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——R. S. Thomas’s Painting-Poems——

() |

R. S. Thomas (1913-2000) ¥, HOO®EEY O XS i LT, 53}/\& LT omEE
el foo AV BOBESH L VAIGEER L7z, ZOHCHZROBEICIZ. NEKEH
ﬁ@W“W“&ﬂ% TH-oTWIHE, BOmER T IREHEL T, FrERFoh 3 L0
SEENH oo BOMA>THE o

(1) 19424, dbtv = =V XOEHIORR < F X — VITEME L B VWEIR IR, MREBT
FROWLD? LEEDON S LS RAEDOHM T, BRe & LT, £ ST VHEICEHIENS B
RIBbDOHAELT, BAPEVWTELEHOE LEHELOEEZITEIEINE, 17
7 v FEDEWIZIEN, BbIELNT, FH> LTl oVl otHiic, ~NiFv->< &
L THEEE Y2 — VXD AL G, RIEOEE—HN K HOBES L 623D R
%® f2iais, MLENLTLEE, HODRDPIKEBRE LD DE I THh > 1o EREHIZTO
FED, &, LOHEEO RS O, HRE0SEL ) BOBD OSES L, 2 2o
FIEOVEBETHECERD LA, CRETONKLEI B IOERT, [MIEERY ] &
L HODEEDS L Lsic, B,

(2) Manafon, Eglwysfach& B OBXZH LS2 5. (LB 0, HERSERO
beE, TEDIIFENDS, HOIHT E2EMEHLELIXT 05RO IEFEN, LI R
@ﬁﬁ%zéiokﬁé& PN, T2 = VXDBREICTERD [ Tho e
L. HOHEMEEELT 2,0

(3) ZLT, RV VY¥EEORTN, TIHHKE b 20ORBOEHEL -7/ 0
Y DEETHE - Th 5 i, ﬁf@%%%ﬂﬁ¢@#ff BhATwEdTMotBROFTEIC
B2tz 5Ld2, zokdic, HRAOEEEES T, MMSH D OAEFE~EH S 21
%Ltouvbfiiﬂtmé®®h DEcER—— Z DFFA L. BEE DS b & 2 T OK %
% iﬁﬂﬁ@:&%& LTET, LhLl., CORIEDDHFDOKE & B L 255 Frequencies
(1978) @*ﬁ%%ﬁfﬁé 39 DFF Pilgrimage’ T3, TABAEEMEERIZ, 7. BS
HrcWIEARICE - T L dFREIcT ¥R von, &, BHOEARTIVERTT, &
DHLUICR-> B2 HRT 2, Fld. EEAGEORISFENIBHOITFICE L E -
7o, OB RO E D> [BME | L LT, fhOoD4 v &y VEZFROEL. &
HEHE I, B LM E OISR DOLENIZDAELET 5 I & 2 R ?60

19785, ABRE LD W Th 5, 19814, Sarn-y-Plas?DEZED X 5 mz)%uzo T\
AR, BREEZEOC [BExRUF! _MEATRIT 3, Blb, Between Here and Now
(1981) & Ingrowing Thoughts (1985) TH b, BEEZFEL . LLWIHIRBHIRNEYTH 3

1 BB RFZEHIE T
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b LN, b<2EKAMildred Elsi Eldridgel3ZFZRXEE TH >/ L. b XHE.
INE TICH=FDPainting-Poems 2 RHE L TWVWENSTH 5,7

Hi#& Between Here and Nowld. Germain Bazinfg® [/ — ¥ VT DO IR kA& E ]
(Impressionist Paintings in the Louvre, Thames and Hudson, London, 1958) 7> 5%
AT D#e % . & Ingrowing ThoughtsidHerbert Read# Surrealism (Faber and
Faber, London, 1936). [F] U < Herbert Readf@Art now. an introduction to the theory
of modern painting and sculpture (Faber and Faber, London, 1948) @ _ff}»» & %
AT OBREE AR, TNZTNEHICE L. Z0RICk > THEShIFAORWE
WMOFHC U THBEIRBIAFETH 5,

Helen Vendlerid. < XOZEH XD A2, BVEY = — )V X O 2 SKROET725EA -
WERAS, RNEAE LD ZWVWT, I—o v REE VD BEOTIGEA T, LI LIBROERY
AR 1oDRE, EFELTVEY feldic, ThETOAEDERZBEALEL s fcy = —
WANDEVPFIRE LTOBEEN T, b AREWMOKREFICETZ 120 d Lvd,
L L. ZOEEOTF I KDL LE VS ‘appearance’ 725, TDFHANED L H X
EHERAE -1 ? ENEM OVABOENE 255, (2 OFTldBetween Here
and NowDIERD A &R E L. XHFBANEBKEE T 5,0)

(1)

BHN %—# IMPRESSIONSIZ 8 X ¥ 51172335 D Painting-Poems it @ L TFE 5
T LR, HIRIROLETH BICdbrnbod, BIh, EEIhWL, LV - BIGH iE}ﬁ
P (EERIEROEREV -, Vb3 [l LY 5EhOBRLERAME b LA L
Ty —BERI. ZOROFE—ZDRPFTAKEIPIFTTL 5 [EH] ZEKLTWVS
RTH b, BROERP 5T hid, ARMHSNTRENE X v M 2RS A, Bilfish
7o LOBEABEMREMEIE T, ZOHAOME I T EICANLS S b, REICIE, £
FANBERICEZ 2220 008ESH 5, LHOFEZSNE VY

Bazin®EAR TR A 5 —TH M, P ROFETIHE/ 7 0IIE>TWVW5B, (M—DHF
#Hi3Degas: Women Ironing.) TN OHE L TH, FADOERNE itdh > e 3BT H
5, LrLZOT s, RBIOEEZEEALILIEICRESTVDON, b T XDOFD
BHTHb, LE20b. COFELBFZFEED, e, BFED, LV FED
5 A TOMEICIZ, BiElick ) 2K, £2oER T TRVERIETVWErD XS,
FERRLBOBHRAENEZDLOTH B,

EHICHENSNIAROKRDEH 5, OHBARGHEES, LT AP ZDREARYIC
TRET] DREAEEHOFEETATLOLIZINS, WODBIIPFHBARMIZE > Thb->TH
EMEEET, FR, —HicBs33E, wFhdEY, —HTREFOmMAZHILE
VB EMNTE B, &KHEFF ‘Monet: Lady with a Parasol 7 5%KD ‘Renoir: The
Bathers E 3T, FEAIERNICKETDH 5,

b2 7 5 v RHIRIROKGENICEH Uik, [REVSEEL. B L/cb0 %2, 7

BIEBTNT] 12835, ERAERBAET 2TFOFRNEZHETFITH > Tl SRR,
BEEHA LT OPHIRE LTEEIN. ZUDPERILLTEEZ S0 oTRIE. ‘ap-
pearance’ Z KV TH A 505, 2V VEEDRITN, 75 o vOHEIIEMEL B, b
22 RO THIRVEZLABFYOREE. P<NTOETREERL2MERD THr -
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TEf, B ED, REOHO S LA, BRMAOEI P LFERES L LTE, 3L
L VS D SHLNOHRICD AR E]IT '33157/?‘@ BOFEERIIBbWVWLTL
% - LREOHRNICH LT, i, BEEHL, 2P TORICVZATVLERTOD
(RO 2, COFETHEVRHBILICH S, ZOEKTR., TOFHESF. £
NI > H'm, Laboratories of the Spirit, FrequenciesDIERRR Licdh 5L F - ThH
W/WE TV,

(2)

#%FAZ% ‘Monet: Lady with a Parasol 280 HFTH LD, (K1) ORI
Lady with a Parasol turned toward the right (1886) &. % OIik{ETH B Lady with
a Parasol turned toward the left (1886) 7d %, REDEE» S dDLP B LD, %
FDBENTEEAIR. EADHNAEI SHEEINAEEEDOHR LWV S| ‘appearance’
DHFIcH B L 3B TH S, P RABBALRBEETH 2, ORHOE X OfFm
2> W T, Michael Levyld, ez 27 ) —v &, Z2h2BLTAYMBRON B, M
W3 ZOBECTHIHE ] EE5.9 L2k, ToRICdetaill 8BV, BHORES
EBTEEW, Y vOEd T, =4, /¥5
VI B IV, E R ORI
RAEBRT IR, LOFEONHEL & D
WO WTDEBEAEL->TLE -7, REH»S
A~ LIZEINT < BHDOHBEN, /T
VIV ONER I 67‘{%“%%/» %, 2Nk
DOEEPHIC E Th, COBBOEMIC T
ANOTEE ST @< o AT LN T B H
iz, WoZ ) HRK., oL mitE%EB
AEBEBEZ SN, REOERE%E T -
T~ ‘Lady with a Parasol’ & U7zl
HANIRDOTAIR, BoXD ELHRDTS
nTWiz,

COEEN SEBE NS RABRIE. Jane
Austingk ) OBHZERATH 5, L L
P22iE. BLUODDS, A=V Fy 7 RISH

B 1) AR o HOAXEBIFTHI 5,
Why keep the sun S8 b » bl‘ﬁ@(i<i(f‘§@ﬁ[é’5}/\7 %
from the head, when the grass (para-sol) 'CLo 72EAT. BHELODE
is a fire about 2. BORLTKDOE D BRI TVWBRDED

the feet? She wields her umbrella 5. AOEBEKERGBVE 2 BWTT D BEML
LTHE»L &, fWfTo s vivliArs L

~ from fashion, a not T. BLEWE - T, ﬁﬁ%/‘i\@ﬁ SOLHSA
. too serious shield against FE WINANTOREFBNET L — b
summer’s unreal missiles. She 2 Z—RDORALEEE (Why) THRIEIEE
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is brown already. What 5o TNHGEEMIC, HEENBE T 5, HEED,
BESE /5 v up, EHBE Unbrella
she carries is a pretence UNERE) ~EFohiohn, BHELER
at effeminacy, a borrowing AN I3t nvicRi-T o] (unreal
from the mystery shadow missile) FALRITXHL L T, % Dumbrella
concocts. But that arm Z [#5] (shield) &L T [0 &7F]
(wield)o (‘shield” iTi3#IEAERS CHE T B D
is sturdy, the carriage BERbMKIN3,) 25 LTHAMCOE
erect, the bust ample enough HES AR R IR DI E Db B,
for a peasant to lay his BT BIC, N RBRALEE IR, 0

head there, dreaming of harvest. Dy A MU LHEBINEZEEOHEEEL, 1T
EPIEBL TWEDTH 3, REE30
ST KREDHNPLETH 5, TOEBRAR. F25[ QMBI 3, LW
Hi» 5, GOHE (mazos) 21D & -t Vwbh 3, BEIE 7 <V v, ER XL~
EEBT B, 87V VI E BEPRE, [BHc 3. TAMND EHKFLTVWS ] (She is
brown already.) D756, (X=X F VEMROBRBALBNG LTWA R FHL WL, H
YOI DEMEED D & 21278 BFITIEL 19324E. Coco Chanel%»? S v 2R % sk
THLZERV I EDoRESE, EED,)Y

L8B3 E, BIFIE—F T 5, “Why” DORIWICHd 2 8EE i(k®4ﬁo “What she car-
ries is a pretence / at effeminacy, a borrowing / from the mystery shadow / con-
cocts.” LMFIZLTWS [FHLY). /. BITHTL 3 “carriage” OBEHEEREIN
3 HEDOHED L] 3. [ZDOrLbE | (effeminacy) @ THE» T | TEHEU S5
L1 (pretence)\ HRA73B5HSC > BB 72| (concocts) [ D & d | (borrowing) ¢
RV, KEOKID . RAICKT 2EHHARKETET I NEH» ? FHEHIV, 200
fos —H5d B,

(LU ZOBERZZCELL. BOTHLE. LeAL LT, S IhBINIR. =
CIEBRPEHEREI A, NEEEADISSDLYL, BbEddbb, ] BLitkLizk
R, AYMORIZ 3 KO, F—* —F —A~NEEHF 3,

4IT4EP OB ZDFHCIE, HERS MWV, F T RIFLELITOOL D AERMKIC LT
EOEBA 3, 2I6THINTETHZITH S, 42D R ¥ v HFIC RO X b 2,
TR I PERN T RRBIZE N, EKEWBHE2 2 v ¥ TR, HEOMKDE X

VK TEABRIR SN, KICE] > T, ROV OBEEED . FicEl-T, RAToR i
U%tﬁﬁ$%@£m%ﬁ< %zy/ﬂiﬁitmbfﬁwxa/ﬁmaﬁmﬁtma
i 3E s N B, [T Tfrom / from / from / for, is / is / is&. fFEEERIC C
725, E&u\ FOH, keep, feet, she, w1eld Shleld dreaming, effeminacy, mystery,
head, peasant, already’$ &, T ETHE® 'Jj\ﬁ’%é‘ ns &, FAR, HZIRO S,
MOUNPTEEZBLTERLTVWA X CHEZ 5,

ARPEEP SANBERBAL L TZHFEN 3 —KROLHEE S, BAEES T WD
V= VEREED, EMitED X ->THBHE, Bg (that arm) &:f&@\ fig (the bust)
LBy, WNEZE S 5575 D8 (the head) 2HbE B ES 2, KHUTEBE L1z,
BREEZMD—HIC2EH/c B, THILTr<RIEF, KHEFDb DAL ThTVS,
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WM 2N ERM T LK B,

(3)

‘Degas: Mademoiselle Dihau at the
Piano’ (BHN, P.25) 28D HFTH LD,
(KR 2) H2ERICLigehictingd 3
AREzDBHKE. Wickd Sni, HE: 3
WHHBZE E OBMPLTERE, FAGIOK
WBEDIEHICHEHA E B,

Z O#&TMademoiselle Dihauid. 7 /
DOHNZHM - T, RAFICEZEIT TV 305,
FFRIIEOBHE L i, oso—EExRo9
TWb, ZTOFERBI LS [AEELEL &
O, 7] &l BHERIOADEERICEQ TV S
DEIcHZB, Ll fIADED S 2R
ITIEVWBE DD, LHEDOERIFITIE. ATE
REHECE TSR, BADI BT, iE- &

@5 2) ‘ DELIRBEPBKLTWE, BEboWihk=
R A= —EBDHFHED,
ENT, BERPEET 2IETOFRHICEE S

Asking us what she shall play? ADBHIT, MAZED . 2R3 A%
But she is her own BEZDODDTHABFTICEEA-TLED
music, calm rather than DTHB, THNIE SEHBSH, RKOBEIHD,
sad, mahoganiy- REESEIHWE D 23>, Kbtbb
toned. IKAD>fe, —FEDADDICHEAEFEFES &
| | 18 H D,
We listen to her I TRHEIR. bbb F 2R,
as, on an afternoon bEENZ DI, RKBDOHETHIREHEL /2.

in September, the garden listens BNITRENEEF TS, Lol EoTWy
to the year ripening. Almost ZH5E0HrE v, BHEY - OO O,

we could reach out a hand ZhicE b L bBEoNRRELER, &U‘
for the mellow-fleshed, FZLEEBRE. 95V (tart) DA D @E?
sun-polished - fruit DXH, EET. RO [FAEH] i, oF 0,
that she is. But her eyes EMoWNRZ AN, FOrFhrEEsIAETL
are the seeds of a tart TLEIW, &, EEE2RTIEXDES T
apple, and the score a notice & 5%, HHEITD “owned” F. “fTH®D
against trespassing upon “she is her own” &FEG L’C %[’1 3 A
land so privately owned. 5) 1ZDDI W DI, ﬁ/\ I LA/

« FEMIEILTEOnAEENI VIR B
Wﬁﬁﬁﬁéé:&%%ﬁ?éo%mfzui"%%B@ﬁmj® SHRERINE, AT
TEFENODZBIX DS OWT, BubBF B OHRINETNTO L AREE S H 3,
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(4)

‘Degas: Portrait of a Young Woman’
(KRR 3, BHN, P21 T, BERMFERL
kbDi3, BB, AMOMIcSIHER
THAH ERIN, MALLTOR, b=
L& - Ty CORPEKRT S bDIF [
Thb, LU ET,

I imagine he intended
other things: tonal

values, the light and shade
of her cheek.

ZHFERLEN S, ZODLLOMIE. #
B, HOBDSDTHD, fiEZzDE DN
BLTVD [BEOHER] 0FL2ERS 2%
PRAGAN

FNHEHLIC, “To me” PIF. T
® “innocence” ZH FONHEICEH ¥
k. & Helen Vendlerid § 9o (Vendler,
P.61) BITOITRIZ. B AFILEDTH %,
KITOEFIN EBRSETC. FRRIFIDS T

@m 3)

To me innocence
i1s its meaning. If the lips
opened a little, blessings
would come forth. Those eyes

have looked upon evil

and not seen it. Her young being
waits to be startled

by the sweetness in roughness

of hands that

with permitted boldness

will remove her bark

to show under how smooth a

WBHLD KD, BHRIGHELZLHERILT
HAlbDD, EokFZE» o, HFAOLOFH
TlE. MR, UL E, bDTEZAKR
-0 LEOYINE DR EDDIILE
Vo ZIEMSLIZEEY, FAR. BHOBEHK
SR L T, B by Fra—-iics
2, BIEZEBEOLN S, EFERL, ¥H 0
TWADThH5, MFEZTNERIEZEMKD

SZEVWOFELEEGRAE > LHFADLME L 72
ANtz XOENTH 3,

MDiviz, KT LEHHEREZ TETH] (have looked upon), [ TIZHB 59 ] (not -
seen)s TOFFHOMVHFITd, [Ro2bEI b &) Do, —BicLl <t Th
FH1, BB o LWHEENENTWS, F2/55 75 713, £, “innocence” T
¥ 0. “temptation” THIEN S, MBLBREVE —FOTFEOLETHET A X
DL OMEE, FAR, REEBLE IEHLIXETES. _

KD %y VEBA LI ET, ¥ ¥ T MEEODaphne DEAEH < Siro =V 7 »
7237 Eu iBbN, TOFEENED Lo TAEMIEESEON B, BHU
KR R ROW ISl WG ARE L O AU S, FAR, MRER - 2IZFOK
ZOHDHN, AL BPE LVLET, BEERSIN, EOTIEr INTEKDD

tree temptation can shelter.
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SNTVIRh S HERN, SREPHENL T EL—RHED b >ZTHEIAED
B A< o
ZHWVWAEOWHIE. 7o & A2 ‘Gauguin: La Belle Angéle’ (BHN, P.61) OBE&T &
EHIIXEWERZ 3 b0OBERICH 5. WHEH ORFM. BEH MibE] ORRLE-
Thobh b, VTFRIZLTS bR, WREB > B, BIELLEREZECS
5L IFLIEV, THEORIICH B hiiEOFEREERE S 6. kO REREICEH
T 5,

(5)

to heaven.

S

(K 4)

BAT Liw!

PRICiE B Lo i, K
Ro®&-T HLOEFEZ b2k
LTW3,

Fuod ZWod HIEFT Eo8b&
KE T H - fop
FWoF 2o
Bedbobic B-oTw3

Z0lT HWRORENOUFEFICTEFHLOVELES DI

Such daring!

for approval.

‘Toulouse-Lautrec: Jane Avril Dancing’
(BHN, P.67, KhR4) WWiRAFRE V.

With the couple in the corner

looking at one another

All up to the neck
in their conventions;

she only

showing the knees
by which some would gain entrance

NI | -El ectronic Library Service



Mei sei University

8 HEREMFICE - AXFER - No41

NIEZ=Ae WEFNENA B S —TEERFEDDILNATWVWE, ZOATIE, HEWEE
CEETODP ol chb, ZE@HEBAHZ B, Lo L, BOBLIIOFTTHEY L.
BETELUTCHRBICE >TOVE [RLARBRWE] 2. B335 LVEV S HBEFT
—HhL. 2O LT EBEVORELAEDDFEIELTVWE, 29F 32L& T, H
Stcbld. BTREEPERABESES DL, EMEBELH->TVBRET, ZhicLThH.
oM. BMEDIHRIDIIEI LT Ed, FRICOEH A, Jane AvriloEXDEX,

MY REBELBFECEEEEZ 2, oI VWABEE, 220, BOFAIF LWL
LT TUMI B, BT, oSt s, BAZEDRERTVEAL, BHIOE
3 “Such daring!” i3, BICVWE_ADTEL LTilRE N bDTH S5, L L.
ROV BED S BE THY FRG] BEETVA LS BHIEAZ1 3, “She only”
SN SRR TESVIKES SR B FRIBHANEE - L LT, A
FARDEEZEEZTVRALE, FRLTVEEIILbENG, FARELELHROTVS
DIFTRRRVE, BERLZIBRET, fAIRPO0FV0FFE L H-> T aMt, s L&
A2DTbE>RBL, CELLOBAERTRRLD 2T 3BELFELLE TV S,
(20l CHEbh T TWROKE] ~OBTFEAFIANLVEES A— 2 iz E
TRASDZETZHOBVLETREVS? ERSBZASTREORES, Fr2 [ L 24
YOREK, ETNE, EEAT THRA SN AFIOBRIZ. TOBITY 2 FTHICHD . I1Z
AbDDORENDREEAFICTELTNELBIDOTEHS S, '

(6)

Xk 5 . ‘Bazille: Family
Reunion’” (BHN, P.19) ®
i b= 205 ALE 5D
3. KEAFEREE 33 EE O,
2EF L &G AY - i
DLREARTH -7z, T
b [HEMREICE > 30iE
o te] BRSO A% DK
HOMANS 5, ZDOAXREGIE
HIF 2RO XD SFERUAD
FAIbDOTHRVE, ZhEid
(B 5) HZEBEC, 22IHED
Wi E FEROZE LICE
DEINTOLERTDH 3,

In groups T o AEDOFRORESL BIEE - 7 [HIE

under the tree, - OAR] OF T, Z=ZHA, BB A, Lo AL
none of them sorry BOWICHZRSO®D 2 TR, FXICZ0D
for having partaken THE] 29hbb-TlEohl &%k,
of its knowledge. WELBZRD ZRTHE, 0L EZITVREn

. —BEBR2ORKTH 5, AR [FEEZL
KOTRO S5 ] —IROANVEOZFESREICHERES,
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And clothes, clothes: ZLTROICHIFEDITBE T ATV R
how they outdo JORERTWBEE, TIHELELELK

their background. BDRIANEEVDISD, F7 ) E—ELRE-

) T D115 5,
Their looks challenge
us to find

where they failed.

Well-dressed, well- FERBISET D, TR E,; °b #HAA
fed; their servants DBRBI OO, fEIZ, B2 MW ?
are out of sight, HR7:bDFEATH B, dIIPMHEHOFOIH
snatching a moment RTLdBw FFHAICE > Thb->T, %
to beget offspring No—EL 2084 L, PHTRIROHAE

who are to overturn all this. HITHAIHN LD FREET DI

Az bz, TREELATFIL DI
ATOVBAR, Eaxv g3,

(7)

VIt Thexmtit] BRoh» oBBE2 R0 T ThHEL, HE2VAFT, b
WRATZIMDIZDEV D o, HADPERL TOc b0 BEUKAH Ll > TH W,

Lady with a ParasolTHE% %
HIEDHE 2 12, Jongkind: The
Beach at Sainte-Adresse (BHN,
P.15) T&® %, % 3 ¥ Moment:
The Bas-Bréau Road (BHN,
P17, Xk 6) TH3, FFDOEHH
T A EbNnE, chs=
EE T, N > TWB DI
BIRAS LELHTH D W J_fﬁ
bITY < — OB TIVITH D,
& HESEDDL LIc—KDOETH

&R 6) %o HOBIKDHTHILIZ G % F

55 &M, ELiEED—iF

FOFIG ShichT, 20%%E [EROE] & LTHREZR>/ M, EROSEEH»

SANE, [E] &3, [DULTHEL] AZEMHI~NENTY S W, ZZHROFBTL

Mbi#®§®ﬂ\;®¢fi W3 RIEfT LT RO T It 2H L ch T
DIPZ > TWb,

THLTAHTL 3L, PLKEINTNTOMRIZES b, AR, EHE, 7
DERTHI2b L, INWOFEBE=fFodbEic, BRL tBazﬂle. Family
Reunion®®Monet: The Balcony (BHN, P.31) &\v»7, AEAE DD E VIR HSF;TE
B KETSADD, BOCHFERES D LRTOA LI AN & ARBI®GD >
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LELE, BAESEDONE, v vxD b5y 7%2F 3 A% ] (BHN, P51) il
T, “AOEEIZ. HHE Ub B T 1378\, Degas: The Dancing Class (BHN, P.37)
OHDOEHEHIZ. BEVEIFLbhoER. E<ERINTVWE LS 7,

ZDEDIT, FNTAPBALE. FORICEIZLREAEZW S TWL &, A ITOHFIR
E5ThN. ZOEMICE. FELL. TSALEMORESEL OS> TL 3, FHA
F RESRSOHMKRKICETER L. REONEIR» Shi, BANLERD Fo
FoDBAicE THAILS ET 5, SN, A S bONDEFRIEHSIF 2 &M
TX53,Y LipL, 2O [HEDHE| A, BB A2 RV I XsLT5T L. P RDEA
B THAHD, WITOEEEWS »pEBAILBIRBAL., & OBENSLHESE, F—*—5—
Wﬂkﬁﬁéﬁtbvxi BEDRTIRATL 2IRFEMNZEBERD LS ELTV,

A R \mtAwéA%MKKrﬁékjmifﬁotjbvxwm&ﬁb\
u®A®F@@m&% HAHALEBILRIBETH S, HOWMMIEDETL I Ko MR
6T%E%ﬁfiébiﬁﬂm——bvz%ﬁé§<@Ab@Dﬁb&hf%tA%ﬁi\

ROMBT R WEANP S OMETE %,

EwﬁxﬁtmﬁﬁwﬁEW%&Lf\ﬁéwéé KHELEINES I ->TEETL
BZANAREFITHATE . Ttz LA 2 OBFROTLK XHOEE, SEMITIZTH
oo EOBENIBEOHETEEITE, [HE] &Lid. BAE—-FT. AZHRHI~NE W
X HDOSDTTH? [l L. Bskvicddb0TTh? (BHN, P.49) A%
DEOBVWEREERT, I, Hicld, [RTe—FBAUB LR}, BHMIcE< <
EleodERA, BITHL, BHEILSSARIOIT, RILTRAZIE, ELT, 20D
e % FW%%ikb@%Kbtf%ﬁél&??JC%mw@m’L@mﬂm@sd
the Spirit, P.46) £ & 9o,

Fe it XHEPEHOLDELTERTTLE - ADEEEZ, AMEL VI ROPT,
RNV, A S. 20 6HEZLF 5, BENL LD, AYO DR GES
NTIRV, Ef->TW b, ADBEICIZ, BALIKEZTYWILDDER S
HBBEEISNTVWEIEA, RODTE LS, AERFEEBIERATOL LTED
S, ¥ ICETFHHEBHRPED, LAL. PRI of\ﬂib%ﬁ@ﬂOM®
REGEDBERR->TL BEAI P VI T L, DA, %@i%@?ﬁ&®\#
O 0BEKELZHVT, KENORFE2SE L5, (19985, BBCF L EMHIfEL 72
“A Rare Bird: R. S. Thomas” OBEBORER, BHEORERDTIT L IEFA
WEHOERTEDONTWS,) 3T, COFEEM, BRE20RrTR (BRI TH-
776

ﬁ@é?wﬂ%ﬁ%@mﬁgg§3ﬁtgﬁﬁ\Qm@ﬂ%ﬁf\ﬁé«&ﬁm1©g
HITLDADE - b &icid. PRFELO) V' — MEBA V75V Fp 502 TL %, HlEE
DS, HX ST HNB, ‘empty’ BHEFRX L b, BAoLT, MRIOEAEIEALBOIO
Do BROEDEDLS I, MEL., LELTHIIBELTH TS ZDh, fEE N
&% ‘The Empty Church’ &#2NiE, BHEEBZAHDL Y OEREER. (Frequences, P.35)
& 3 U x+F2, ‘untenanted Cross’ &3, BEXBTONTREIREHARICTEAT
BV, b ZDEREIE, F L e 18 o 7o, (‘Gone’, Laboratories of the Spirit,
P.55) ko %, WAOCHE L TOBEDEEIC, HANERICEEEI T, BAHEE
bhThd, BANL, EbNTW BEE, BEshTW BRI, Bicid, A2D
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Lo, FAEAERELTY L, f~DBHDRIT,

(8)

COEB ., ICHETB0R S5/, WHE LT, iy HAE LT, b <2058 H
NIRRT S DREEEZEZTHL D,

COANERY = —VXDMRIC DM BEATH NS, RELZEEEHZEOKAME LT
HEIEICILB, LA L, Donald DaviedSHEfIL TW B L H 1T\ 7= — LV XDAX
DFRBHIERIE. V= — W RXZEEF->TVBARESTH, ATV TLE S AL
E>TdH, TOE#IL ‘Chapel’ 12dH » T ‘Church’ IV, EWHEK, 2D, K
H¥DY 2=V XDOANRZ, FEEHLIK (non-Conformist) THY, NTFXMPAYF R
PEWVo o EEBERIRIEOTH B, HiT, PYREZOVEDTHASIMN, V=—VX
BIEOMXALPLETE. KEMRA TOEERTICT 2, WhWARKEREICE>TIR, &
EEBZ LI V= - VXEEOXULPTEE, 1 V7 5 Y FOZhIRES &, AL
3o, Bitidichic - Tt b £ 7English Driveds, H& il TlE& L 2. &
NOVEDTHBLTAGN S, > THHEBELDORR T, b RBEEL T LILEE,0

Thid. PRI EFETH 759, Hid. BEHOKEEF %, BBCO 12
BicF W, ZOIEROEREE, BA T, ‘The Minister' & U1z, E#HEOKERIC I3
DARAFETH S, Ho%, HEBEEOHSOKEIE L TEEIE DG, LOUVEHL -
TeO»? COERICBBTAEETWEIZ. #VE VIED O BS3E % 4 5 non-
ConformistT& 5, IFEHBLKENOBEZED T, EABBELIL N HZX OBIR., a0
HEZBILZZES>ELbO0n?

BIIABRER LT, PR3 BODBMBMEHRSOBETICE > 72D h, DWE, #0D
RAEZEEA D LI LV, Rk, B LTlEHEZTS Lic b v 2 ORBINT & &
bNETOoNTI, MRICHTc b A0, BREZOKAITH - 720 > TEEROHKBE2Z 1
7o b= ZDOEHE, BES WA OETEOREFR. 82 Y v MZOW TR, T+ L
TV MBEOTH > REDRNIT b= 2% b DT Hh, BROERNBSETFNED
KiLhb - T, WELBEFOHE E. —U. BOoBEIIER NI, REIEEDO L DICHE
CLTZEBD oo AREBVRED, WFEOZ L VWEFORLT, VEVETFICFET S
BRUOANBE, FHENDEE. TOFOEETH-7, Ll IhdbFhHEHAVWT &
i, ThidEZ ’C}j/f YIS VRILIEbosk BT IOV T, BEFrwRIILLAE
oW, BLA [BIHN - o@imic@ns ® RAPEZXMFEHOANOBVEE - 10FHE
DHFBEZENDTH 3,

ULy #ETER & VD T &g, vocationd bealling: bbb XS [FORE
URICAINI BEL LT, Bakb b -7 nH LB AW, Laboratories of the Spirit
(p.50) B o5t ‘The Calling’ (HAfy) . ROXIICEXZES N5,

And the word came——was it a god
spoke or a devil? —Go

to that lean parish; let them tread
on your dreams; and learn silence
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! is wisdom. Be alone with yourself
) as they are alone in the cold room
of the wind. Listen to the earth

mumbling the monotonous song

of the soil: I am hungry, 1
am hungry, in spite of the red dung
of this people. See them go
one by one through that dark door

with the crumpled ticket of your prayers
in their hands. Share their distraught
joy at the dropping of their inane
children.

feULhiT, SERE A, [T, dOEH 7o, HEXA~] THBHIO, [mEL LD &
WO EA, HOEFEMIBE, EDTHOVLWHXDALIT, BADITFTIEBZHVW ]
feldicy BIcZ LU, TEELFR. Milocodp, BRIZ o705 7 | A&
LToEEEEDL D, EMLdSNI, BXFVOEET, HSO [ME] 25E2 A4 H
ZWIEHT, T, &Af@mmﬁﬁf HSOHEMEZE > AlZ. BZ 5D 0
@fimﬂévboiﬁ%éofi%&#éﬁﬁkﬁ ZHET AN [TER] ¢ & [
THBELMEEL] LT 3. TSRERBOBEXL? CO0ELVHX R, ABBUOE LWL
0 A, jtﬂﬂi’(%ﬂﬂﬁ%@“/a:l,‘tmé H:iﬂzu.E;%o j"C 0O 2 BEE LI
ZHEOTAHS ﬁbnébmat\iﬂ%@ﬁ@t#fnﬁmam@batof\U@L
WAE. ] TBRIOFEDOHNT, < Lol Lo hi, H0EWVIBTFEEE S - T
BOWFOEHTYWAXZRE] [BOUBTFREEAEETRHO, HOANED, LD
LIcEV.R, BRIbIEHETE08K 0 1

DR, BEICOIBA]EBD (enjambment) O7edHic, YD THUNT WL
TE. 2O, HOBDOLHEBEEDOODLGHIUL IV, BHOF IR DTH B, V= —
WAN = RE, fEEEOBHRTRRZ L, 3ife L. BROXZH T -7, TN
2z, fLFEE I, BT & - T, HIBKHSORRDIEG & ). BRI ILEHR O £
APQHEITIZE S -, BENBEHRE DO D, LEZNETOIDILH B DI -1,
TSSOy TO, TORMOFTERSETV—LEFER BB L otEEE BT T, U
LD, BO/PNSBHETH > TOREVITHORMS C Jitdh 3, HEEMBHIHR O
Bicgd, BEEHEE S > TT AL FORIASTLI & L,

N 2DORDFTAN, KEEE ST TEKICEZERRBOGEA Th - 7o LEIKIC,
Wl b < 23, KB LS hici g orlit, Bkl ARBZEVWT, [Ro i oMo
B2 ] VSR OIRBFENSILHOERIC I ED DWW,
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(9)

Wb 2 ZBEANIAIE S AIREE, FAL LTHRBETD - oo 19728, H'mBIFE,
b ZDFICHT 2 AL, REERICET->-TRESHL L [HE iy | icEh i,
& (verse) &g, K, —1TTELICTHRELTKITNE [DH T WLAREDHD, TN
%y L SESHRICAE A0 2EAT B T &3, BNEMOBROTHA bEET S b
D, ERXr oDk BETH 5 s h i,

Lo L. #%E (10) Tofiihick Hic, fitfdic b > TREDFEEZE U oAl
CCTHHHBEOEETLIFHAECIENTER Y, BOBREBEARE LTHELIS S
HRZNBERIRLT, Z0E2HS5 T LEBEBPARETHD,. MV TTOHEEBDLIE% L
RFBANVIZE LS, ZOAN THS] OFEEELITALRIEDISIBLDTH > 12h?
ELZEDEZLIT O,

Harshicboicxdd s bv20RBIR BIckoiAZBEL. $B Db D H%2HE
LT HEOMEDN, HOBATRE. Barshz, BELVWEShEEHOEDLSFLIEH
Sbilc, WEAROEBE L THIAINTE BRI —Z LTI, d0brHD X
S, ADLODDEESRE-TH, KBERZZLZFTLOROERICHIIL T, bexid
AT, EL Lo &LAJE LAY ZprosodyDHFNCIEZA T, AL, K VIRE%:
B2, @E@%%ﬁﬁtto

%ﬂigﬂ@ﬁﬁ@ﬂé®&ﬂfﬁbﬂtAﬁﬁé<D%Ttﬁ%f% foo TOEHE
IZ3 - Tk AT, ARIOBEHOEEDIHRSE2HI, ABBT-5HFMERD
PHBOULI LEA2HA S, BENKLET, TOHRRICH D IpERIED 2KOR%E [
AT RERAU WL,

10)

Gauguin: The Alyscamps at Arles (XWX 7. BHN, p59) & Monet: Rouen Cathedral,
Full Sunshine (BHN, pT3) T® %, Bi&XFEEE{LL B ED [~ BE . LB
DECKEHIERAZBTT, [BOREA] &0 A0S,

BiE . ZRFEHEM R ERAENE S bRV, BENRREM, > APEO XS iITh
% 5, Bazinld. L2 L. =20 &Y 3. St.HonoratD#H S OB /2 LA 3 %, (op.
cit, p.222) BEEE L L L - HEEIC, FAR. SHIIBT 2BMHOFREEZZRAS L > 72D,
K= VILREX ERREBT & 5,

B0 WEREDEIE ‘Shining morning!” (3. [BEVEIOKRZF I > T, 5|2 FH
Fhic] Bo, LHUDLAKEORT, BET [(hlovohi] IHBIHILT0RD
TbdHAHIM [ZA—F] DL BBAENS. 50, HOXEO A 4] B3 HAN
CBER o, HORUG I HYBRBOXREATHA D, Iy TlEbhico—-v 7Dk
31 ZAOTRAT F WEHPERT DlE->TlE-7o] TOFERE F < 213k
Hx T LB, BE Lk, Z2NBTOBILMICH LT, [Eaok]) BRIk, 4
FANLEED VDR DT, XYY ELEKROEAVEZ [BROILLE] 255
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B 7)

Rouen Cathedral, Full Sunshine
But deep inside
are the chipped figures
with their budgerigar faces,
a sort of divine
humour in collusion
with time. Who but
God can improve
by distortion?

There 1is
a stone twittering in
the cathedral branches,
the excitement of migrants
newly arrived from a tremendous
presence.

We have no food

for them but our
prayers. Kneeling we drop our
crumbs, apologising
for their dryness, afraid
to look up in the ensuing

silence in case they have flown.

Shining morning!

A trinity of figures —
coming from Mass? They
have the stiffness of candles.

The century’s convention

drew them inside; but out

here, pure as the sky,

1s the living water, and the leaves

over them have the crispness
of bread. Art is a sacrament
in itself. Now that
the angelus is silent

the brush-strokes go on
calling from the canvas’s
airier belfries

to the celebration of colour.

LIrL. 329 v HFRENS, FARL
LIVEDDH I T2 v b, EiE S ERL
HBAEaEHRE, YVIHLEO=ZEER
(triad) TH 3, BER~< ) 7 OZRBREM %2 E
FE7 V25 AO@EMILBRLTWE AR
BUC. BROBRED [0 LF1T ] (stroke)
BF R EVSEED S TS L
(stroke) ¥ T, BEOHRE~NL AEFBL
TREA, LiES, MEENGS T &L
Ty THEEBIRITIE - W, B DKM
DHOBEICHAE L XL HRIC I3 Mo
e a8Bccz, HLibhkboim
WRE S BFHLEERWEZ S T 5, |

55V EODEXDIES TV—7 v REEE |
&, BT XTOBELEY - -EBROEST
Hb, b=wRiE. Lo L. BifEE S,
(] o—PjeTc, W&, [SEDON
HEL ] ~NEA-TYWL, (E-TL BIREAR
BETh b, EBLater PoemsiZlizd & iz,
BizEH»LNT,)

HROBEL IR F A1 v aDEEL
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t\kﬁ@%éﬁb%wﬂﬁé %5E&f%tnt& ity fTE bF AN, Mﬁbm
1—ETHDH 5B, %ﬁu&f ELT@bLD@@%@féﬁAT\Wuﬂ@ﬂkﬁfé
BIEAHID?

F A4 R, TV 7ROBYICUE - IR TEH S5, Ll TDOE
EPSRD R Y v TE—E AN L Eum 1233 EEORKEE->TET, 5%-
LEVWORKZERD I ED B, ———;@E@%E\ OB NNEEE > TW L,

BEOED BbhrhlLizkicid AI3KHD, EXTF3600805, AFTIRAID H
o ES BRBEREETEDALE b, FATBRERATET, 5Lk &«
Ehont ELHOLDLD LEOEWL, XHPLNEE,

LirL. BOREEVWOBHT TRT -k DBt DROKZOME LTS LE
HBERVEFEBV, HBE3HDIE, 72, O EVI VBT, HEE, T2, 20T
Sbovgoey T, BAR [ THha]) LbPF b,

B VEEER, bNSOHD LEMORBICENE SRV, RHEBILLTVWEE
BOFKERNT LT, B - %Aiﬁ%@%@@?%&%ﬁéo%Lf%@@@@%w

ﬁf% %Uiofﬁﬁkﬁiﬁ<&% LUEORMPICEREEEBS TEELRDIT 58

DR+ 25

?EH&/\&@\ AL B FIPTV, FOBOEULbLY, TOEU, TOBEX, ZDH
PIXE, PTREB, THIVIETE-To N RDEEHUEZATEARFY X MR
DRIMEILCBTHAH, Ll HOVEDFELT. EAEENETBRD ISV
TEAMZI TREL, TXRTOZFLERALICL, TFROEEEEFEL VWS, AZES 12D
DETRTOLEEFMLTRICE> T2+ Y X bDEEE, bvR I, TAKNSE
—BOFICE L, TOFA HKEE. BOBEHE > LS AHOUEL T, Kithbidw
2RI SDOIRD & 5 BEFPHERIC WA ESNLHHEEEL TRVIEWL, FHEWVLIEED
BafE T, ZRov s 52 v N EBTZOTH 3,

GE)

1) ‘The Making of a Poem’ (1968) Selected Prose, ed. by Sandra Anstey (Poetry
Wales Press, Bridgend, 1983) pp.110-111.

2) b RERENEREL 2Sarn-y-Plas& 13, Sarn the Mansion D&, Keating =ik D IF &
TRts N, EAPZOFETRO—FHEFEHKL. FEKIHEDLDN TV 5,

3) = DPainting-Poems & 3. Bl H The Bread of Truth (1963) icd % ‘Souillac: La
Sacrifice d’Abraham’ & Laboratories of the Spirit (1975) & % ‘Degas: Woman
Combing’ & ‘Veneziano: the Annunciation’ T3 %,

4) Helen Vendler, ‘R.S.Thomas and Painting’, The Page’s Drift: R.S.Thomas at
Eighty, ed., by M.Wynn Thomas (Bridgend: Seren Books, 1993) p.57. LI'F Vendler
LBREE T,

5) ‘“Probings”: An Interview with R.S.Thomas’ [with Ned Thomas], Planet, No.80
(1990), pp.28-52

6) Michael Levy, From Giotto to Cezanne: A Concise History of Painting (Thomas
and Hudson, London, 1962) p.290

7) Elaine Shepherd, R.S.Thomas: Conceding an Absence——Images of God Explored
(Macmillan, 1996) p.15. LI'F Shepherd + B8it 9o
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8) James A.Davies, “‘Pessimism and Its Counters’: Between Here and Now and After”
Miraculous Simplicity: Essays on R.S.Thomas, ed., by William V.Davis
(Fayetteville: University of Arkansas Press, 1993) pp.225-243

9) Donald Davie, ‘R.S.Thomas’s Poetry of the Church of Wales’ Ibid., pp.127-139

10) English Drive DR 2 B&EE 9 113, 15344E Church of England ®BKIL, 15364F4 » 7' 5

FIitkd 92— VZHB, zF7—F8ickd Y =« —WREEES, LhL, 92— X
03/\/? WSAFFED D D> b&&@f?[ﬁiéi FR oW, TITHRNIZFIEY = — VAENH SN
Too TYHRZIMPEY = — WV RXBIZLZEZEOFRE2G T3, ThERLZET -0, LS
POVEX % H T > TOic— ADOKE William Morgan (1545-1604) T - 2, 1588%ED &
L7 LK, 19678 Y = — VAESAHEEL L TRDONEE T, 00EHDOR. TOSEIR
HEANTOHA, EEER- T LITE B,

11) Justin Wintle i K #uid, 192040, A X fo\%([z@%ﬁﬁ& bRV, HED2/E3Z0
W2 H 7. &\ D, Furious Interiors; Wales, R.S.Thomas and God (Harper
Collins, London, 1996) p.114

12) ‘Ap Huw's Testament’ Collected Poems, 1945-1990 (J.M.Dent, London, 1993) p.83

C OffiEmid. AREEITS (20014E 3 AT, 398, 405 LEX DLW TEXLMEDHEXTH 5, R.S.
Thomas DFEDLBEE/IT. XPFOREEMHI I L &9 3,

The Stones of the Field (Carmarthen: The Druid Press, 1946).

An Acre of Land (Newtown: Montgomeryshire Printing Co., 1952).
The Minister (Newtown: Montgomeryshire Printing Co., 1953).

Song at the Year’s Turning: Poems, 1942-1954 (London: Hart-Davis, 1955).
Poetry for Supper (London: Hart-Davis, 1958).

Tares (London: Hart-Davis, 1961).

The Bread of Truth (London: Hart-Davis, 1963).

Pieta (London: Hart-Davis, 1966).

Not That He Brought Flowers (London: Hart-Davis, 1968).

H’m (London: Macmillan, 1972).

Young and Old (London: Chatto & Windus, 1972).

Selected Poems, 1946-1968 (London: Hart-Davis, MacGibbon, 1973).
What is a Welshman? (Llandybie: Christopher Davies, 1974).
Laboratories of the Spirit (London: Macmillan, 1975).

The Way of It (Sunderland: Coelfrith Press, 1977).

Frequencies (London: Macmillan, 1978).

Between Here and Now (London: Macmillan, 1981).

Later Poems, 1972-1982 (London: Macmillan, 1983).

Destinations (Halford: Celandine: Press, 1985).

Ingrowing Thoughts (Bridgend: Poetry Wales Press, 1985).
Experimenting with an Amen (London: Macmillan, 1986).

Welsh Airs (Bridgend: Poetry Wales Press, 1987).

The Echoes Return Slow (London: Macmillan, 1988).

Counterpoint (Newcastle upon Tyne: Bloodaxe Books, 1990).

Frieze (Schondorf am Ammersee: Babel, 1992).

Mass for Hard Times (Newcastle upon Tyne: Bloodaxe Books, 1992).
Collected Poems, 1945-1990 (London: J.M.Dent, 1993).

No Truce with the Furies (Newcastle upon Tyne: Bloodaxe Books, 1995).
Residues (Tarset: Bloodaxe Books, 2002).
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