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PR —o ~ ¥ RO B 5 (1)
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A, FHE20 (2008) 4 EEIHE KA RHIFSE HHEIC X e B0 —HTH ) .
SR 2246 H 5 HICHRAH KRZAIIBWTITb 28290 4 1) A - 0= ViR#ERIZBWT
HBRLIZERIZEDSVTW S,

(1] &

[1] TRIELE] DOEHE

O—<D% ¥R AW EETE O [HIEORIE L (The Dying Gladiator) ] (144 [
BEHH ) 7 A (The Dying Gaul) ) % (A1) F 320 BBICHET 27372, AT
& TRIBELRE ] L IPEA

FreeStockPhotos com

HAr 1 FreeStockPhotos.com &b

[2] HRELTD [HRFEDRIE L] DRERE

NATNERZ—2L DL, ZOBDPLHELTHOTEYT 2005, 1623 FI/EK S
7ov W=7 B (Ludovis) WKW HETH LI L0 b, TOEFNIIHEE SN
bOLIEWINT VL, V—F7 4 YEOHEHIZ, H) 2 A+ (Sallust) ERO—FHTH
D, 22k, 20HOMET, HROFBELZEDPLSEIR S N T2 LS L Tw
bo TOH., “IEIFEMEMOMEEL o TWARL H LA, AWV — T4 YRT
A LTWT, 1737 EICHEEZ LA Y P2t — FY 4 SRDOFHPLAL. A~
YR I SN D, 17974612 L 5 1 — /7 (Tolentino) /& 1), Ml
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7T AZENE N, 18004E11 A5 1815410 A F TV —7 VTR, FRLF ¥
DEER. BTN E R A EYHETEREINTHGHIZES TV,

fERZICB LTk, 7Y =2 A (Pliny) # [f#ik] ©. v =¥ A (Ctesilas. 7 7 %
DWHHTT7 = 4 74 7 A Phidias & FIL) LML TWT (3474), 18- 19 & TIEY
4 YA V= (Winckelmann) ZEEHEIZZOHHME L SN T2 (Winckelmann, p. 12)
19 MR IR L, ALTTHT 278 RIS L AR ¥ Mk Z B2 TINT V7 ORIV TE ~ (Perga-
mon) LEENCEALZZAY T ANZ, 7Ty a2 (Attalos) EAMR B0 L TET
Sh-EME oL am MHRZET—2X 2 (Epigonus) OFET, HELARV) O—
Hz, oo —< APKREATHER LI DL EN TV,

ETFTNELSZBICEL T, BI85 000 [fIL] LI Twizas, v g
V= s [RIB ] BUCEM 28T (MBSl BB Tes, THWRE ], [
U7 N % RS, AT NAT IV ERZ =12 T [HIRROFIR L] LT
5. (Haskell & Penny, pp. 22-27)

[3] EREEEELTO MHESEDORIBIL] &

18 AT I 17434ED 5 7 ¥ % 2 (Rousham) JER % H8) 0 ICHBRA L HIER S h, £
CHREROMGE LTEIPNL TV, EHEORBTICLD L, BET o VH A2 (Ver-
sailles) ERER. 7L =2 (Blenheim) HER. 77 ¥ ¥ AR, ¥4 4 Y& (Syon
House) 2 [HFEDRIE L | EAAEI»NTW T, EHIZETIENZY — (Hagley) KR,
A k7 (Stowe) BERI, A% FY— - T4 ¥ (Studley Royal) {2 EPILTWI2A, AT
LPOHHTHMEINTZZ ENGho T b,

FICBI R ERBEE LTo [BROAMR L] ~OFRIEY A2 Fav >y [Hill)
(James Thomson, Liberty, Part IV Britain, 1735-36). 7 V7% ¥ — - R—7 [)N—=1) »
b A O FE N EMAFE] (Alexander Pope, Epistle IV to Richard, Earl of Burlington,
1736). R. A. 3V 4 >~ [JIlE) (Rlichard] Allfred] Milliken, The River-Side, Book 11, 1807)
WA SINED, Ihold, BERORPICHIZZOGEEH L L) 2L Lrdxsh
THELHT, (o~ EREROMELF] OFEH» 5T 5,

[I] From William Hayley,

An Essay on Sculpture, in a Series of Epistles to John Flaxman (1800) :--

[1] fEERIT

74 )T A - ~A Y — (William Hayley): §# Ao 17454 FF 2 A5 —THFN, £ —
T TNy VTHERZ T A, EEEF. KADYa—Y - mia=— (George Romney)
W25 C T (BB ERA~OEEIRGE] (Poetical Epistle to an Eminent Painter, 1778) . [%V&
DR (The Triumphs of Temper, 1781). [ 3 )V b Y 1=] (Life of Milton, 1796), [27 —/$—
2] (Life of Cowper, 1803) [&2DWEHI] (Triumph of Music, 1804) 72 &5 18 ALK D LA
EIEWRIDRH D FFlZr 4 ) T A - 7L A 27 (William Blake) ¥ ¥ —a v k- A3 R
(Charlotte Smith) /8 ua > TdH o720 b~ A - 74— b ¥ (Thomas Warton) D3E
T L THIEREAANIEZR SN B 25, BB L7z, 18204E 7 = W XA TRT 4. Bl b &
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o720, LHDBH 72K a > - 75 v 2 A< (John Flaxman) (256 C T,
FEZN R D 18- #ifitr i — i & b R 7o H W R

[2] I’
Yes, Attic Artl Each change of vital breath,
Of life the fervour, and the chill of death,
All, all were subject to thy glorious power; 520
Nature was thine, in ever-varying hour:
Witness that offspring of thy skill profound,
Thy Gladiator, bending to the ground,
In whom the eye of sympathy descries
His brief existence ebbing as he lies! (Epistle II1, 11. 518-25)

[3] BAEE:
RO, ToT4 08, £dHDHEIHVD—D—DI8,
G OBE, JIEDOEED—D>—D 75,
ENOETH, MOKZDH AN TWIzD7Z, 520
W4 %) % LR L CO L TTR DL D b DIZ5 72,
RE, hoRELZLIBEORLF7,
WHEY LAIB %2, 2000, KRtz
ZORIZ, FAEDHDPRD B DI,
720 2 B OYEED ST T WL, D,

[4] &R

S18ff: W& ER L7z, &7 v 7 4 A ORI LT, ZABRTIFORIT T b, Attic
Art = the art of sculpture.

519 Of life the fervour: [each] fervour of life. & MFENAIZ$ % Z & Tchiasmus (KZALY
LR

521 Nature: A8K1%, [(EWFICX > CTRIESN) b T] 2487,

51821 (B DEFEMZFEZ TV 5,

524 the eye of sympathy: HIFEDO R 115 % TV A BSRENFAEL KL TWbE, BTNV
OPBIZHEHOEEZITRAEZE LTV LA KD X ) b DA\ 5— Jonathan
Richardson (1722): ...he has a Rope about his Neck, which adds extremely to the Pity
we conceive for him. (p. 301); Johann Joachim Winckelmann (1767): Antiochus
Epiphanes, by ordering shews of Roman gladiators, first presented them with such
unhappy victims; and custom and time, weakening the pangs of sympathizing hu-
manity, changed even these games into school of art. (pp. 11-12); Pierre-Augustin
Caron de Baumarchais (1773): A mind of sensibility must lament, even the most
successful production of an artist, who could form his idea from the dying gladiator ;

pain from a man involved in grief and distress; or describe a situation like that of the
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unfortunate Laocoon and his children devoured by the frightful serpents. Such
scenes, though they might excite admiration in some, yet the humanized and tender

heart turn aside from the bare view of them (p. 169).

[II] George Robert Chimmery,
The Statue of the Dying Gladiator: A Prize Poem (1810) :--

[1] fE& - MERR

Ya—Y . -mN—}h - F 21— (George Robert Chinnery): Aifo New DNBIZFt#i 7z
Lo ZOfEfE, 18105FED=2—5 1 7 v bE (Newdigate Prize) D% EEf. =2 —
744 v ME (Newdigate prize): v 7 A7 + — FRFEHNOE&KHEETI Y v — « —2—
74 4 v & (Sir Roger Newdigate) 2L 0 18054EHD S, F v 7 A7 4 — N REFEDFER
HEEFRIIRO SN FE, YR T T VEERE. 77 VEET v B A, EEEFO 3EHMIC
SNTWT, AR, KFEPSH 2 5N TF —< TIEXL - 15T 50 ZEMEMOEF I,
BAECHIZY VW F=7 VR TITbNAFEXCTHEZMHE T 2 BB 5- 2 615,
BROZEZICWEY 3> - 5 AF Y (John Ruskin)y, ¥ =2— - 7—/ )V F (Matthew
Arnold). A A — -+ T4V F (Oscar Wilde), 7 ¥ Fb—+ E—3 3~ (Andrew Mo-
tion) ZRENVD,

[2] ‘X
Will then no pitying sword its succour lend
The Gladiator’s mortal throes to end,
To free the unconquer’d mind, whose generous pow'r
Triumphs o'er nature in her saddest hour?
Bow'd low, and full of death, his head declines, *
Yet o'er his brow indignant Valour shines,
Still glares his closing eye with angry light,
Now glares, now darkens with approaching night.
Think not with terror heaves that sinewy breast, -
"Tis vengeance visible, and pain supprest; 10
Calm in despair, in agony sedate,
His proud soul wrestles with o'ermastering fate;
That pang the conflict ends - he falls not yet,
Seems every nerve for one last effort set,
At once by death, death’s lingering pow'r to brave - *
He will not sink, but plunge into the grave,
Exhaust his mighty heart in one last sigh,
And rally life’s whole energy ? to diel
Unfear'd is now that cord, which oft ensnar’d
The baffled rival whom his falchion spar’d 20
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Those clarions mute, which on the murd’rous stage
Rous’d him to deeds of more than martial rage;
Once poised by peerless might, once dear to fame,
The shield which could not guard, supports his frame;
His fixed eye dwells upon the faithless blade,
As if in silent agony he prayed,

“Oh might I yet, by one avenging blow,

“Not shun my fate, but share it with my foel”
Vain hope! ? the streams of life-blood fast descend;
That giant-arm’s upbearing strength must bend;
Yet shall he scorn, procumbent, to betray
One dastard sign of anguish or dismay,
With one weak plaint to shame his parting breath,
In pangs sublime, magnificent in death!

But his were deeds unchronicled; zis tomb
No patriot wreaths adorn; to cheer his doom,
No soothing thoughts arise of duties done,
Of trophied conquests for his country won;
And he, whose sculptur'd form gave deathless fame
To Ctesilas ? he dies without a name!

Haply to grace some Caesar’s pageant pride
The hero-slave or hireling-champion died,
When Rome, degenerate Rome, for barbarous shows,
Barter'd her virtue, glory, and repose,
Sold all that Freemen prize as great and good,

For pomp of death, and theatres of blood!

[3] BAEE:

HEDBOBOD, PNAD—KIIT,

CORBELEOWMKEDW LAZKDLE T NDH I,

JBY % % HATREMERER > TNDHIEBSBD D,
%ﬁ@%&t%émwuﬁﬁﬁﬁ;%@%&&%W%%%WO%uo

TERom, M E A TEN, ) RERLTY L,
2O S LI, BAAHE,

B U722 50k, BAZ IS AR
TF VL AERICHINhEB L, THZATWL,

TLT, HOELVHICEMARER > TWEER) TER SRV,
W53, HICRZA2EE0&, 2 LTz IRV k072,
%%K%of@%\%mﬁﬁofmﬁﬁ\mﬁ
BOEELRIE, TEEEAIED Y Oa Lo TW5,
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ZOWLAT, ZOHRVDKEDLY LD, A REZFNTITV W,
EHOMHH. EERRENICT S, HEONEZRY K- T

PRI B A ) R B A 72HhD L9, *
MNESL AL EIHMIIC LV, BOHIZRTIAATY L D72,

BED—HT, KWhbbeHEHL,
WOHDETEHED — HWATOWL D,

ST BN TV RWHOM, 222 T, 1kdD#lZ

THEEZ TR oM EM - 720 DO, 20
STIEEOLRVHII, 2220 T, SO LT LN HEAT

FRERIL AT AN EBED 3L CThzy OBV,
#of‘%&;ﬁﬁiﬁ%h\ﬁﬁmﬁtt

HOWED, 4. FEEVHT, ZOHE2BE TN 5,

BoWHMBI, %E R LGS 7281 S, *
5T, WERICHOLESOH Y 2HIFTVDE L) —

(BN, D <1 EO—B2Mz/72nwbo
[EASEME RS L5720 TIE R, FNEERDBE BT ANT2DIT] &,
CORARDZELNZ Lo LMD A L.
%%iifw%\&®&ﬁﬁﬁé\§i@<uﬁg% 30
L2l Bid, LT 2 2 iRy LD, Bificd

EHOLL LE2RELZ LR, BLEEILRWESS,
FHOMEXZFHES LT, KPOBE2HETIEIZRVWESLI,

ZOWHEE, FBICERA T, S35, HEOBITEL TWH DN b,

L2l BOTEIBERICHELHEND OTIE RV, BT, *
FEED A AHEED e Boidayz D AD7-012,

WL BOERES ) FED RITL

WE D72 DI VH - 7250 & TR EBFEZ S CEED v,

ZFNTVT, WEOEEY =3 5 AAROKFE 527205 —
CORIZHD R IEATO L DI, 40
BoHE DI TV L IBRICHEEZIRZ 572012,

COWFHO YR, ZORbONH LA TV S720725 9,

O — i E — BEE L 7o v — =i ER, BRI oz

ER BN LETYWE LD,

HHEADPEAZ, BERKELH0D, HRLLDDODETER> T, *

BERORE, ME SN —h 2%l lz072,

[4] 55%

1 Will then... : EICHF TV A GBI L2 HE L TV 55ED T45, FBOAN (=§%) 12
U CTwbh, LWHHE, WERDFGEE NI YOHE - 7272 AL FY
T (in medias res) o
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4 nature: ie. physical nature = body. BT mind ®*F 7.2

6 indignant: brow Z {53 4% & &, Valour 2153 5 & e %,

10 vengeance visible: Cf. ‘darkness visible’, Paradise Lost, 1, 63. Milton % 5 < Bk L 723
AW Z LT, ZORIBLESY & VI REE LI ] s 2 5,

14-15 = every nerve seems set (at once by death) for one last effort to brave death's
lingering power.

19ff: cord (19), clarions (21), shield (24), blade (25) . GBI HORE Y IZHLEL L 72
RETHED RIZH SN TW5S,

27-28 “Oh might I..with my foe!”: HHE D —B2HFITMZ T, 4. HOPEML T3
[PE] #MTL LB IHNBEZV, OF, 22T, share L W) FERF—T—F,
R MG THIESE X ) L LTWb, Hayley, On Sculpture, 111, 524 & Hi$ 5 &,
Hayley TIHEOBEZA DM EZ K U TWADIZH L. Chinnery TIZFEA TW < il 15
THEPEHSEZRL-MHFICHAELZ LS X9 & LTwab, Hayley 288151y 72 18 {4
By sympathy DEWHTH o 72 L35 7% 5, Chinnery Ti&, 184 1Y sympathy A%,
% YHvengeance lZ X > TEE L. FHDMIZHR 723D, LFZ2 L9

34 In pangs sublime, magnificent in deathl: FEIZIE I L 72 & B L 052 % 3 2 72— Hiio
Winckelmann 7 Laocoon #1412 528 72'a noble simplicity and sedate grandeur’ {29
% (Winckelmann, pp. 30-39), %0353 L €. Winckelmann 3t D555 12 H) 3% L
72v & # 2T X\, Richard Payne Knight IZ X AUIZHEREE# X, Laocoon 258k LoD
HHERIIH L TTER L W ZI 22 A TS Laocoon DAFMEIIK LT, [F1E
EHZTWh, MEWEDHADIKEN ST S L. Laocoon IS THIHICHZ TW25
DTHo>T, VirglFEHL TV D I HEFOZTELITMATWS | OTIEZERW,
&9, (pp. 333-34)

35-40: [ D1 (& Chinnery 13 U 4IE#E 2 5N CTWw72*) Ctesilas DSBS H ZFR L
TWHDIZHH LT, EFTNE Lo AR LIRA MO TR, B4 0 AR Ofififil
B2 72—, ZOF—=1dGray, Elegy Written in a Country Churchyard, 29-56 (238
3%, & 51ZNo patriot wreaths... ; No soothing thoughts...& \» 9 R EEDHH b |
Gray, Elegy, 2124 % bt 5%, ZNPAZH . unchronicled (35) & storied (Elegy,
41), unlettered (Elegy, 81). trophied (38) & trophies (Elegy, 38) 72 &'\ it L ~v
TOHMY %\, (*Ctesilas 1Z Phidias & F RO E T 7 4 DWHIRK, Pliny @ [t
#t] 12 Dying Gaul DfEE & STV T, 18R HZPTIXZDFAIE L\ & ShTwiz,)

41-46; 0 —< i EOHEAL S N 2EATISHT A8 18HREPICRE L. 29 LR/ E
ERIHLTWAH12% < %2 5, Joseph Baretti (1781): Whenever I look upon this
Statue, I cannot help being less affected by the visible perfection of a Grecian chizzel,
than by the inhumanity of the Romans. (p. 23); Rev. James Ramsay (1784): such
representations as the Dying Gladiator, which exhibits the life of a brave useful man
sacrificed, not to the safety of his country, but to the barbarous whim of, perhaps,
the most worthless set of men that ever were assembled together in one place. (p.
22). Byron, Childe Harold’s Pilgrimage, 1V, cxli DA% 217, S OFREDRINA S,
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