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L CHBSCEERO PR DR ADOHEZRY . SHROBIILEILTLEDTH L, ThbDD,
(RFE) D" ZOEMDENRTH S (X7 NZ) OLITKEEL. HADPEIS 5 TH 5 9 [
EZDOMBEIIONTELE LB DTH B0 BIMIOTBUIR/NREZISH D, fEMZHA L Z &A%
WATHIFLTHH 2D L HICIE L7z T2, BRONEZMD 0T LBV DR bk

XHIELZ%,

RIS RFEICIRERBE,. £ L THE» LA SN wE Lot o b5, KY:
A (HAEHC) & BIEAC) LOR—HERBL T, BRI EIDEILTHLLITH
%o Rogers 12 & % [ A9 (self-actualization) ] ORJEY, 2 L T Higgins @ [ H &4 — M
(self-discrepancy theory) IZBWTIEY(HD) BHMOFERLEL LTT - 7V F VISR ESN TV S,
HAZALLTW2HCZMIT 22 L 3REETH L EBH 25, ZhTH [HC] MR % B
[HEEHCIPFERE SN TS ERICREAIIGHCORERZ RS 720Dk A RIRENHE SN,
7= LS NIFHI RS TICICE SN D HO—E (H T2 1535 I T4k 2 A (fully
functioning person) & 7 V. [FZHUE[ ] (actualizing tendency) 235 STV S LEHli SN %,
WIZZNHKRE L TEHETITEEZED 72D DT FNA ZARE N, A LLEFHT L 2 ko bR
o —DOORHELT, TOX)BIFRANDOT FNA 2 (FH) &, Macbeth DEETiE SN L
TIND (FPE) BT RADANAEEREZ 72X HIT, BlebO#arz i L aWHIAICAER 57
BEVEZ D TV WIS ) B IRIZB W T ICEDNR (X L A) ZRATWEERPIZ, [A
FLAF 7J % EOEMBICHED RO ONDBENDH L, HOERY — V& LTOLIENRI

RDODLD WAL o TR, B3O RAZERMTWRER L VDS ) Do 7 XAD
DA, FABROEBRZH ) RS 207200 WMEH o THhizve T 3138 Macbeth D& 5§
CIZOWTH LT 5,0

83



H5FL

BEIZAIY FFI U Ny ATy FS U RE - FUD VIR BZFESINRENY 7 5 —1F, &
DORBTIANDELICHE) o BRIZHEY I RANI—F—DHFELL), wFhiExay b5
YFEERBETPF N7 =R LTE BECE 25 20WHPEEZARTHTHS, LT
Bl MBEICTFERIMPLTYIRAFI—F—DHTEL B o 72 ¥ v h v FIETAMEKS %
BTFORVALITELET, 7NAEHGDPEEIL L2 E VW) ROFEVER L LW L2 fE
HL, ThETO—EONRF L7 RARXANIHH KA I RZALIHELTY > &2
L. PEHY I XRAZEEOREIZHK S ML FEEZHOTWINY 7 5 =S BROFAEL %
D, RIRZAEHWALELR) T EANDOREPHLIEE ZFHEBE L TV L,

BEXDFE

Macbeth DEFIZIE, T 0@ ) EL3IAPFREFIZEST 512 7055, BMEKDOFHEEIT I XA
DLIFELCH TN, Y7 RADE R EZ T LY

All
Fair is foul, and foul is fair:

Hover through the fog and filthy air. (Macbeth 1. 1. 12-13)

JBEL3 A
Ehwvidihve, HuizEhn
B, T2 HBOGRD AREZERE PN [haER]

bEP2ITOFIHEDS, FEFFOHP L LTI oxymoron (4 7 YW V), refrain () 7 L 1 ¥),
rhyme () OFi2Mlib N, & 512 [ ]35O alliteration (JHH) AR EHRICEEIES T b, “fog”
FHAMUS [95] ERL7225 B2 ‘inafog EFNETHREB N ER2TEn0bbHDL LI,
C ORI PRAIRIEICH 5 2 & 2 ERT 5o FFRIC, “filthy air” (ZEFTIE R 2225 &
%5705 “air” 13 ‘in theair TN TIE o5&V EESHLRWV] EWVIHIEIRICZ Y, RBIFELL T2k
RPED D DHIFAET B 2 Wb b £z WIEHIIE “fair” & “air” PWHEIN, PEWTED S
BHHOAE, £ LTo NESE: (fair) | 25 [13-> E DB F 53 (air) |, BN~ 7 RAD0BE
HEDLEINTVE L) THS, AT FNSRIENLE) L LTOELYEDLHZ2D0,. ThbtdE
A2iE (NH QIR Ik > TRONZDDLOD, TOTIHIEE L THERIC L - TS
B AR S, fiEflh e ORI H D7 R2AD (B AL OLICEWIEEZELTWw
Horizontal 2129 T & Ok E. ZOV % & &5 vertical % %FE —— elusive 7275, i
PIAET 2ER —— COFUOHFIIH 577 RADYIE, BUNTAE & SR 725 I0HRA 2 BIJE &
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ZHoTilY KD, 2 horizontal ZMAZFEEII/2H E 5 H DI, KEIZKD)FFAANEME
ORI BCTHOMAS S LORSNTz, L) B LOBTTbH DL, —HNRMHEDOTE (gratia)
DI > TARMED (A —=F) 237205 HOR#E LT AREAROVWEE 2 EH
BB MOEPASOEICE EE 5O HGPLEORIMTL50TH Y HZO(EZEL)
DWTH2 LWL 720 TI0HAMIFHOVEZ LERSH L, BRilHBE . ACTERMNE
LEd, 2F0, AMOBTLMHICE > THDT L34 2 E®RZ Lo THDRICH Hb b,

“Fair is foul, and foul is fair” &1, MMICE A X[t BEZ0kmE Y Tth ., 72
equivocation (Bf% “H M) OMETH 5. 7 v — o [BEENERT] 2 0ICFORNEELF
EERZDE, PIZIE(T VA=) EEZIE HEANFEND (FRETAD KRz, $4d2
ANIFENDHERE =V Lo $REK) & LTHZ %, 720 5 ANITIEZnH (@EHD) & LT
BRI Lz, BIRFWICE X EIEI0EN X o TR BRI A58 5,
FTab bR TG #E ik [H—o b & TOLMME] 25380 S, FEEOME D HI34EED
W L2452 EBTER Y, NMIHIZHZ WL D20 B 24 L CREkT 225 EBICHE
POLNDLDIFENED—IRTLAR V. T ZITHRIZOWTORRIE, WIZHE T LR
HEEATVS, NMIMFREL TOZ RS ONT B BIZZS ST MWL L %5, MR,
[#EBROPCHEID AL T 2 ] 7201213 FEBROMTF) KL, HBEMICEREEAELQ TN L
DD\

ROINZAFHAWEBETHONIMEZMED 2R — L. &> Y EREZ R L Twehs,
CHUSHLTRARE L2 TERYPTFZMTRBOL IS, <7 XAZWERET 5. H2HE, ¥
YENRT I NXZAOWEGHM LB, RoE oL ZIEBICHIOEREEEORT L) kAR
7 RAHEFT 5o

To beguile the time,
Look like the time. Bear welcome in your eye,
Your hand, your tongue. Look like th’ innocent
flower,

But be the serpent under't. (Macbeth 1. v. 74-78)

Hohdak ), FizEVR IV,
HEFELSRIIBAOELRTOTT,

MR RAED Z & L BT T

B E#H I L0 TT, EiiEN

TRORIERAM S aF 2 L CRMm & Eo, WAL LW Ei% LTO) (“like the time”), &\ 7
CENEFATT B0 AR ML 720G & LS 27200 GEIRT 2 KD (“beguile the time”)
BUETH B, N (FHR) (“eye”, “hand”, “tongue”) TA L Kb Y, [ % & | (“innocent
flower”) D X HIZ3RDHE D A5, ZOIIIIIEZ [1E] (“serpent”) DA TV S, HREHDDD
BlEoHIZE, Y24 7 AETHHETERE LTHWS ‘appearance’ & reality’ ®EWIZ X L[
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HRPBEY ) AR TVDEELD, HRLRY VA Y TOMEMGIIMEMEOTIZH 225 BRIEZO

reality * R OREIUEZ 5 2 L3 TET, BHOBEZMR 223050 CUIRE) Tz %,
W, 7 RARNGESTORELR T2, $2THEbo (HCZHT A M) Ol
HEFILBHOL I, KOWKERD L HIHNT 5,

Yet do I fear they nature;
It is too full o’ th’ milk of human kindness
To catch the nearest way.
Thou wouldst be great,
Art not without ambition, but without
The illness should attend it. What thou wouldst
highly,
That wouldst thou holily; wouldst not play false
And yet wouldst wrongly win. (Macbeth 1. v. 16-23 )

7220 7% DI F O E.
FeTo Y L ESITIF,
ANEEVCIHWADRH ) §TE S,
KREFBRHLETLELI L, TFLbBVbIFTlER W,
Th, ZNEHBLMRLIIRITITELND,
FILANIZWEER LS G,
FERFETIEIIET 2V

MAs 5722 LIdHNZZE Vo TH,

M TTdBbL v v, EiiEN

X7 NRAERMIFEENT L) BATE LD o720 X7 NRARIER L [HIC IO THE
BLEDHD, MeF IV ERHNICHANE, TNPME Lo THRTZHITITRANPZ o T
< %o ] [HER) (We still have judgment here, that we but teach / Bloody instructions, which, being
taught, return / To plague th’ inventor. ) (Macbeth 1. vii. 8-10) & &, NBIIHE 1T A% H->Tw
2RTTH B LIAN, RIRARARROEZY S VEELES L 2wve LTIKEL.
HAMCSZOE) BBREADHLDENL, L LTENTL2HAEFHONEX, L7 XA
72

I would, while it was smiling in my face,

Have plucked my nipple from his boneless gums

And dashed the brains out, had I so sworn as you

Have done to this. (Macbeth 1. vii. 64-67)

86



WML TERLMOE - NOF

FDBNMER DT BRAT O

FoPVHENSILEE D EWMD,

ZOTFOREKMEELMME L THEE T,
BEEOHLIDLIIC—BRbEES 200, Eii NI

0

RINRAZBEBICWTINGNS DT U H v B, @M - TETORMIZE L A5, My IEEL
DI RAZES , fEF WELITLEOLEIL. R ICE2EMKE VI 272 b THY RS,

Methought I heard a voice cry “Sleep no more!
Macbeth does murder sleep” — the innocent sleep,
Sleep that knits up the raveled sleave of care,

The death of each day’s life, sore labor’s bath,

Balm of hurt minds, great nature’s second course,

Chief nourisher in life’s feast. (Macbeth 11. ii. 47-52)

MO Z 2728972 [HHRE %!

R NRAGRY 2R L] — SR ERY,
LDOENTHONZZAREMEIFITIRY
ZNEHA2DOWOLOMDY | FEVIFH OB OEE A,
HowvizbEETE)HE, KHR?S 2 2 B R: £,
NEOBREDOREOVENLE %S, EiilEN

FIH 447 H123 % “The death of each day’s life” @ “life” & [V b (fr) ] LR A28, HEIIE—
HOEGDORD Y ZH DI b, ThE [HEG] ERTILEBWETHS ). LiL, 22T
FER OMEFHC LT (BIR) D722 EANDBEEIIRENTVEDOT, [Wwob (f) ] & Lz)
PEHT . NREFZ L7 XA L TRAZ[ZARIZEVEED TEWviT E# A (Consider
it not so deeply.) (MacbethIL ii. 41) EBIE T 245 ¥ 7 RAIZE 5> TR L w9 ((RE) o
RADEZ DU EOMEETH Y. NEDOWEMTD -7,

NINAZIIERD Y > Y EOEEEZRBEL T, [F 27 VIZEOHIZ WD, NEL W)
WMOFEMESBEEY, CoFDIRo> TV 5] [HiER] (Duncan is in his grave. / After lifes fitful fever
he sleeps well. (Macbeth 111. ii. 25-26)) LB, FELT(LZOH»ICRE) ¥ Ah y EOLE, (FIR)
TH LOHSOBEEZ WKERT 5, HSEHbNL00, fOBEE2ZF5DICH5SIDLVWETD
LD, WOLHITHYEEINDZOHMIZ, MIIEEBED > TEZL S, LA LABIZZ ORI
ifzZ &N FKEDMSTHOHERDIEE 50 ZOWA B DOEATERME LTH) IR L K L5
WD ORBEPFETERIT UL R ENZBIZ 722 L2d )G, TNEEBOEIC D -
2MREFEWCLC SN E 2 MOHN 2O ETH D, ZREHROHEDOBETLA %V, (Fk)
PHELAADL DT AL, 7272 AP SHGOR AR5 TL 55005 HHHONTI NN
P EMDEBTLOARTH L, COELRERZDOHETEH L. Y7 NAD (FIR) 13H 5 HIR
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T () CINb N FlkA NI S22 20, 720 BHAMO (F) 1238 L2k
DO (LAL (M) 1ZH8ADBNE L, 5% - FAECEINDL L 2RRIELHDTHL, 59 F
THRLFNE[A ZADOBIL](F 7 V7B T Stigmata) DA X — I W+ —1N=F5 v FEN T2,
ANE(BHOF - ZOF), BB, 2L T @D 20, HSOBCEH 2 L9 235,

[F] OgEM

Bl [ 27 XA o MG EBRWREIICIE. RO Y §33 7 BT "hand ()" [F1 £ w9
FEDPEDNT V2O ARER IZERNE L EE L. COEFMEDbN TS EHTZ A, BRI HHE, B.
AIE - R, CHHE - A3, 2LTD - JRES - B 4B IHE L 72,

A FFD - ERE

1. Which nere shook hands, nor bade farewell to him. (Lii. 23)
BFLHhOBEDL & LI

2. The Weird Sisters, hand in hand. (Liii. 33)
Win% H D02 2k, FLFE2%NT

3. Bear welcome in your eye, / Your hand, your tongue. (I.v.75-76)
H. T NS EGUoEE R

4. Give me your hand. (Lvi. 36)
s BTz

5. There would be hands uplifted in my right; (IV.iii.52)
RD7zDICHBE ) L T2HEDB VDS,

6. Give me your / hand. (V.i.70-71)
3 BTz

B. AIE - IE3%

1. 'This even-handed justice (Lvii.10)
RIEZR T2 FFOIEROH

2. In the great hand of God I stand, and thence (IL.iii.152)
ROz MOMTFIZHZGEL

3. Such sanctity hath heaven given his hand (IV.iii.164)
RO o 128 5 I RD LN TV DT

4. Thope the days are near at hand (V.iv.1)
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C.HE - 1%

1. 'The eye wink at the hand, yet let that be (Liv. 59)
HEFofEzRTinas)zLs

2. 'The handle toward my hand? (I1.i.45)
BRI OW 2 FAD T2

3. What hands are here! Ha, they pluck out mine eyes. (IL.ii.77)
ZOFRME, OBEEZ YT

4. 'Thence to be wrenched with an unlineal hand, (I11.i.68)
HROMADTIZS EWH NS

5. How you were borne in hand, how crossed, the (II1.i.88)
EAZIADA T NI=DH

6.  Whose heavy hand hath bowed you to the grave (I11.i.100)
HODTFH))D L THE /2B & HUTH LA A

7. Strange things I have in head that will to hand, (IIL.iv.171)
e 5h EBFITEND, FICRIBS

8. Under a hand accursed. (IILvi.55)
Wbh-FiWzon

9. The firstlings of my hand. And even now, (IV.i.168)
RS T TS, 522,

10. (Who, as ’tis thought, by self and violent hands, (V.viii.83)
HOZDHELTIZE-T

D. M - MES - Bifh

1. Asthey had seen me with these hangman’s hands, (ILii. 38)
EUUE INOESABYAT

2. And wash this filthy witness from your hand.— (ILii.61)
FATO VIR Z Bk & &

3-4. Clean from my hand? No, this my hand will rather (ILii.79)
COTFRblilE ENVITEVIRE S0 2 BREZZ, M2 T

5. My hands are of your color, but I shame (11.ii.82)
HOW b HR7z LW L

6. Their hands and faces were all badged with blood. (ILiii. 120)
FHEbMEANTL

7. And with thy bloody and invisible hand (IILii.54)
MR 72 R R 2 WTFT

8.  What is it she does now? Look how she rubs / her hands. (V.i.28-29)



Mz LTwa0h, HARICTEIT>T
9. seem thus washing her hands. I have known her (V.i.31)
FrkoTw22b ) Lop
10. she now? What, will these hands neer be clean? No (V.i.45)
COTRZFELENVIZELRVON
11. the perfumes of Arabia will not sweeten this little / hand. O, O, O! (V.i.54-55)
CONERTRT FETHOFRES) DT TEVVWEVIZZR S LW
12. Wash your hands. Put on your nightgown. (V.i.65)
FPo T, EHEEHET
13. His secret murders sticking on his hands. (V.ii.20)
EPINAT 0 BB OMDBTAZZ ) DT

LRASHEOEE. MELOTEIH s [EhvidiBve, Huiddhw] Bk, S8EEH I
HERMNZb DL R oz Bz 3, ATHHO [HUF - #i | o X5 Z2@AIY 7% hand (3. CHH®
[BPL - A1 | OREEEN 2 hand KT %0 X BRZ LMD %R3 BHEO [AIE - E3&] (3,
D HH ORI, LT 7% & &M BRICH 2 2 EDbh b, FHTDHEIZOW T,
F5CTTS. T4y b [3RH] 28D 23 RO THOEEA L\ twittering voices O & 5 12, %
Y3 2BREHET R E MY BT, FICHRESWIZE o THOBRIZED . AL IZRVIEZHT
WCLTHYOFTFOBFELRELE, MIKNICOEDOE LTOEDI, HEL, 7Z2LTHO LR
G\ FITHAE L2MIZ, EARICESTH, o Th, HLEDHZENTET, TS. Y4 b
DOFHRMY E, [2ERIZHEE?E] (“The whole earth is our hospital”)” & W) IRETH %,
WO ST UL T 2 L DN S HEOLEROTTREAHE SN, LAKICENTIE
LOTHLVRSNFEEN S, Zhw 2 ([CHHOMR) SEOMRANEB L 8RIE, —h—dk HE
WAEEOHEDHEEZR] ATV,

Tomorrow and tomorrow and tomorrow

Creeps in this petty pace from day to day

To the last syllable of recorded time,

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!

Life’s but a walking shadow, a poor player

That struts and frets his hour upon the stage

And then is heard no more. It is a tale

Told by an idiot, full of sound and fury,

Signifying nothing. (Macbeth V. v. 22-31)

BIH., BIHS., $72BH Y,
ANR BT JRILY) T—H—H & A,
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JERDIRBZDFRIZ72ED Ko
INFETOH% L, BSLHEDPHIIIEL 2D
FENDHEETS LCTEZ, HAA HAD. ROBDITK,
N CHICBE v, TR kg2,

WO HEE TIRF 2 HIRD WA DT 2%
AT ZEN - &Y 72,

NAEZEFDS L 2 REWFEZ, HIIKE A LV,

Z T OERD Zv, EilEN

HROWEIADH 2 SKEOHF Z AT, RPTI 7 NAFRUOEEZINEHEL, RO
WERLRELIZASDLWLOEZEZRL I L E2AKT 5, BIHI51THICH S The way to dusty
death! [B#HDHICIZELE 2 5] L3, BOEEOTEHLPUIKTLILE2H ) 7 XADH
DTHbHHo EIFZTORMIIGEY, BRINEG 2 M50 (anL FoFHK12.7 ) KO
RO O N THRER I E LA T Wz (B Sb) OFIZIET S THIIRD S5 A5,
WIZOORIZINETHRR 2d 572 b DONERFEMIZIAD o TH2N T PN hints and
guesses TLAVRE NG o 7RO, TS =) A v FoRHEMY U, [EWAFHT ST
bODEE WA, EZLRZBITELW LR MEONT, B2 2 UThRiEDR L L. GlE) ]
(Investing form with lucid stillness / Turning shadow into transient beauty / With slow rotation
suggesting permanence) (Four Quartets, BN.III) & \29 2 L1274 %, ADMOFEHIE FhokE)
OHRTREBEOROELE LT, AMoVzb) E LTOHWEE®REZHE Y. HiLvndbr b iz
#YiEL. (“Tomorrow and tomorrow and tomorrow”) ADMDEAD—EiE, Lz L\vd DS
»H 27 bNv, (“Lifes but a walking shadow, a poor player”) MIFRILTE 2V IZT OO
HEEHFEOTLILLT, HOWIRAAERIITEL, SNEIRYVBHLEHICLL, BRI AEH0
NOEME VR DEH ) NITNTNDBBERI WA, Z2L0HEH o TOINEELT T
ICHA OIS MA B2, HEHHIAELEHZOME LT, RAlzAoME LT, % (mercy) O
LLT, ZLTEDY O (mastery) & LTo LA L, —YOWEIBETLLD )50 ofER
Tl ZEMEIUCE &% %, ( “Ttis a tale / Told by an idiot, full of sound and fury, / Signifying
nothing”. )

COLE)BREFEDRZZEAOPICL, Y24 7 AETER I RADEICBNTEEEIND D
DERTEDI LT D, ZRIMOBHEICL > THAESINS, HILOADOROEATH S,

That calls upon us, by the grace of grace,

We will perform in measure, time, and place. (Macbeth V. viii. 85-86)

AT REZ LT, HOBREEZME,
FEB W LA LAEVETT S, EiEN

NI ORBETELHFEFE~LVIL (F U v EOBT) OBRITH 5. HEIET TR
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2138, FARICEMOFET 2D DL O— K2 AR T 2. ADOERTEITE 2L DOND
I LEEHL. ANHEBRZMPIH L EVIHTTEOEGVIEIED > T 5, 250,
DOHTH ) DEILED > TL bo T20 VA LD T3 discursive language TH ).
HE 7 B D ambiguity % #EBk L. non-verbal fact {26 L TH —x— D EEHIC R Z T L3 5,
context DHOHIEIZRE SN7iEZEH L, WL oMo GHRERET LI LI
Ty Sl EROWM S 2 B35, LaL, CoOBMS &k, ZO@EINET 2 NGOk
R X o TRILT %o 5 syntax &) FREAEMKADOH T—FOEROMWIEIIKNE { 25T,
HMHTHST D HIZHER 2B % S0 kv,

T I XZDEDEELE D H

[ 7 N2 E3HSHPIIBVWT3IADERLR EAND T IEY . NI TFOEFICT 7 NZADME L%
G L 723003 B,

As by the strength of their illusion

Shall draw him on to his confusion.

He shall spurn fate, scorn death, and bear
His hopes "bove wisdom, grace, and fear.
And you all know, security

Is mortals’ chiefest enemy. (Macbeth I11. v. 28-33)

ZFOEMITEb ENT

HVOIERELUII > 72072

R EBRIEL, e dHSITD,

MOMEDL, Bd, ~ofhbsh, BEoL Y 272,
GhoTWBEESL DD, ANBOKBULHEGE AT, EiiEN

HEH® “illusion” & “confusion”. % LT “bear” & “fear” 2% HE SN JBELDOFSAHI& &L 420,
ST NRADPEEITHAE L. BRI EZ TR I EPRIRENT VS, S 55O NICE
DNBEOTIEZVPEVI AL, AZH LD EITHTAROERS M EN TS L) T
Hbo WIIEZAIE BELIZE > THHIINTET 2HERLITKD DT o N RiFUE, ~7 XA 3

EIZH Y. M S5 2 5N calling ZHEETE 22 d Lk v, [ZOH, ZOKIE, #bHLS
T\we REZZHBD T DOV, RIEZTFVBTHELTH L. ZEDPTT, HEREIL TR IV, £
DBV DTHEH. HRIEDVIIHSEBH S TH L. (R L 2HEH 13.32-33) v/ A
AN F VA EREHE. R WM T SR TW 2 L 3ER0@E) THHH HHERTIIZO
RIFERIZ, <27 X2V 72 VB L TEMODb ST 2 Bii 270, Mok L 2 5§
IFETE R VD 7 NRREZEDORNRZDEAROFTRELE L, (F) 1 F) 2w, AL %
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TOSWat, BIEO ) 0IDEMEDDB LI TH 5,

HCEEICIISEOAPLE

LA. Richards {34 O #Z M TIZ % <. BEIC primordial generality & T35 X9 Z#v %
DAL LTo [#8 ] (context) 25FFE L. E 2RO LA S L L CEIB S h, Bk
EHERT 2 LR T 5.8 T b bIRIHFAET 2 b 028 L wililik e oBRICE W THOBAEL
(re-present) T2 DPLOWEZLE VI o FH LW ERTIE R (L BREITBEDSEIEL T
BEZH o720 WE SN context D (M) 1CH Do ZOEMEAMZ TIHEEL TV L DL OME &
Thbo PIZIE, MALSBYICSNAR, (FhEEehe LT RBikT5720100F, #HECBWw
THYIZENTBESED Y, (SHDPADRE L ELATE) LWV BREORBIMICH EFN TS
VERDH D, 2F 0, HWE WD EEE) (74—~ ) BRFESA TR HiLVEWICHE S
7o, (ZNEZNELLC) #B#TA2I LWL 25, PIZIETHATIIEHOME L CRILGZ
BRE, (B h7eblilss) bW RBZMI XS5, HIZIZAZEV (EH) o5klbz
PR, ENEREONIRT S I ETERHBOIEE T5, ZNBMLMEZIDMOBIIZHB
W, BEORBRDPHAIRORBE 2o Tndb, TOXHIRIAI2=r—a YE2URIZTLO
E (B ONTHY, ZOMGRHEREIET VYV, ZLTTATVF—D[NENE]I2EL[F
ISEME] CH Do R NRAEEERRIE, LLAERICIoTIHOG] &) (a7) v on
ZNZHDAEN, LIINESN T b od 5 g Hian/-L LT, Mc IR T THOBIENX
SNIUE, TONERFES72D DI B -72ET TH D, TOBIED O DRERORIFALLED
WY (FikbiE)) TH b, H—KEHF < H LB T LR % MFICSHHL (decode) 35 5
WAF VPRI RAZDH o727 51, RUBIRPES & 2 ) MERRO 7200 KB/ LN 2h b
LNz,

X512, LA. Richards D# 2 TIZ. 2 b o lcEZfkzr AT 2 &, 2L TERMN T oM X 13
—HOEITH D, BRI TH D, NIERORREOMBICH Tidd, HIWIZED L1
context DN LIFED D DA BIRL, ZTHIHERZBR DL LI &35, HKEE SINL D DOITHEM
TH-TIEZ2WA, ACXZ2HHOXA 2RI LTS 2 MMEREL, —22 @A TH—ORROM
ELTHFIL TS0 D HEBONS DI BEEND ) BIE L IIEEMRRC L 2 58LT
RO bhewv, B h7-% < P, logical beyond ANET 5 Z L1l b, Y7 NREF T
O logical beyond #%  # 2 # X, BEARIUC L 2 FIULDSTE R o720 EHSMATE LE S
EDE L ) IEREEL B o7z b EFE R HND. 20 logical beyond DFEMITMMAIZ L o THZ
5 ThAHH, 3y aroEfEE (CPU) EFARIC, HOLBEET) 2 2 72 SR 217 213

7Y = RRBEICR D EIIWIHTH 2, EHIC Ecuﬁxawtaﬂw&ﬁﬁfééﬁxwgﬁ’
TG AU syntax 3L ) ZEPD LNV TIE R B Do YT/ NARFHNZLEFHFLBE . BR,

FY T v MEEOBEMN & W] B LA A T (Hecate) . TR EBAKORNAFAL OMBL, w7 X
ADLRIZE 2 HDTH %,
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RAsVWEGEEIMEEI D

SRINRZNIBEHELF VR APV ofze TOMIZIZBEITIER A ZWAE NE Z/ESR CR)
DEIBLONHY ., FTBELSBAEE TEECHBRICHU T L oA AT h, B
BEAAMALLRBAMANEENL T D, Y7 RA (KEAE) 120 (T L) REnd Hn
RATVBDETHA ) Ho HDANERTZ (HGIEHD) Lv) Bvid, A5EES A Z=NT ~
AD LI Y Lo T 5B Z EZBES, BIEGETERZLELIHEMALETVEDOTIER VD,
ML XV TEH LA R EREENL LEZ L% 51X, SOHSREFHELZVI LI
% %o (“Life’s but a walking shadow, a poor player”) L7z%%- THRMEOEIRZX Y, B3 E W) b
DaeHATERLEVLEEFDZ LB RYTIERWES ) 2 AMORRI%E % { L BHkOKM %
boZlE, NEOERKE LTERTALLDORVWDS LK,

FiE R 6L 120 B IEOFAT BB TRIKA] &) SICERk0 &9 2 ER b D, B

5

SR AT (1185-1269) 2SRRI MR L TRV, SCIdfighe LT STV o,

WARAET  OREWT A FIAED)
FIEF#L  (EEFTLEELICHD)

NECHFEZANTKRETC ZIE ZIREAPML, 72, B2 2EGERIAEOFY LA
e HIZA. FBIHE. ZLTRIERTH L L VIO ANNLEZEZ 2T A2 01E 2O L) heiidk
N, HOX) R RESTHEDOHTIZAY FERO—E %D, HOEBRBB TR, NZH
Re—KICR B, BRI AKERBMLTCHIOTEZFERL. (REb0) & (Aonz o), (FHD)
EXEBD L2580 SOX) BRNVMEERIERT A% 01X Afi—NioHFIcEET S
LIITELV, SHROBM LI, HLIFITHREL CHSEMNZIREDZ L2 W),

$7 BRMBAEO M5O oM Zko &5 L E50b 5.

Fh vy RAL X

TEE e (KRERD S (E5IAHHT)

(] EEHBTEBVE & 2R 50 BIAIE ETHWIEROREHICT S LIETE%
WA B D EEL ST EIRTE B, I OMRE &% I LA A TR ERILE, fEAe
EAHDHEEKT L, D2FVWFHELITLIRAHEY) LIRS 2VWEVW)IZETHY.ZNNH[X
B LI ERTH B, S0 [LE] 25 FI0. 2 EBANC (S5 2T AZNIREED),
ZUC (AR, SHAEOREE) &IOS UL, AR ST 2 0 BRI 1
BT B FEBRIC, LR AR L RS v, Lo TER AL, BT
EFTITHEMRELEENETINS, X, BnEd, BEunlh, ZOHBIIFEBTIUR L25%
AT AL L B0 M E0) O E 13, FHICOZ DNV ECTh D,
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WML TERLMOE - NOF

TEH

R NAPHBE THE SRR (Fil) 13, AMOZNER LTS D00, RIZHLUFHELZE
LThH, Blko@ ) BLOSEIREMEICH D TBY ., ZOEERBIRICIEBESEY D L. 2o
FLIT I RZADERPFBINEZ > T LIRS v, RISV Z RAPET S TH A ) [HE
HHC (ideal-self) | &, BZAVRLZFES LA LLDORDD. TNEDZOFEIRIEL L [HREH
C. (ought-self) | TH 57200 MO TIZZDOHANE- &) LAaVAS MAMICTHGIZED
WA TH D0 ) TEN LB CDIT N REZ 2FDZ &A% HEBHIZE > TEE
THhbo [ U] (self-knowledge) . £ LTI 74 7> 7 4 7 1 |(identity) DR b KYITH 5 A3,
PHRAEDBRIRANERFELTCO[TA T VT4 74 LI I N Tz, RIFE LTENT
Bt o 2D T, AEEED 2B, T L7 ThB S . BROFEIET 7 RADE
WEEZLIRE LY FHRMICANIERNECRELSTRL hole ZORMIEI~Y 7 RAMA
WCHBELTUHMEINDE DD LNRWA, REHBFICHEDLHL LT, #IPZ 0 JEL) OVl
WD HEZEE, HOTOTFITH UV,

\\

b

BOSH 1EHIES BOTHL N

KEFREERBAL  ORIZHESERE, EEALKZED)

C OEFIERREAN G O [ B FIEARE I 50 MADEIRBEAT ORI <,
HRIZH 2 KIE—TIZED D . fERHRCBONTVDS, HHVOTEOHEEEZHYVOEFICHS,
R FOMAPEETH), ZOWMHRE—RIRD, FLEECTLIEPFTERVHERC]
Zih) T ERLEPD LRV, 4HLHT RO, GHLHDEREET LI L, FIZIEK
PITRZD5 9 Do
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