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DTV R EREDIEFEO BT b RIS A 5 T 51775 John Keats, “Ode to a Nightingale” @ “Charmd magic
casements opening on the foam / Of perilous seas in faery lands forlorn” (69-70) T& %, Z DOFTIZET % F kD
BEE. [/ — M PBMHKIZES>TOE, RIELIBROCFHROEARIIH 2 [EHH] & [HWHL] vk
BOBAKIZ, FEEAS [/ — b ] TiB~7z “suggestive concentration” ¥ 7213 “Romantic suggestivenesss” &\ 9 #&2%
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TEREDPEF O L TRBLAICA S TV DT, £HIEES < John Keats, “Ode to a Nightingale” @
“Charmd magic casements opening on the foam / Of perilous seas in faery lands forlorn. // Forlorn! the
very word is like a bell / To toll me back from thee to my sole self!” (69-72) D—HiTdH » 9 . FF Z DAfTIL,
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BOFRIELFOEHERE T2 EH LTV AMO TEELFITTH S, BHRIZZOFITICELT, £
EHIZHER LT 720, TEEHEAMER L T2 72 Forman BiA & M358 2 0 H L 72w,

Thou wast not born for death, immortal Bird!
No hungry generations tread thee down;
The voice I hear this passing night was heard
In ancient days by emperor and clown:
Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for home,
She stood in tears amid the alien corn;
The same that oft-times hath
Charmd magic casements, opening on the foam

Of perilous seas, in faery lands forlorn.

Forlorn! the very word is like a bell

To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well

As she is famd to do, deceiving elf.

Adieu! adieu! thy plaintive anthem fades
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Past the near meadows, over the still stream,
Up the hill-side; and now ‘tis buried deep
In the next valley-glades:
Was it a vision, or a waking dream?

Fled is that music:—Do I wake or sleep? (“Ode to a Nightingale”, sts. 7-8)

] &3] OEE L TD “magic casements”
9 [/ — 1] »5. L “Ode to a Nightingale” 23 2 B 0## & W TAh L 9,

VII Ad B3 [EERIC mortal TH %, 1F1LE D FFA IS John Keats k W) EN—AICO &R T
nightingale O % 85 D4 ) 4T % —F O nightingale 2° EI]“C nightingale & \» 9 filg £ D
bOTHLHIDT L F2AL, £ LT nightingale DA R % %%bo SRR ISP N 7R
LHRFFRWH % A HNIET RS Z &A% > TH. nightingale (37511 BT LR ZOWE S 72
Jo HWEBERILRDPEH N THEA 2B SHTF D720 b U< nightingale DI TH o725 9o IHFEHE
VRIS SN TH S Ruth 55 % Ko THEL JIT AR, HOTL BRI X 5555 582 KO b U7
B, OROLIZOLTL LBV EOFE B U< nightingale D TH o725 90 7285,

The same that oft-times hath
Charmd magic casements, opening on the foam
Of perilous seas, in faery lands forlorn.
Z & Keats DRFH T i suggestive concentration IZHA X~ TH 2, TOMPUIANZ L - TS
BOMED B R BB, FFEORML BAUNSD T Z0 LAk 0 L1235 T 5 diiRL o)
BEWTH D, WOT TITEWENTREPM A TEEZHWA TV S, iﬁﬁﬁiliﬁ%“(“&b\o Faerie Queene

\ZHi T3k % Archimago r‘:Sansloy&% HIZ L7 TH D) JEEDMZ 2 IR 2B L Bbh s,
ZDIEDP AT ADEE LI LTV 5. ZUBEE O princess & 2* lady & 2IFIE, A D
EREEDOHTHS ) FMI, ST TRIFOMB -2 AbUL S EWE LS LITWIRIELL,
b LRl Tz 0)?111% IE), CRELRBIEZE LT, Eh%ﬂ(“tﬂt’((ﬂél?&\ Lod
DR LARIEL Fd b, B4 LT OBD SR OT B T AR £ DKL
K725 L5 TIZED72DIE, [/ L < nightingale DT - 720

VIII “Forlorn” @ —ifil3 4 £ TOFFNZEMZ BILIZ DD 2o T. Keats ZFHUHCOMBM L iz L
I L %, IEIZTR,

The journey homeward to habitual self (Endymion. 11. 276)
TH b, Wixh>T (Dec. 1819)

Ever let the Fancy roam,

Pleasure never is at home:

At a touch Pleasure melteth,

Like to bubbles when rain pelteth. (Fancy, 1-4)
L) leolet, oMY BB RIS B\, WAt X T —4EHT (To. B. Bailey 13 March 1818) 124k
L5 %E, “l am sometimes so very sceptical as to think Poetry itself a mere Jack o’ Lantern” & B\ 45
ENbo ZORBIFHFROMAP LBHEOMFIIK 5720 TH b, £ L THOFRD MR DS “Forlorn”
L) kR & 72 o T disinterestedness & (2 b 7z L [AEFIC, FEEED nightingale A H 7 (25
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TOMREZ B2 L2 DIROES T, BOBHANToTLE 572, {HL Z D nightingale 77 st. 4 2
TIZBVWTEHELLDTHED, FREL L LICBITLITELEBHEIILADDOTH L0, HiFld
AL v, 2K IRIERIE TREL SO AD L) IZIZAR Y LTW5,

Z @ Ode to a Nightingale | “natural magic” |28 & fit > T suggestive concentration 23722 Tdh %o
((EHEROMAIL L LT] Th# Keats HH O ST 1 “fine excess” (To John Taylor, 27 Feb
1818) B S RAEDTH2.] ZLTINSDETIERICHI LES S DTV Colvin A% “To
praise the art of a passage like that in the fourth stanza where with a light, lingering pause the mind is
carried instantaneously away from the miseries of the world into the heart of the imagined forest,—to
praise or comment on a stroke of art like this is to throw doubt on the reader’s power to perceive it for
himself” (Life of ]. K. p. 420) £ 5 » 7= DI AR 72,
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What Keats called “fine excess” can be translated, in more ordinary expression, as suggestion and
concentration.... [H1H#)

...Another and mightier example of suggestion and concentration is found in the same ode by Keats,

“Charmd magic casements...forlorn”
Twenty pages might be written in interpretation of this wonder-working couplet — interpretation which
would vary, according to the mood and culture of the exponent. Probably because he was formerly
Keeper of the Prints and Drawings at the British Museum, Sir Sidney Colvin has always associated the
magic casements with the Enchanted Castle in Claude’s painting; probably because he was a Scotch
scholar, the later Professor W. P. Ker suggested as a source of the couplet the legend of the fairy-
mistress who lived in the castle of Goylen on its precipice above the sea; and Lafcadio Hearn, romantic
impressionist, probably following Leigh Hunt, interprets the lines in connection with mediaeval stories
about an imprisoned princess. Besides’ those intimations there were probably in Keats’ mind the
following lines:
“Lady of the Mere,
Sole-sitting by the shores of old romance,’
One of the most Romantic verses in Wordsworth, never pointed out before in their kinship with Keats’
scene of the magic casement. (H'l%]) Such is the extraordinary richness of the impression made by
Keats on the reader, that each of these interpretations may be of help in approaching the poet, who very
likely fused all those sources and concentrated them with his poetic alchemy into those miraculous
lines. (H'M%) ..Keats is surely one of the greatest masters of “potential speech”* full of concentration
and suggestion, who “load every rift of their subject with ore” (109-11)
+ + + +
*[Saito’s footnote] This admirable phrase is borrowed from Mr. A. Ransome, who classifies
the language into kinetic and potential speeches; cf. his essay on the subject in Portraits and

Speculations. [ Arthur Ransome, Portraits and Speculations (1913), pp. 202ff]
(96-111. TFHHTEEH)

[ 7 — M1 & Keats” View of Poetry & O\ %, Bl 247D REZ ¥ & L C Lafcadio Hearn & Leigh
Hunt 25b 5722 L7225, SHICHEER I LIE. ZO2TOMFHAEE 3% (“Axioms of Poetry”) dHIZHL
DANSNIZZETHD, BHEE E3TICBVT, F—YOEMOMEL DFEED 0 X — Y A O
AT, TNE 3D axioms ICF LD TV D, TDEE—D axiom D “fine excess” & DB (cf. p. 96) B
LU, 20 axiom & OB (cf. pp. 109-11) T, [F#k 7 — b ] Dk, —E L TR L T & 72 suggestion,
concentration &\ ) FEH ML T -V OFMOBHE L TTLHTWVE, 2D, 1921-220 [7
B/ — ] TIRHEMOFTOHRAIE S 72H DB 1929 D Keats’ View of Poetry TIEZ OF¢ AR DT IC %
THRLETFENTHWEDTH 5,

b9 —Oo0EBERMEE LT, X Keats % concentration and suggestion A% # %> 7 “potential
speech” ZHE < T 55 A & L TIZIE DU 5 BE. A. Ransome #* Portraits and Speculations (2 3\ TH W 7z
kinetic speech / potential speech D73 EZEH L TV 250 ThH b, TO5HEDS, [BASGE] [EEGE] L L
TROICHN D DA, 1924FF O [BEFFEHE] %1%, 8FRER D Keats, “Sonnet on Chapman’s Homer” @
EFHIZBCTTH Do TIUIMRIS [SEFHBERR] BERTHTIL (1957) D2 H T, BRI A OMER L 2 B B
RED TWBL] ST LEZHD BEL ITHELTOL 2 LIk 5. AT [EEFHR] O8I T,
SCER OIEARBE S E LT, BB, BH L2 I IHRML Twb,
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LFEOMREEIC L o THELRSHIBEL, REOAREZEEL S50 Ths, T LT, KRHOLR
WEEWT 2B RO D AN H ZES L LA LId, FRODREZHHES HDI20nAH 05 LAf
WETHbo

ORI, FEOHRPWHLHHETH L L2, TheltiRs LTI, BEXzdPIL. &5
Vg ERAT B & 2E B B S B EKIZHI 2 T,

BB =ERDOFEH SR EZ = <ITH LT AN
EPL =R EDZEPTERIEST 5 X T [DRE]

EH L. Decline & Fall of the Roman Empire D% Gibbon OFil HHHLDFER L LT, It was at
Rome, on the fifteenth of October 1764, that the idea of writing the decline and fall of the city first started to
my mind. (Cf. Gibbon, The Decline and Fall of the Roman Empire) #%%:F, [L2L. &3 %% Gibbon &
COMBYIEEN o] LBRT, WHELRSRD X )27 5 LFiHIT 52— It was at Rome, on the
fifteenth of October 1764, as I sat musing amidst the ruins of the Capitol, while the bare-footed friars were
singing vespers in the Temple of Jupiter, that the idea of writing the decline and fall of the city first started to
my mind.

Glo [ — b RN Lid, 192450 [3EFHEH] 12B51F % suggestive concentration 7,
“Sonnet on Chapman’s Homer” |2 Tld7% <. “Ode to a Nightingale” ZilJi& L TWwa& W) T & T, ZTD
F— NSO WUTIR S Do TWw ot n) 2L TH b,

Keats’ View of Poetry
|1} Axioms of Poetry
(1] “Fine Excess,”...

suggestion & concentration, etc.
Keats [as| master of potential speech*®

* Cf. Ransome’s use of
kinetic and potential speeches
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1921-22/237? 1957
[/ —k] Keats | TREER] [ESEIS) B
“Nightingale” “Chapman’s Homer” —'\> ER ._N> BETSER
suggestive concentration, suggestive concentration } FAENEE } SE3A
ete*. kinetic speech S83858 EENEE it
kinetic speech potential speech E3EE -
potential speech
* Cf. “fine cxcess”

HMiR2 “suggestive concentration” DFIEELTD [/ — K]

I B\ Z I S BE S - S L 1IEBIfRIE 22\ A%, “Charmid magic casements” 235 R D P FHAR O 2 712
HMAANL N fRD . FERER 7% source hunting [3#k#E L TIrbMTW72Z L 2N TH & 72w, & ) DU,
Leigh Hunt %%, 1844 4E®. Imagination and Fancy \Z3\>T, Francisco de Moraes Cabral (1500?-1572) @
By 181 < > X Palmerin dAngleterre & ¥ — Y f A THA TV E W) T LI L TV 2H D1, »k
D PLEM 72 source £\ Ko
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Keats’ Poems (WFFEH/NE 3 1929; 1959) H¥#ID [KEATS FHli0ZE | OFIZBWTIRD & 9 123k T
WwhH——m

...Leigh Hunt i = HERI A S O F — v #E % 10 5 2 & 7% | 18444, Imagination and Fancy (23T,
The Eve of St Agnes 2 0¥ Ode to a Nightingale D45 £ O 2 k& L THr 4 IZEFREZ A, 9 72DLD
B TRVEEIZOMBROWC X)) SRS 22 A, #1213 “Charmd magic casements” (22T
ETOIMCE> T 5,

This beats Claude’s Enchanted Castle, and the story of King Beder in the Arabian Nights. You do not
know what the house is, or where, nor who the bird. Perhaps a king himself. You see the window, open
on the perilous sea, and hear the voice from out the trees in which it is nested, sending its warble over
the foam. The whole is at once vague and particular, full of mysterious life. You see nobody, though
something is heard; and you know not what of beauty of wickedness is to come over the sea. Perhaps
it was suggested by some fairy tale. I remember nothing of it in the dream-like wildness of things in
Palmerin of England, a book which is full of colour and home landscapes, ending with a noble and
affecting scene of war; and of which Keats was very fond. [Leigh Hunt, Imagination and Fancy, pp. 313-
14]

Z ZITIZFEREM % source hunting Z fEHME, B LTV &) LD H 5,

[2] —E#®VUEZIHhS forlom 2H<>T

“Nightingale” 457 BiA IO BAICA Y OFFTHSHDICE, b ) —DOMANH 5. Zhid, H7,
B (35 — b 1CB0T, ZRAHRTHS I EOREEHED WILERIHOTIMT 2555
TR —

BFLZ 0%Etb% 5 SHOBEWE. st vil OFY %5 ATEH DO EV. SO st LBV AES
REMDHDIZE L, OB RE “natural magic” KL > TEDNTHRD D2, ThEDLIOZATLH)
DPOENLDTLEBNE Do TEENLZDOTE V. HOIE,

Charmd the wide casements opening on the foam

Of keelless seas, in fairy lands forlorn.
EEPNTz M2 THAH ) o BUVIRDS D EXDS ) EFWIERISHND Y B3R\, “the wide”
DZFEEH-THHLLTH Lo 2N “magic” L > TIZRDEDB RO LR E L lifipsz 2
WHESNTWEDTH S, F72 “keelless” b AEk7Z, Z @ close long vowel 2% “seas” L #{ DTH %
Db ¥R FBWFIABEDP D THL, COREEDT, MIEAE %5 R HIBAHET 505
LELTCLEFOBRGEHRTHLE VI BERERTOIERL L ICEDLND, 728w, Zh “verdurous
gloom” O =& < F 7213 “murdered man” &  HE SN B E A7 D 15 A AT B EAEL
T, &2 < hissing sound 725 Z e “magic” KU “perilous” O "FEA G- EN7zDT, T
DZATHRVICAEE TR S,

& T2 O AT1X Keats %% Claude ®#& Enchanted Castle % L CTEWO Wb DTHH ) L) ONF
British Museum /5729 L Colvin D TH V. Goylen I8 % fairy mistress DR & &5
WKEWTH WD DTHA ) Lid, Scotland £ F 1D Prof. Ker DIE/RTH %, Keats 12 D ode £ D
BT L A &I > 725F Epistle to John Hamilton Reynolds. 1. 26 123> T “the Enchanted Castle”
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%D EREEM,
it doth stand
Upon a rock, on the border of a Lake,
Nested in trees, which all do seem to shake
From some old magic-like Urganda’s Sword. (26-29)
EEZFHEVTVE 05, Claude DIFICAI D 5 IEFHETH A 9, T L b Claude DFEH % &
S L7z 9 %,
Lady of the Mere,
Sole-sitting by the shores of old romance
&\ 9 Wordsworth @ —4J ( “A narrow girdle of rough stones and crags” 1. 37f.) % i A 72, Keats
BECOTATCHI TR LD ol2b )N BbED % X d o7z, Keats D ZATIZHD THIMTH 1 |
Wordsworth D3O TEATH H1FM & d . I romantic suggestiveness IZFEH 72 expressions T
%o BHIT, Keats ZTHHDOMEZ TN HW720hdHMN 2w, L2l Zh bz > T—h
LR, BAHRERTOLOLELTREOTHE. (hH)

Z O passage D% Y O —ik “forlorn” (=deserted*) 1EH 5 3" MMBE D KA IF-UHEZ § DT % A%
st. vili HHIZ BT % “forlorn” D < 03 LIZEIIIZ#H E T % & Bridges 7 L3 JE#ET % (Keatss Poems,
p.56) o L2*L Keats 1347% ) HEISH T 2MAEDHENATH o 72h 5, 20X ) ICRMAZILEE S
e o TRABHRTR» oo b v, [(AHEBROMALE LT LIZHAKBHHFTIEINL
Y 3% L %% spontaneity & neeessity inevitability /K 72" 3 D2 L IZEz 2] F 7 “forlorn” W) F
D ERD D13 deserted, #1213 left alone** DFEICE DS TH, LML ZOFHEOTRIZEAL
sonority [Z ZJEL YR ENTHHRFIAROEE G2 LD THLF v, TOFETEERY HWHI
Wb DTHBIZbIb 5T, Concordance 12 & % & Keats 1 1L d ZDOFFIME> TV AT EZ LS L.
%45 Keats DIf & R ZHETH 7259, *1F 9 & & **abandoned

(SN-Ke3: 56-58)

[2a] FOBICHRLEHEOH

FUHHER CHARICH 5 “keelless” & V) FHEZHFTH ) TIEE, [E1ZH L] W) REIFEZ IV, &

IROBIHEP S DESGZM LT L, FFETOREYEZ [F—F—7 5 . hissing sound] & FKIH L THiH
IZH9 2 LT, keelless ZH T LTWa (T#)o 5IHKPO forlorn &\ ) #0413, 7 URkds - EEEIK
BEDLSTHOWOLNTD [EREOEFREICE AT sonority] IZX2EOPIED D20 58D BINTD v,
EVIMmEEZRMLTWA, 22128 T2 <] AMEbI, HFIZXSMARIMUOMAEIELAEIZ L E o> T
52 EAREINTVD (TH). BROBEDPOEZERZL TABEYTHo THHEOPRETHIo TRV DS, &
VI DR HENHEMINTORVERRE O TROFEEVA, 22 o THBEOFIINT 5804 &2 %
TR LB o Tw D, FFICHIRFEVW—HITH L, Z2ITBWTIE, BRE ) Fo)d AL ofiiE
HIWrEEHETH B 2 L IXREV R,

MA T, FHRIIARISGEL SN2 ALE LT, 2O forlorn D# ) K LAEIGICHE S L v
Bridges ~® i & LT, [spontaneity & neeessity inevitability ERVIHORZEREANTZ W] ERHELT
Who I I THERLTBEZVOR, COREPLEHIGEREIN L THLZ L, LrdoIlHE N
necessity % {H L C inevitability IZZH L T\W5% Z & 72, Keat’s View of Poetry (1929), Chapter III (Axioms of
Poetry) {2517 % 55— Axiom “Poetry...should strike the reader as a wording of his own highest thoughts..”
2 & o TUHELREF “Poetry should be at once great, spontaneous, and inevitable” (100-01) . & Z TDiE
HTCIC o THEENAEEZ T, TTHEVZR WS S, 1921-224E0 Keats Dz / — b, LA bR
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A3t b U A 72 “Nightingale” 45 7-8 15 forlorn @& O# ) 3K LIZB§ 2 ZLOMINIC, 21219294 D Keats’
View of Poetry TIEB SN2 Z L IZR 55 mOMAE> TWEHDTH %,
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B B desesded fiw‘éff-a&‘&i‘f?‘ hmcing o
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MKk 3 SN-Ke3: 58& £EH 17{50)21531 [« - h‘%%ﬂhtib\ P R forlorn <‘:L\f5\ c e o] OXENC
BATANZBEIPEEICNESI L, ZOHH T “necessny MHEENT.” inevitability” ICEZ#Z S5hTW3,
$EIRE, © HEXRFZERER

[2b] 20tH#2EF D serious irony DEABITSR—IEO—-JIZRAT

BB DGO THERIZH 538 0 . 2 forlorn O YK LIZEL T [ 72 “forlorn” &9 Sl DR
DD RIS ORICLD S TS | (FHUIEEH) L, [ UEfli 2 b DA%, 7% - 72 HKRTH
WHENTWD Z LRI 2z Rl LT b L IRE X 2 WEBZHWTWw%, Keats’ View of Poetry ®
104E# @ 1939412 Cleanth Brooks %k~ 7z forlorn ®# h X LIZBI3 % 2 X » M, Brooks i < irony
DARE AP BTV D IER D A, 2 2T “Nightingale” &\ ) fEREED 7 — < BHEHWIZEK ST D
LRl LT

Consider the transition from the seventh to the eighth stanzas of ... the very adjective which is
used to describe the world of the imagination which the bird symbolizes, ironically enough can be used
to describe his own situation. ... Keats’s repetition of “forlorn” is thus a concentrated instance of the
theme of the whole poem. Recognition of the irony makes the poem not less, but the more, serious.

(31

Z ZC Brooks (&, forlorn ® EIRDEVAED T irony % #2235 2 & TEMDEKA [ —JF serious
275 ] LT, serious irony DAFFEIC—E Dz R L T2 D725, 20 HALEFOBLEF O Ml ix
Z9 L7zirony 2B Eh o TWo oDt FRAZILELPEVE IV BV, LOFIHT, BT o
passage D& ) O —3f “forlorn” (=deserted) 155 b IMBEDOEZ TR TDTH 505 LB Tw
720 SZTHEHEDY RS0 ] (ZHEFHER) L v I)RIFZHWTW A0k, BEIRO$ A 54 % R8T
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BICHEZ BB 2 L1273 % Fielding X Byron @ X 9 2 HEi#GEE OFE ) F25H7 2 1 T < %5 Romantic
Irony & IEMHICAES 2 Z & 2Wilio TRV D 5o

Bl ZIX, 20 A% Romantic Irony if7ED 58K Anne K. Mellor 12, English Romantic Irony (1980)
IZBWT, Don Juan 72 EVWZHBIIZA BN D X 9 AN SMEB L Two 2% o/ 4 T~ 12 romantic
irony ® #1825 -CT\» 72, Schlegel ® Socratic irony %, #t&#& L THRM L T % Mellor Z05id, 2X—
TR L7-% ® “Nightingale” Fil2 8\ T,

...the poet is left with the sole self with which he began as well as with the recognition that the human
imagination, like all things human, is limited.
(83)

EBRTV 2%, H#EIZ, forlorn DD R LICHL TMEERLANWTIHI@mETWEE I A0, HOMNIT
EZHHERER Brooks &IFIERIICH o TV EWVH T LT,

Bz CHEMIC A Db > T Mellor D5 #5F S8 T3 5 213, ..the poet is left with the sole self with
which he began as well as with the recognition that the human imagination is limited. & 72135 7% 513,
MEAPIZZD@EY TiEH Do L LI TH S E &b %2\ Llike all things human... &9 X9 2R 3
RIEFC(=2TA2EELTLE) L9 BEH LM 5 C) imagination # —$5 ) 12 L. Schlegel @ Socratic
irony I T 2HENEMEEETLEB ) LT 201E, il 7 Keats DFEEHKITHE LTV D HHEICITH X
LML olThHbH 9o Mellor DRILZFHRITICHFZMR 2% 5, ROX ) BRL NV TRHOTEBINEE
%9 (FHRERAEER DIBFL) o

...the poet is left with the sole self with which he began as well as with the recognition that the human

imagination, like the song of the nightingale --representing all nightingales--he had been listening to, is
limited.

PEdban % M7z MRS R E v E FICAERICT DB 2013, B E L 3 HEERICT 5%

=3

1 20X, Colvin DFHE Y 7D 7275, FIR & CHHREEA AW F#12, “lingering pause” 23 2 15 £ 5 % H Ao
2 Beside] Besides,

3 Forman M Tid “murderd man” (Isabella, 209) o
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5 [spontaneity and inevitability % X \»7z] Cf. Keats’ View of Poetry, Chapter III (Axioms of Poetry) TH D H 3

% %—? Axiom “Poetry...should strike the reader as a wording of his own highest thoughts---” {2 & - TL% 7%
Z k& LTS ET 72 25212, “Poetry should be at once great, spontaneous, and inevitable” (100-01) & & %,
6 F LTX, forlorn & “A skeptical awareness of the limitations of one’s knowledge is necessary, Schlegel felt, to
detach imagination from an excessive commitment to its own finite creations. Irony must “toll” the “forlorn”
poet back from illusions of perfection to his ‘sole self. (English Romantic Irony, 10)” &9 SCRCli> T, K=
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