R. S. Thomas: Counterpoint
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FUBIC

v == ZDFFAR S Thomas (1913-2000) i=id Counterpoint (Tsbfiz#k) 1990 4 Hi )
EVIFEEND Y, TOEMITIET 2+ 2 - (Vermeer) o TRBEZFEoKI Tnterior
with @ Woman Holding Scales; Washington, National Gallery of Art) 2¢#HEbi T\ %, §
EnoZ LALNSZOMCHEEZRS L, M AFAKeRoZoRER. BARTIK
FANTRD2Z, REEEOXMoTHIZEI »yr 7 >3 - wlf EE0FEND 23 TEFE) &
LTHidh, KEOHTRATRAZ A Ty aificid, REzE>ARFEI =10
KRBT TH D, 7 =2 —ADROTHERFE I p=rizi3ic TRFFTRE»5] &
WHIBREMNEZENT VSN, I TR [FzlE] L vwI3BkEEoZ tab,
REOFEORFEDHIZ ANOHEZIEH2) DHDBIDTH B NI EZ LTV 5,
TH, FAI v 2ABZ0ROXMICRAZ DL, —BATH - 720h,

T 7=, Counterpoint £\~ 3 FHEOEWIZE L T, “counterpoint” GHfr#k) & 13T HHH
DV EOTHY, FHOEBELZ ZAThOMMEEZRLENLBEME L 2HETH S, T
REMARTE. L) FEROBIEE» S HEEER R T, FHRIBMER. FgfE
Br A7 2 IKEELTEROES Z (@hh) oo, BB TRbIZ Lk 5
NTER, ZOMH (N7 2 R) KHBEABESBELINRDZZEREI TTI R,

T2 —no [RE2REOK] ok LTRAZI Az L, 2L T
Bl L3 A v Ao bz & REE T I 5 Counterpoint 13 THHAIHE) 12
> Ty B - R oEx 2BHK. BRSO AT, HBicidMso TR (unity)
WELZ LA TFRIND, TR, 20 [/ LIZEDLI I 3D THDIh, FALRE
EoflEETtad b, EROA4A Sk —> 2 v 2FHD, L7t s T Counterpoint L1200
TEIY T 52 L3TEAVA, ¥OTESHLOBHET T zof Lo, 2
LTHADBRZRALHZENTEZ LB DRI, FRTRFEOHAEDITRD L
"BCHEOBERPORME LA~ (p.8~p.9) KEHAEHT. FAOTEZABELTALLT
MEE5) 2 LDBRITOWT, 2ol ALBRED TR iZoWTH XL THR,

FEDER

% 3 Counterpoint DFFIZ OV T2EZEH TANE., ZOFER “BC” (p.7~p.22).
“Incarnation” (p. 23~p. 34), “Crucifixion” (p.35~p.40). & L T “AD" (p.41~p.63) » 4
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BHRLA-THY, Y 2 OZFRALTFE~DEYOFEHLL LT, LTHED B
W SRE 2 F A3 CRTFOZIFMO X 5 1@ ST 5, “Resurrection” (JH7E) #37%
VORBTRBETESHBM, LS4 A -3y 2 oM END L ickHiICBC

EAD” BEBELNT WD, Rz TREz2ROX] ot =2 - )2 VEE2ELREDY
Bzl TERRL, RELZFICTIEM (=X - VR b)) BEMEEERL. 42—
SHNZ M B oTE () BNTES, 2% b, kForiE (ARM) & EToZ
Rgh (Gupstd) BSEFAT +HFR) 2420, ZRBIATEY S+ HFEOT I ADL S
o, RKZE (MER) 2¥RAEEoMEEL, BRkaeRoz itk s,

4 Counterpoint 5t HE 13, EREHNIZ, ZoHEHIz = >~ 7o By (Synchroni-
city; Synchronizitat) ©FIEE. FEE (Archetypus) oM, 14 = —n o [HEE ) o]
BENHHZ LIRS TSI, FLT, FTA bnw F, 220> ~A=FrixloA
MABEBNIMNRBZTHDd, £/, k7 ARF 17> - AR EDFARIETS
AEMD LA, 5T, ZOFEIIRT.S =Y+ + o ] 2 (WEoomEZE]
REDEMBRZENT S, P2 () 13 TEFHE0EEE| itn 2 HEEETEHO
Ficivg v IR, TWonmESE] o [V trx s Frr7 s b £TtzofEko
B A BBRELZFICENSE T2 L ThY /PO TZ0BEMEMaz L Td S
o) EVIEHTHE, 0FH, BEBFEKKOER/HARM O TR AL, TR
IBROEA ] Ev ) Tk U7 A ] (the still point) o = & #5HEBEHT 23 ¥t 5,

Z 1 F T Counterpoint v~ 3 % 4 b O, Fiiak &, FoERRIzoWTHAT
7288, ZOREZELTHEORBEMNA» S [H] LB3EZTHD I, MK & TR
OEBRAMNEL . BB,z Es, RS tv2o8 i Tz (D) ~0H
MEZRTEESHE VLR TV, FANTT T2 2] L. TEcH2 Tz o
T MIEHETSZEDFEMTHY, [RU0E] 2z ticd s, chithTaiz
EEBEEZ RN, VWIWVIFESHDOIETH S BCH|ITABZ LITT B,

B# (blank) OBE

FATR U7 X ST, F4 Counterpoint ® 243 “Incarnation” & “Crucifixion” ®# 4 % &
LT “BC" L AD” BERBOEACEBINTVS, ABEOZ LBAHAEO0N -3
Hanz, oxb, Zo ToE) tHERLZFFBIRFEOPLELD, EADRA - SHRTF
Mz %, AR - SICBHT 2% - FHfMoERcF2EFs 2 Lick b, T 3H
FHNZA A —S 2B T2 LNTELDOTH D, 3. BCOBEIHRUTOL ST
A, BEcks X 32 ickERRRTARIUTEREANRTE {,

This page should be left blank: i No, in the beginning was silence
snow where the abominable footprints that was broken by the word
have not yet appeared; sand forbidding it to be broken.

for the pioneer to stare over

in his questioning of the horizon. i Hush: the sound of a bird landing




R.S. Thomas: Counterpoint —RE & <= it b d o HEE W

What were its contents prior i on water; sound of a thought
to creation by divine mind? on time’s shore; practice of Ur-language
And where did the viruses come from? '
! by first human. An echo
If you can imagine a brow puckered in God’s mind of a conceived
before thought, imagine this page statement. The sound of a rib

immaculately conceived

in the first tree, with man rising being removed out of the side
from on all fours endlessly to begin of the androgynous hero. The mumbling
puckering it with his language. of the Host by reptilian

i lips. The shivering of love’s
i mirror as truth’s frost

! begins mercilessly to take hold.

ER=-Z1E o blank” & v 3 BE IR, A — 2 117 H o “silence” iZ 53 5,
“blank” 3 E8E > FiBAC I an empty space; the condition of not understanding & & 9. B
W) Lh TR LhOBEWICRRE AT M4/ (space) D4 * — 2 &>, —H.,
“silence” I3 the state or quality of being silent; the absence of sound &7 b, [(EEn) &
B rh T#HE LhoBRicRent, [F) ok, HRoOBOMESTE NS,
Lt T ‘BCHBORAMER-CoERIZR, FiklEcd s \HMoFEMEHOEH L LT
o Ml &, Ao MNES) wEHH2308HBEEINRTVWE Z L8bh b,

. B0 Tz —SBZERICTRAER] v E9E, ERIHREKRT O “language”
(%) 2BHLTAMITED N2, BUDITHESS - 2] L iEaicokasy,
ZZTHREAZVHHELZD TREDICEREDS L &) (321D LW EEMSEES
N3, [EFJldv=a2Thar LAy 7, DX 0@MBETHO, BFTHH, [HE (&
EhD)] Tz, 7VRFF LAY TAMREE (v52) 2328 Td5)
m D v, BEZENHET I b onl,

LoAT, AL 2BBBOR—% THE) T LABRALIERATSS )0, O
HFOREROE1IECITE~TITE LD S (oM X 280N — {233 - 720
) EVIBCHFITd B, FoWbWERR S, Ltk vas, THEMK] oEiIcoWT
L LRGFERAI,

1 — MA#E) EEAREEER T2, 250, ARBEERATWARELERZ LT
BAE, EZFICo0 22 L TR0 EhSHBELT L, ZLT, MTHEZ LIZR
S AFEASTETORN TH] W EREFE L3 ith-722 .

2 — TAK) LRFEEER- - ACHE» oK EB®RT 5, AHo . T8>
HLT, B Y FEH B 252 TERIhAITORFE V- 2AEMET S,
IO, BELLTRILTVW2REZE»D 2200 AKX {ttd s, EBEHEL. §
WERAZLTALLTARYEL30N, —HTRHNEZNEFRDO I ORE 2B TT
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Wi, NERERZ LT, BB D - 2 ENR{Mh o TLE o /2, TR P (=84
=) ORRLLTEAOREHTH L., ElsERAL 2R o zmits s, FE e
TAHZENTED, ZHUToWVTIE, HFOHRM11TE @ “silence” &\~ 5 E2sHET 3,

3 —John Locke » I'A#&] (“tabula rasa”) B+ 2y %dk4, 7407 <y b
» “L" (Locke) & “r" (rock) @i#E v~z 5235, “BC” 0F#H D= — =izit. Bored with it:
/ rock; rock eroding/ to sand, a dusty/ looking-glass for a god. ¢\ 5 bs, £33 T
TEME B2 L2z 7t/ LTHAST B L 21z, TR 53y, = (my 2)
Lo BUEBCRY., e E2zE085 ) LFARBCTVWE, vy s0tkin TH
] BE k. ACRERRE LS, E88E L 0T 2 REMRENRFIEE T 37, BREM
Bt (WK - ) LEMEMARE (BR R 0l ToaEERAHEI 8D, &
WHIBDTHD, Py 7D\ 3 [HREWETR] i3, izl - ThasADL~NEREESA
BPIOMEFTHY ., [RAMNER] i3, EECIAEETH S, —EINTEM LR MEX
HER] Oz & ThY, Zhix TEEMEE] T3 &y, 7, MARRERLLTRES
NEZREERZ, A F7LhMELHICLTRERFECITLOT 2 L3I EL4ED. L
y PFZ TV, U= - A XBAS CEEEHS) offtdd AR 5T,
"y 7 OBBRZFAREZT, (e 7 CB) BA iy, fe5Esgizdioy
31 &3, AKER~ORATH S D,

M. “rock” OB EH LD [F] L LTHRT A L3TBTH 3, MEa] oditid
EJ i B3> LLT, 4TI 3 R28) otz LTtlAvsREZ &M
Zuv, PIZE. 22T, DRLOZALOFEZHWTHIFRE, foLictBdox%
BTAETCAZB T2, (=247:24) 0, TbhELOZALOFHE#M B IFTHb
ZWHEIE, Do kigz@8ThBh kAl tva,] (=24 7:26) A0k iz, &
LIz TEz 3 edFIER¥Y I, Tz xR EZLIDE ] U¥ ¥ 26: D). TzoEzzxY
AbRo72)] T=2Y>»110:4)) REOEFADITFONZ, 20X R5HAnL3bmn2
Lo, M LMl AREsETZ L5,

ZHF T ‘blank” (BAH) VI T L THEREBTE M, 33 LE+HAE
HIE, TEH] ORBEIFE 1 TFZEOTICHS (T4 L 223385 ] fiokETH2Z &
Bbhb, TlI. TO T4z L THI D —,

TEH] Ll =2h o3, TTHEVERD DD, - SoHMbIZ L - THE®
SIAWEEL . BEROFTOHRBEIANTEOEEZAAZFOTFRO B~ LES RS,
SIALAFOAEMN., F2dio 1 7TH, 2478101 “imagine” &\~ 3 BERET CEbi, TR
ML ofiHEFEES 1 ZoFm2Rig & LT, T8 (AR it X 2 BES Z 2 finavwiiAOE ],
[P (REzad 2) EROEF2EH I+ WE) ) Ao Esns,
MARBF TS, 20 “horizon” ¥ 3 EEIZIEy > VI TREOHT | AR I AT
%, B LicHhzs A\HoERAZRHICY - TF0R S 2R A, WLoMIZZER 4]
DZTHTE 2 A2, —TZOMNIT L OMPWGTT, HoOFEZ L VB &~
¥Bb, LIESGLKT AL, TMoAINITR - T 542 & 1:255 AR (nan rising from
on all fours) AFH L. EFEA VT4 LS DIT4TTEMF TV L, “pucker” &1t T
EEED, Lbiid] L3R TH Y, KNEEOETL MEMKEEHELT. AD

179
(42)




R. S. Thomas: Counterpoint —RB1E R — S H N3 D R

=

TAXIZESE 25 o 0MEFEBA LEDTVL, 2D LI, VALAREEIHDDI Lhb
BnsREL I - AR GEF) tho., (B EHTHrz tabhd, 72, 5%k
h TAK] w323 o0FEA2EET A5, THEK) LRAMNEER2HERTS
MoB, KA (ZER) tvwiztiznd, zoaMKEIF, vy 2B TERER) 32
ABET B, Wb - Yxy ] THD,
ANZEEZERTIAOICERE LAZMcH. B, 83 v i=xB2 A, 24 K
oA AR s —cin s HRBE AL N L, T3 o Ui MR cBRUEKT 2
BHA~OER, 2 LTFar M icfiFEE N2 EETH (substance dualism) OREZ &,
EMIZZRTWGDES I b s, FA 2 BEAICEC»T B, CHMBORBZMEIZ,
ERTRICEARTIRENSELZ20TH b, zRICWOBLFE IR, GEROED
& (EBHREY 09 v 2E2EBLATRIERLAV, TIRMF LA IO (Fya
o)) BEETCEECERE LTIRA 228 TEERN_ITH) TRAM OB T 298
BibEhTtlE i, P~RA0OFCL {BET5 ‘machine” LWvIEER, Tl izt
T B, ¥/, 7o ¥ -0V TRESZEBBLAEASEROD LitBENhd] Lv)
EEOBEWIRETAHETY., 77V F VEBEFAIMBEIcTETLE 3, [T H
o THET 2200, BEICERR SN, o wdorsfizb 28, T+ XTEEHE
B, F o S EWR L 375\ ) (Travelling towards the light / we were waylaid by
darkness: / a formless company detained us, / saying everything, meaning nothing.)? & v~
St ADEFERE. FABELFTLI, (3D) LLToHEFZ (3D) LLTHELT
WEDIFTRAL, (BEThdEand) HRICHE2EY, A LOLRTWIETTH
Zo oE b, A TEAM) 236, THTHB LaRT) ZETEERTTV3, A
DOBR EFZEROERTIH Y, AFCHROERIICOERTIH 2, BT > TA
MoOoREELERA»H TR, BAas2PHEE L TERRERTAZ LR ETEDE
Fl v, FANTREZOL S CHRAECHT., FEE L LToABoBERICERZE
VT K,

snow & sand (Z2WT

2= A= 2RI2L o T “blank” (B#K) o~ —SicEhshrZiH i, 247E “snow” & 3178
“sand” VI BES L (ERER) L BA vz, ZLT WEOW (B
B 242 —2F2ThHo3, snow” () B=w>T, FLTand” W) Hei=wm
€ “blank” IEIZN TV B, “snow” 12 Z DFTD “blank” 5 (AE) D4 2 — S % 5| &H
WA D, LT %and” (X “snow” & DEEERTEAN ENAD DD, Tt (G-
B Lvwida—SoRlnor, ghtd, 2hrhr WokiF). (Bokkd LLT
WEEWBZLET, Arm Ko F D TRZAZBIDERZBVDID) BEFHLENDZDT
BBIM, TOLIFHEEDA A —CEBRYAKIBRL TS, FADA =T 42— 5 >
DIEMRY I ZOTREVTHS 5,

H1T “rock” G&) 2 A4 @ “Locke” (B v 2) B &M A /24, 22 T3 "snow” &
‘sand” B ENEFRAPH L L TEEHRZI DT LI TE Vv, T7b 5B A N Whitehead
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(1861-1947) & George Sand (1804-1876) ® 2 ADAITH 2, t = A0 fFbhs %
COBFR, ALFR. Z L THEMRZENIZ, %74 b~y FORENHZ LBLRD,

4 %Y 2oRFH, WEHTH S Whitechead &\ 5 BHTIE. BAEBIZR T THVEE]
L7 B2, “Snow White” (AEHE) Dl 3ic, TLxoREIA A - SHICEED 22T
Vo mTA by FlREED L[S S HERROREE ciiEh TSRS 240
LT MR~ DIER EHE 2 7, BRFOMTINEN:TH 250, ZHNLEEZERE T3
ZETC. LY BHTEBALEREAELT 2, zofSLBRoREBI., BENcd, &
FIANC A EEZ S 2 VEBENAERETH ., dvf b~y FidZoo &% TRRA]
(point-flash). & B\~ i3 TH RN T | (eventparticle) EMATW3, < 2OEETILE
KEIALAFO 1ITEIC® % “Dlank” 252U HY T2 TH 23, L W EEZED L/-HI0,
w74 b~y FOBEZRTIZEIAYT 5,

HAOESHIIER,L S TTL 5, HRFRTATHioNE2B2 CEELTHY .,
T, BRFRT T, HolRIcl o TEATEES T VS, o BEiz+~T,
HOFH DS 75 > T b, £ LT, RABCEENL, 3T, 20o%45 L h2Mbof
BxzALTVwB, o TR IV A7 2 R T8y e % (atomic structure) 457 L7

2
W2

Mg 3FEi L. #EB+ 2 = &2 THZKR OB (process of nature). Xi TH#®
H#:% . (passage of nature) T3, EAOHERBIIEEMAA (80472 | (transition) 73
Tl FRRCERNABITE35 %, 574 v~y FOZO L 321, Bidbinie-
B®2d300, 7> - sy roznbilitsdosnd s,

T4 Counterpoint @ 14 < — 21213, atomic weight which decrees / when love is
divided by love / there is no remainder. &\ 3 FEE»H 5, v o 728k 3 HAF 1wtz A
CEFETHY, 2oBFR TENEICL - TH v N3 KHET 5, Wbws B
F3% ] (reductionism) BTk, 2FEZFHBY> OMERETL LD 3 031593, i
el HES THAEMIB LA A%, XETFLREOHNREM—hoy)aL -2
2 (FEMTE) OMBIC LT3, b~ 20EHEY. (BEcH 283 Hkcli=#Hzon
T3] BEATLE ), A/ FRME—DORK L ZOREAETEE LR, kT4 b~
y VEEBREEF PATERTCI - Tio =5 FEBILETOTRAL, flioEF ¥ %
MfaiE ) (prehension) TAZ (it o TH LV EF F LA MREE L2, T/, Fw2D
Y Residues TR1E) L w3 24 v A 0BRATT L 30, HARTREAAERAT A
hawv, Zh SRR ZMCEOHEAETH S LRBRC, HR2EBT2EZ L 2, ME
DRI S THEHEA BFAIBETSZ LI TE AV, b3 KEICH) & 258 520
DZEKOFAZBUEZ &M TE, T, JIEDAITY - THASHTK T 20522, 22
ITRAE - RIS IT b b0 ThH 5, ZoOMICBHINTHEAT 23 DI, TTIR
MAE MRS 3. W, 54 Residues ® AAER %2 (4K ) T 25055, L
oA S TGS ik TRIRS L L2, FEOHA L THEEDLWERDNRS, 2
Rl. 45— n &S EEITiR TBAL L LT vead Livky,




R.S. Thomas: Counterpoint —RE & X - iDL d D bt

PO ELEEVVZZLALCRDIDOAFEL TV EEDE 2., =~ AOFRFITHT
Zamrdeian R EOARANECHIZ bR TVS, FiTidlin 3EERR
OMFEETIIRV, FAOBRSE LIS, Hl2iE, = 2D Collected Poems DHIZdH
ZauroflEREATHAZE, on v L ZORICRIBE LRI T L4 205
Bohz I3 ABHASEEL, 2RI 2 CHEOESELATW L )k, BHEBZRL
BT EMBTER, 2OZEELT, V= 20F0F T3 LLEREEILE LT
“Biography” £ Wi FoH 1z & b dIFT, BEFIAZ L,

A life’s trivia: commit them

not to the page, but to the waste-basket
of time. What was special

about you? Did you write the great
poem? Find the answer to the question:

When a little becomes much ?

“trivia” @b LT v Y HABEB SN T VD, AEDDT SRV Ko = I/] iItAR
TEEALD, FALLTATAZDIE, 722X ABMBIIRLRVDIDTH T, Thi
EDIIITRELETHZLENTEEIDITOD TV D, ZOFNOEKT S L2313, A
T 3ichB, (B35 i3, v 74 b~y FOEEZH S no3BEZES O T3
PesEM: | (indeterminateness) @ Z L TdH b, F72. TRREFZ BV TRENZBROH
Bo—fil@z25R4+2 [EE) LviI3EETHE I, “trivia” LR 225k vd o] L
SEWTHBM, 2Fohvd0EFLLTEE (page) 1tk biE, F0BEAT
BHaEEbs ., dICEEMBRIIESY (transitive) THRACE2, Pt~20EE%
Fr01E. ANZEEE (XF) 2Avaziicib, 30l tokEzRE-TLES, %
ULBIH L7z Counterpoint gD AR 1 1THICa 5 “silence / that was broken by the
word / forbidding it to be broken” L3 EFEizddbbhTWV5S, = v THETIAR
“trivia” (2 [BED = S5 12 A - T3, 2% b “silence” 0RETH T [FEPEN) %
BHA 22 EHTE, FEZOBERFOZENTES, F=ADHEZ B “silence” Lz, H
BRI 2B T8 BioRE, Bz RT3 55, A, A AMEEL
Beir20RAMEDOD D23 312 [BBH] THOH, #23T K& {HEKET 5] (becomes
much) BERFL2525THH 3, P =RADFFIZX { FET 3 “becoming” &3 FEE. Z D
(B 28%TH30TH 5,

BT, ZhETsnow” £+ 74 b~y FOMRIZOWTRRTE 288, RICRBITE -
Ty 7z “sand” & George Sand DEARICOWVTIBATHAzV, & 5728 T “sand” OEPH72 T
k& i, “sand / for the pioneer to stare over / in his questioning of the horizon.” & 7
Boe YUY FDOANEZDD DS, F 212 “pioneer” TH -7 Z LWBEIZT TRV, > FD
Bis TRASETEDEE] (The story of My life: The Autobiography of George Sand) % &iir#H
BHCR. TRy 7440 (Spiridion) ODEARZACYF 13 L 2z0EM#ETHI T
L2 S OEEAGERIC, ¥ FORZHELAAEDEIZENTELTHS ), EHFOMH
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BUTsd 4 B8R0, 7 b Y > X a0 b L EREOBEFKIcH LT, v s Trey 74
] OFCHLAEZNERENERTH - 2% FALTZAEZ S “blank” iz, Zo
&5 e RRy e BAMEE ¢ 2 “sand” TidAv i3 TH 3, M. t <= 2D Collected Poems
T3, “sand” & (WE) DA A - L LTHVWORBZ LNE W, $72, R LAEHD
BALAKIT, (358) ozt 2L LTRAVShZZ LI, Hl2E. t~20FTR
“experiment at the sand’s table” (“Passage”) &3 FEEA 3 3,

2 5T, “snow” & “sand” @ (EWEHAL) 3ERTILEMND B, 2F b, EMH A
2TTE»L5TEZ TEAESE LZ—o R (kI L4 aE2Thd, ITTVRLS
rEeFsx (BA) BEELCHBLS0 LIt REFE235, 208, ELoBEZEAA
MsBEORB LSS, REOWT | AL TV, LT, 20X 3 A AHOERY
HkBEE2TATHRE LS D48 “blank” TH 3 LWV 3R TH 3,

X (h) ONF R

FHAE Counterpoint 13 THAITE ] V3 FHIC X o THM - T OB A Z XL MBHEDA
i, ICIT S 0HM (unity) KESZ 3T TRBABOTH S, 22T, &
ADLBEIORMER-ZILHIFTOEEILOVWT, —2—2WE LTV E 72,

Bz —CEMoFIENENBIT, 670 2HTHR STV 3, “blank” ®d 2551
BMTREHRMFALCZ230AL, TRRENFENRDZ 74 - FEXL b, #cE 20
TRERSEMMAARLEMSY 2/b, SESHER2 74 -V FRERT 2, BRI L%
iz - T 2 - THEEB 008 | Th s, H2H11T7HITH S “a brow” O
WA S LA TH DM, FEETiE To7avl, TEL TFEf) L LoBsd 5, KHiEmIc
AT, “puckered” i3 2 fT4izH % “conceived” L RIFDOTEHTH S 5, L72di- T, &M
BT 28, 23 0. 30ZLZOoWTRETE G QTR Tas2Lh 6, “a
brow” {2 88 ]. XE T2 (BB 0BT LLZ20MNBERTH S, ZZTlE. KLizid
R THRT7A b~y ¥ W AHEMBBNHENDETHED S, FICXNFRD OERT,
Enrsic TAVER] L3, :

B LLToBERREMORYMBE2RAT20THY, T3 L2BsxELTH
KOREIEINTL D, [ATH2| LWIBESELZ20R, 2l TEIoA]
(the first tree) X iz, XL a s [ SRETH 2, BEzE» 2 LEHORIC
BatIh, TABREOARDAL 2 - Lo, EHholf iotatktoikirz
RIGL., BHROLESYRE2HORED ITIZdREATVWE L1z, EE2EBET 28
(puckering it with his language) #W#E+ 3,

—J7. R R —-CHAMloFE, 3T5ETHESI R TWS, Wb 3 [LEREI Tt
S, EOR-ZICH 3 184 fnd oz, A—CoFR [FH Mmnd
DEFVCTVD, FAAlR-SHE 1A 1{TE D silence” 12 vH® 3 M) TH b, BEROBR
BEiERGET 5, 52814780 "Hush" i3, Hitwi etz 20 (B icHEd 3, z0F
THLEBA S 433 Tk 26241, BEAONITAFTRIELAB D TH 3,
“Hush” AT 52 HERBER - SHEKTIZH 2 “language” ThH b, SFEL VI HHELT
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EEfbsnmd 0ziTbrE, [E] ORMIIAS, Thbdb, —EZoEREZHEMCEK
xRy, KEHM L, BHACIERMCYEEFRIOEORICERD 22 L TH S, WE
SO RICETS MERE) 2 BL T, 72, TRETE] ozl > . -9, —
YIEI— ] Ev 3 &5 i ofEmicE S, Lo T, ‘Hush” W3 EERZZTIIEERE
BEWERF - T3, N ad o4, Bucillie b, KKz 59, #uckizd ] v
SETOTECHAHHY . L EKITEMCIEE LEMOILK L2, REkIT, b= 2A0FT
BEAHEKT R GGE) # () LADbS - THEMEARY., To (BRE) scEES L
3, HH L BRBOBHAL Y HEORZEZIAOEFHE~LERL TV,

Z® L Sz, 5 Counterpoint DO DO RAE A - S1ITAD S hFAQORB - LIT, A
LLTORMIZEBESZ Z LR ETH Y, AR, BECE»NTWS [ AFEE] ©
Fre—H, Dlank” 15 Z LD o720 BOBEE TV LI TR, BEFoSHHE
B, 2% b (EIHAEEE] (conscious organism) » 53756305, FAREAR< -
SOFOE2HILH S, [BaEKT 2BE0KkoFE | (the sound of a bird landing on water)
2. TR o# - 728 U] (sound of a thought on time's shore) 7z &, &£ &L L-H
BITRENT VB, ZORK LR THE L 0RERRFERL) (contact primordial avec 1'étre)
THO, RETAHLREENZI0LOKTTF] TH B, DOOWIAEMD ., »izd 2l
b, AR ERL 3 3 0RFE—EMEMETH Y. BAEo0RS L LDzl . &
23FRTV5, HLraBRIRILo233 ), RigrDiEs s, REBERHE=
==L T, BE, BEHE, BE. RE. R L ENNRBEoM oSk s. &
BERESERT 3, 230, ThEEREoRTFTH Y, KikTh s, 20k iz, KOH
[ & HEMEREO EMMERDSEIFET 5, TABFE2HORKITIZHS [7 -] LI,
ERMAR oREHE (practice of Urlanguage by the first human) T& %, XFLEIC
FETA301 T Thh, TH3AEREKL LToANMSER 2EDLY, ZX 2RS¥
BRHCHIZ 3D TH D, MICE A, P RAOFOFTIHELNTWS L Sz, MF] L]
wh B b0k IXFE] Ttk ., “silence” T %,

BEICE->TH2 LB LSBT, WL Lo o haF 277, HRNEETCR
EL.HLWARRVERTESZ LTHASFEREA, Rvwizsdns—ficizd, “To be
alive then / was to be aware how necessary / prayer was and impossible?ETC DO EH %
MpEE, TH) 2[R TH5 v HRNSREBICES, Zh2FENC SRR
H#ATH O, HRREH LA S, LT, BREERT 3 L3 Z2H TR, ABBES
RO TLE I 2 Lithd, BEO&EM, FMicoVTHRNT 2R, BEOAHOE
ZHEA LFEBC, BEEXBEBROECHNAZSNE Z L 25, “nature” v 5 3, [HH
L THRA 2B 203BATHRE V. BRRELZZPETHRAEL, BHLEALENEZD
> TFEHERMRT %, BRZEF T 2R H LM0BEZI O #, BESH~LIEST I L
T 2% HoduziiFT { %, “Looking at it / without seeing it. Is this the secret / of life,"®
AT~ MO FIZE T, RETRO OKERB—20EGE2H I L THFATY 22 Lasbh
%, “Come close. Let me whisper. / You know—the changeling / in the manger."”Z4<24 o
BazERkLAadhidadbhv, —ToLlLRnoan MR THIREL D 0B~ LETLO
THbo
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T, AR AR -CoFB4ETE, BEofHES 2Rz kiRLT25=2Y 5 (4
7) oFEsHIA N, “androgynous hero” MHEMHEEABIARM, AR OB SE
MBIERONIBOFHINEL, FA L~ 235 “androgynous hero” T FHAIAR] ¢35
T Ao REWREV, 742 LIZADOARZ LBbhssbress, flEE 5:1~5:2)
DR ERIIT, BERORBHESTF 2 (N) THBELETIHEINDD, 72, =V 7 &%
nluioztETd B Y Y 2] OfFED, =0 “androgynous hero” &3 EEh 54 £ —
SENDHTHAI, & biT, AHEMOMEL 2 0EBHOMEZ —B ‘bDlank" 12 LTH 2 %
ERS, zo MEHAAR] a3 LBEbLNE, WTFhofFRSE 3 Thh, Z0oEET
BRUBORTE2BLZANFREDFEESREINT VS, vV 4 b~y FOEEZ{ES b3,
Z g T3R8 (cogredience) TH b, KA DOEFRIIBFEOBHALE~EB b, Z o, JLEEEE
fricd s Tz z (here) ] X2z DB—OWENER 25, ARi0d 5B 4 3EBNEL. 7
Lol FEORBCTET, HCOHFELZEL 57 D0EEANLETH 5, It was
arranged so:™® ]

FEooBzE o, Rg-CofflEsFica s MEo$i) (ove's mirror)
AV S v, ZoBSORRICIHES SLETH S, 9. W L2HH
Gz & i3, “The shivering of love's / mirror as truth’s frost / begins mercilessly to
take hold” & 7%, B DL “truth’'s frost” OFFIRTH B4, Zh2Z2XFEH OBHT
MEOF] LT 5DEBATHB, 3Dz T, “frost” # A¥4 T & 55 A Robert
Frost (1874-1963) & LTHERT 22 EMWHETH 5, 7 v R t DR F D B2, FRIE
“Spring Pools” &\ 3 FFOREE, KL b = 20D “shivering of love” % “mirror as
truth’s frost” BTEHT 23D LB TIAPTW %, UFic7 e 2 r 025 L5,
} = A @ “truth’s frost” OFEHITIE b 721,

SPRING POOLS

These pools that, though in forests, still reflect
The total sky almost without defect,

And like the flowers beside them, chill and shiver,
Will like the flowers beside them soon be gone,
And yet not out by any brook or river,

But up by roots to bring dark foliage on.

The trees that have it in their pent-up buds

To darken nature and be summer woods—

Let them think twice before they use their powers
To blot out and drink up and sweep away

These flowery waters and these watery flowers

From snow that melted only yesterday.”
(Figizmgic k23 @)
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R. S. Thomas: Counterpoint —RE & X =St ohizd o R

TOFRLETIELG, BETATATOI0REALDIDOOBETRYIMS, Vil
BLAVEALERBRLTVAZ LEHLTVS, 5 THTWS Lobn [KAGEE)
DX, FERAEKATYOKRERREZHBLEL, BLVERTKREEEZEDLE, AL
Z oK AOEENC L > TRECR - EF RS, P vXADOFCH S “truth’s frost” &,
T#zmar7ex b OF0HSy. 2% b2 D “These flowery waters and these
watery flowers” £V I ZEZERBMLADIDOTH S I, BILIZ L » TRV EF LR ERFG
ki, AT MIRINCHEATER S BE 2T, ARICEE R (i, MinTtzo
W EhSERET 2, HIcR b MO OERSBWH SRS, OB BN Z
Bk oid, EENAERTE MEBAM). FATENLER TR HERTE) GRa. IE. #
B L LTERTEZTHDI, FRARTHIA M oEBELERZY, BLOER
THiE LB HRICA TR T 22 LEE®RT 5, BT2AS L. T LI BCTONE
FHWY T2 LT MELOEEHORBTS3DCHLTLHLETIEASZ L
©% %, “But the silence in the mind / is when we live best, within / listening distance of
the silence / we call God."®

=\ b = 2 A8 Counterpoint \IZ5E L2 BV L i, BT oS L ayit R o3 2 mhik
L. K2 4aolc A4 2K E 22 LTh - v FOBITKIARZ Lid, Fxid
MBERITHB Z L, NI v RADENARBEOL YT, EADBA~IEHZRTSZL
TH B, bwzOWS [FHF (unity) &k TREATE] OBRIEORER~OEFETH .
ZRUE + = 2R OBEEDPIZH B “as a living being of which we all form a part™P &3 &
R FRENTV 5, RARERCES-THEBORREZHRT 50T, EHLT [Z
THl OBt TV, FECHHU SR IESE - BESE (il EEFEWEORE
DRFRFERT 23T TH 5, [HREk OMREICR, AHEEOLCLENESTET 21
FTH b, =0 M) RN, ZRMCET I TIDAMR s TWb, ZOIED FIHMAKT
i TEIn 240, YR MRTEZR TE) LI LB THD ). avHe Counter-
point DFITIFIRD & ) WA D B,

We must reverse our lenses.
Too often we have allowed them
to lead us into a dark past.
Looking through the right

end, we see how that dawn

had the brightness of flowers.'?

FrwnsEeoligior bicssAlRTa Y. BEEROoDAR E D icfiE e R
Az ki s, D% b, “consciousness” ® B -2 “conscience” PIEMSEHNTL 5D TH 5,
BIZRLARA=F - 7R FPOFCIFRENTVE L 1T, RARALEEEZER» 4
Fn, WEARKILRT, b EACORBERANZERRCH Y, BALIBOEL S
CEIKDIHITHT ENEDE, F3ICZ0ZLEHRLTVSD,
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FUAMEELTEEZD

P e ABFHROBD DA ST A0 T TER LA L IIEKREV, Fodtid
“brain” Tid7z < “brow” &3 BEE# AT 325, BREBROBLSMAEIZ OWTERS
254, Tl 2oV THLAELANCERELOFHCEL2D, ofMBEzRs Lk
—IRANCBE IS ETH B, Ll, T BEE LR LBELEROLETH b, A
HELTOABZZZ2BEAIC AT LiF a0 FELTH 2, Stz nid,
counterpoint itk | OFER zZE 4+ 27251, T oML L LT (KBEoBED
BROZENTERV, ~N=FA, H M -3 v57—-0BHBERMRLLS TaM:
RO OB LR, b~ 2 3BECRE S R L T Tk, Hod
TREZTEEZET 2 R 2f#vTv3, 230 Kxii5zronhBiEoboiicg
BENCEE 220 TR, RAOHRTE A LoD, BHZTEHCER LTV DTS 5,
MEEonsHtk]) L3, B 0BNARKEC & & 53, BERNGEE L LTREMIC
ABoEFc@E sy T, Bviiziid, Mz & Tazrz ] ofath, o3 b EH
HES & B o—FiEik, B85S SBE S vhE TV IFR oReE L —tic i B,
ZDA4 2 — D3, F4E Counterpoint DFHEIHE L KEo T L. 223 > AP0
TR o—ftkz o d oTd 5, Hifh & fllssiezE+ 5—E1 TB7E (present) | TH b .
ZLREBRLERESEIR TS, i HIR0E to5,

ETAT, 72 A= nDOTHMBTE (I, o TWBOH &3 EicowvTid, M
BoFEH] L oBFR» S 1 HEFD, 20 vy =& 230 3. HHED 4. BRABSOR &
D52, BEABINIHLEOEN» ST . okiEs (ADF) #idh o
T3 EREZITV, EDHRTIEIRBEMIZIZMIIZE ST Az & A0HBE L7 25,
Christopher Wright 238 W\Twa L 3ic, lznsgizd3ms s b7 Loy =2 L LT3
BRBICHRAZ 20T, Bz s 0Bl avw w3 2 itk b, R, X8z
Foxto B, zokzRafolliicEh sl 3,

FAPZRBT7 22 —nofBichizd o ik, THCHT] oRBIRE23TH2 5,
P2 BCECHWTAFEREDOHEZ L b oIF, A TERLEG 5 A&7,
RSP L CRIMIKESEZ V. AREYT51»08 5B 2 T3, BEMTIHELT
MMhFEOKRR] 2L TFL 32K RARIT0EEYTH Y. 20 [EH L L 508k (the
abominable) | &7xA &% H b ikizv, “Madness? Its power / is to be recognized by the
sane. / The insane ignore it™® F = ADIEFE D . ARTBIzE TR VR, B ORE
S HZTEBTHZ LIR30 MR Th s, Lieddis T, KBFOELED 7 > 2 27
DL AN L OoRAZR L AT RIE R SRV, ZofE L iIIfMofFEETH D, -
KERZDIDTH A I, Ndfpeskick sz, HRLOMEZRY, ZLTHAT LW
ME T -T, AXEBEVIZREITN S,

4 Counterpoint DI ETIE, [HFERL 5 30 (being) | ~ESLicohT, T b4
BLLOMEERI I ETEHADBVRRENT VS, 50 (i) TF 3 & i3,
Z ORI T HEn3TH5 5,

~




R.S. Thomas: Counterpoint —RBE R — S H LR d D HE A

I think that maybe

I will be a little surer

of being a little nearer.

That's all. Eternity

is in the understanding

that that little is more than enough!

AN R L7 - THREOKZEES L 1T, ARdobEih, RBTHIIHZ S,
o Tz s ] L) EERBARBTIIE EMABTRTD 525, BWLEZRTLOET O
BoBWs, 40EEHEHED2 Lo TIRETREY, [HEEES] LEIEEND
X310, AOBERAOIELEZE—HERL, £ThRBHICE~0On Y v} &Y w3348
32, DTOARFEFRHBLL T, BEMNEDIIITEETZRENLEHEOLNEZDTD 5, 5l
B L7Eofics 5 “Eternity” 3. BFICEF O [GRE] L3& TRV, BEOHRMAT
13 “a period of time that seems very long because you are annoyed, anxious etc’s 3id.
“the state of existence after death” & & %, ‘Eternity” & {3, b2 E#H T 23 oFEPoF
TrZEZZIDTHHIN, ZOEENS V= ADFHERTRACRURE TS, 0L
25z LOBREREMIBERLE T30y -1 OBENEFELERTTH S, 5IALEF
D 3FRICH S “being” DERIE., L TIEETH B, % 31220 “being” 2354 Counter-
point DIEFEETH O, FrrF—rovd [EF) (Existenz) X T EHETH 2, [FF)
LIS E Al 2R E®L., Rt B0 e BAL CHA B 2 AIET
ZEDERETH 5, [BAIKRDE, 231020 L 2ITEWMSE T 5. (B LBED &
BB FN Yy T — MEEOBRALERINE AV LTR. (S Lo, SLF2), +=2E
BEL VS I FOBE~NLESZ S 55, £0&KH2 “a little surer / of being a little
nearer’ P W3 EETCEISAT VS, F YR MHFE LT, TABEMEL L THORNITIL DR,
“Eternity” ~® B H» 72 L2 5D TiEE VD,

BHic, syt TEANFEERFECH S L, FENMCHTHR T 55AR
LR L7, TEFolg] vk ETd, 534 Counterpoint &3 fEfL. 5
BEHRTRZOI I AFArT—LOBRIIH LT = R2AB8H L2, —DOBZTH 7L )
mBRbNE, sy -3 TAREE—ooE&—IER L AR, RERIL 3 o L kER
30, BHEDR—Td 3,) THEARD LFTv 525, Counterpoint T D7 —
2T > TEANAFETHH V2L 5, twROFERTBVTF Ay T — A ORER
KELZT—wTHBHMB, ZAI2VTIEAH. RLH23 VT D,

1) R.S. Thomas, Destinations with illustrations by Paul Nash (The Celandine Press, 1985), p. 17.
D TEZKREVIESD v74 b~y VE/EES 45 RERL p 68
3) R.S. Thomas, Collected Poems 1945-1990 (London: Phoenix Press, 2001) p. 489.
) FLICHRRA Y s ORFIHL T, A Y F A vOMIBEIALBRTERRL, Bfick
YR MEREBLIDH LWEDN TXEOBTE 2FI1c L7z, ¥ v FREALOESHEZALTIH S 223 03,
FHRoX YR MDD Y HTH » 720 170
5) R.S.Thomas, Counterpoint (Newcastle: Bloodaxe Books, 1990) p. 44. (5 1)
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10) Op. cit. p. 50.
11) R. S.Thomas, Selected Prose (Bridgend: Seren, 1995) p. 148.
12) Ibd. p.42.
13) THEO®HE) HIEKS THE) oBELATELS,
14) HMEo@HAHUFRIEXROSE, FRALECHES2BTELS, BELEALNEZRE+ 2, BHEE &
HoFE a~LvIoEE 1FE2EH2HHE,
15) MbhsoRBHEOEHCOROEE, ML TELTL LT 3E2H, BFRADOLELEL, BERE 2R
T
16) R L7 KEMSBRROMR ZHETLTw 5 v 3 25,
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