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EWE [1EED S HE N DIRELE transmitter]| & W) HHOM S THRZ 52 &
RN, [FREDPLHANDRERE] LI H LS TRZ S Z L % Emma
Smith IR L TV 5, Kiiid, Smith OFEEE > = 4 7 A THI%E. &1 b,
TR, ZELOPTORATZELIES LTHRGAEL, SoM& s L) L2AIcL T,
FIAT—+ Q=L WHFEDT 7 —A T + 741 & D The Tempest |2 E 7z
HERAZBBICLVETL2H0TH 5,

KO B

Kildy 2 A 7 AT - 73 ) F LWV EEOREX LEWOHFIEERICD
WTOD, H726LWEZHTICOWTHLELZILE, ZORMID- L 5T
FTAT—RKFFED 7 7 —A b+ 7 %) F OFZRABD S RAFOM % I
H35ZLaRHWET 5,

EMDH SV EDDIKE]

79 AT = RFENFHELHRRAXNEH, FED7 7 —A b 7+
FTHETFTAVIMELTART 27 2 794 M 275 EIFTe 5 10 £/
TG, LIORKBEED T+ VAT OXRL, Vet 54 VTR
LHHEHEPVC ORI TE 2, Z2O0ED, 20124FEIC, A =Lz
JAT A= RRFERFYT7T VREHEDO T ) DY = 7% A+ Sprint for
Shakespeare ® 71 7' 12, “How many First Folios do we need?” &3 %3
% ¢ 72 Emma Smith (&, Z O T, KO L ) BT W2,
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So, how many First Folios do we need? As many as possible, because
we've only just begun to give this most influential of books this kind of
copy-specific attention, and to think about printed books from this period as
unique transmitters — not so much from author to reader, but from reader to

reader, through the centuries. (Smith)

‘this kind of copy-specific attention’ £, & Z TIFJA { TG AIS N THE
BLAERNY) 7 UERFTEO7 7—A2 b« 75 U4 (Arch. Ge.7) DF 4
VIMEIZE &R, VRHESEZ TV A,

Smith ®Z D71 Zitdid, vy FYREDOEAR Yy b - N ZAREMEH,
T7—AMPOLT7+—AETOY A ZAET -7+ )F K1ty Mo, [
RIGITHEAR] L) B0 b & THORIEEZ BT 25005 H LAY Haw
Lo 72 ENDOIRHEREE o> THEPNIZD D, ¥4 Mvd, B
BAETHAHH ., L) [HERWIZEAR] &) BRI T 25 G5 & T
Who GHATATH E2SHBKSETL I MMICERO NEEHK ) &
DE)BIENHD D0, bbb FZHMS RO, LR 30 FERTD
WWF OERAEEZ B SEL2008912, 74040 [Zo—1t] 1234
F TOWZETIIHRH I N TV WRADOFIERZEDS D 5 0d LW Tid%
W, TOZEIEG DD D EWBONEDNY D72, 1206, 7+
FIETELZF K BALELRD, & Smith 13RI L TWE D72,

Smith DIEFHIZL I D LIHWAELMATB I H. FWr I TEEOE W

BB AIERE L EZ N TE L, ——MtoAR GEFETIITh
ZIE—LIER) 13, L72ho T HICKEP R HEDOHF EAAD W E
LN UREQIRBISE VWD DIZLEREF L WESNTE, 2OEZHTDD &

T 74U A DF) I FNDORL IREFES > T TEHERAAEEGTL[TH
B (B OFEZARDTEY L A% SNPE washing SN/l E b H D, #&
ATLE 072 /ARZ R D ETEIZIE, WNOFZARIERES Yy FEh
B2l bHotz) DRVEIERED L vwa ¥ —2—dHIUTHH5Th ) A
BAREE, LWV ZEIlhb, bokd, TOMICBLTY 74 Y HIHEARAR
L, 71 )F0 L9 R 17 RKOHRIARIEE, F—x257 4¢3~
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DAY —=FTRCHBFE—DT 7 A b & b OWEIRIRROEIRIA & 13 F 572 <
HIEER R B0 572,

ZDZ Lid Smith FELFOLNTIRI L TV 5B 2 L72H TEED LR
DIRERBEE LTOT7 4 ) F O 2 iR ARIZAe) SEL72072FTH, §
bbb, EEOBERE b - & b IFHEICHE I RET 2 ARLEMET 572072
JTh, Aby 7 - FLRA-aLrvary WYEEZPLCOBIE) &
V) YRR O FTRITHEE 23E N TE U % 7 7 A b OARZEERN % fiNRIC
THHWT, BfF I -0 T2 MEHET 2L EPHLDTHL, TDZ
LIFEREE. LD, AMEFROB TIRERH R TH > T R
PEEVENEHMOBICE 2L 0B Lo — MREZIEAR LTS
e B TId, U ¥ —0eftaA DA, Wk 21EENEFE
DFHETE, TORTDH 222K LAd KT E—A7907 HIZ L AKES
LEWTHL 7+ ) FIE. TOTRTHORAESN, MAEL DL Sh- i)
KB Z G\ 720, 74V FETELET/2 SADIY =D E L DT,
COZEERBERETIEDHoICLAVERLHRL T LIS h b~
V=3I =DT7 F VTV v —RFEIZL 5 TI19 HARKA S 20 HALaTA1C
PP THRESN, 7+ VT v —EMHEIZ2M (&, BAETEHALATY
%) $£HSLNTW/2Z &A%, Charlton Hinman (2 X 5 7 + V) %8 (FERERIC
BN IVPREMZEENIzD1E 56 it (Werstine 15)) ZWHEEIC LA b v 7~
TVA-AL 7y aryiET7+ ) FOHRFAREEHONILTELDOTH S,
ANy T T VA-aL 7 ayilEbBT 77 Y MI2WT, Rasmussen
and West #i %% ® The Shakespeare First Folios: A Descriptive Catalogue (2012)
A MHRICOAH % K 3 = E TOEMPEDO RIS, ZNF THOP-
TZhho72bDbEDT I3 MM L (xvii) & LTWAA, FR&k
5, EEMBEOHA L ITF W,

CHCH L, 7+ VAR LD LT LZOMMER. ThbE, 1625
17, 18 AL £ TORRIADHH ) & ) O EDDIRERE, FE LA
DIZFEFEFEE LTOMA DI E =D ONF B2 DB VERIC, bLizh
FEINFEFTROVT I hhol, TOFEHIISIIEIHITR 721D ) DR
BB, Smith 1389 D72, ThiZid, EHTRE, &< H7z6 1L
VRS ENR TV S X ICEbN S,
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EIC L BHZAA LV MEHERTIEYIINT 5~ F —EXIZH
720 dER =Ty TR it 2 TS R & % B wbIXE I
L. ZZICERMIIEE B2 Lo 7zo1E, H. J. Jackson (2001) 125 = &
BCTED, VX7V VOMFRIIFCT Y VIROLANIC L 2 # X AR HA L
RETHHDTH o720 MEENFY ¥ ARROEFEWITIR S N 7EH E AR
MO, THMZELGSFEEFRY—F U 7ICO0EH LEE RS 25 L <.
F & AARMITE 2 PR i B D E L e — 0B L AR S 72 DB,
W. H. Sherman (2008) T& %, B7 U 2008 4F1Z Peter Beal (X, “Marginalia”
ZEFL T, WHICLDHESARINYFHE DT 7 A bNORIERT 7 A b
LOMEEC YT LRELORELERTH L, LMEDIT (Beal
247)0 2007 4F12, Y2 A 7 ZET ZHLE T BB ICFHL L 728 & A A
FHp S, Bl 7 2 A b OWEEIEEDS 18 HRMIHO T Y ZRFOD T L
bo LUHIN S E o T/ & 234 L 72 Sonia Massai &, RIS
M7z The Oxford Handbook of Shakespeare \Z “Early Readers” ®—% % %7f5 L.
it DE S AR DL T FBE L § B HEMIED Y = 4 7 AT RO 8
WA Lo 2 L 2RO 72, WRRFHEEIEO7 7 —A - 7+ %
(BEEFT MR774) O4H XiAA TG L2 INHREK O 5 1E, The First
Folio of Shakespeare: A Transcript of Contemporary Marginalia in a Copy of the
Kodama Memorial Library of Meisei University (1998) X, @& IC L HEEA
AFFEE LT “copy-specific attention” DFEEE L TH X bod THERW 2
EECTHo I L WDh b,

ZHLTHIE, YA 7 AT OERAL D B HHOE X AR
HIFZEREH X, §TIZ 20 R VIERZHA TV S DI T, [#IZHW 72
0 ] 2w Smith DEHIZWE EHLKRIFTSICHI ARk, 29725
I e THED LI L) H# EARITEE, M4 OB E FHEICRLER
LIEHLTWS ZEIZIBTE S 2o HBTEZA1E, BiEDORBEEDH 2 VI
MBI CTH o720 LD X H 12, Beal % ‘marginalia’ DEFHKTHRIEL T
W5 3% Heidi Brayman Hackel ( 8 ) 7 &\ S OWIZEH 12, 42 DI ¥ —
DEZAALZZOEMGELEZH VO EH) T ORLART LI L 2HEETHFE
AHFRIEEEINTVD, YA 7 AETIHETY ZIE, FEZEL~NOH
BZEHET IO TH o7z v TEWV, L IAD, 22T Smith AURIEL
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TR DL, [FEPLFHEN] L) RERE L Lol a ¥ —~aiE
HuDTH b, sitm i OWELZMEET 572058 H 27 £ Tl
= BIROBEPBEEOFTEDS (BRI NhE) e LT) i3
NzbD%Z T 5720DEHLZDOTH S,

FTRCOFBADVUZ IO HBTHh o7t (HoHVIE, Gt b)
PORZONDHOXEHEMEL TZITME I LIZARTHLITNED,
74 kDX %400 EEVER Do TR NTE T, Zo%kd %
BLREANEZITHRCTO L REFELEYOLE, REOBIHEIOE-T
DU I —DHNIHED DS TENEZITD Z LI EB D 5, F—
VA7 AET DL ) IZBIEL OHRE BT T BERICH - T,
IV o TH T RTOHBE DV EO I —OFEISHEWTHEST L2 L
BATRETH S, IE—DOBEOTAFIREIE L G130 B S SRR
HIENHELLS Do 4 7 —% v b RIZBITHEBEARMIE. ZOX) 2k
HFERREV), T H2=—RUBR 5T EETRICT 2ENY — VT
HY. WEAKEREHEOTF A TR L TW5 Meisei University Shakespeare
Collection Database » 10 fELL EHiAH DI L% 9Tz T0b, T4 TS
IMMELRBH 2 ET 2HETH D05, AL RBOMAIZ, EIZHA S MMifi
EALD, FHRLTOCLEWIERZTHRIHLVLD LIV ZRWOTH
%o

SPRINT 731 = — 27 7 B @il B % Je Bl L 2013 4212 23Fd 2 9BL L 72 Arch.
Ge7l W) 77 —A b 744k FE—EHRL L TR 7V H
FEDSERA Z 20T WAZIIE L, B4R L 72D 5 40 472\ L 50 48
FEEHEICH Y. Z Dtk 200 £ UL AT HAH O %58 T 20 AL #IHHIC
WHATR o2 a =72, KR T VI 72 & & OB IO TEMICD
BN TWH e, HEHOARS L FHEZARIIZEAL IR TVRVA,
R, FRIC X KR ENTAEMONRA T TIEADPBEEL T DL E, 22T
DFEFET L OREFTH Z FIMRZTWDHDE, FELZDOI L ZMERL
72T BEREZ N L7225, BREE L WO oM EIR4IEF T LTw
BNWEW) ZETH oz FHFEOWTET — < IR L TR, HEEHE
NT, HYMELED LW THRE T NAB2IF T, Romeo and Juliet
DRA TPMIZHART [OELTOIRY HAT] (Rasmussenn, ZiER 76)
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WL L RMRTHIENTELDIX2011EEDOTETH 72,

SPRINT 1 digital facsimile online & L T® Arch.Ge.7 DABIZH2Y . &
D HM% “scholars, schoolchildren and Shakespeare-lovers alike, everywhere”
DOWFFERRE L AT 5 2 & &9 725 T b (SPRINT), Smith DF L i,
CHLT 2 T RRALZBEZHTOLREIC, HerDAE =L 05BN D
FEND [MEEE ]| LVWIHFNOD-0 LSRR HIAALZZ L L
WZBESLI BEDOIE =R DWENREREOTRTIZ, Thedbizb
L7ci#E 72 bOEAPEIENTE Y, BoEFiidbot L Toar—%
EBLT, 22T hboltd RTCOFMEZLDORA v =V 2ET 5, Hi
HHTHZ ) LA IL, GERRIC R L2 0REEZ 52 TI123B8h %
Vo FNUEH 1) L HEREOZELZ LN I TEABADITTEL Tv
Wh O/ 2EL, BVoERZEEZROEGI O L, FEIZBWTIX
EboLBWTHA) o

FERE AL BRHEE VI TII 2T —IZEHL, B2 o 55
FPHFHENE V) AI 2=y =T a YEENRICHER S, T+ ) AN
MW7 7O —F L THWIREZOME%E. Smith 1345 %O IR THER
TA2FPECTHH I L%, 20144 3 JICWIRRFERIXNEHE 2B, 4
FIilo T Mo TORE FEFICBHTOMEHAZBID TN T 4 1)
FTH A TZOHEZAALO—HEILAFL LI L LTWE T T AT—KRFH
HEEFDO 7 7—A b - 7+ U F TH %,

g5 24— - -

WOHMOZOHIZ, AIADZOFH LG I EZAEL, 7T
A T —REZEHEFHFTED Y 24 2 AT - 77— - 7+ 0% GERE S
Sp Coll BD8-b.1) (LLF 75 AT— - a¥—| LFd) IR EhGEIC
IBBHEAARIELSGEHELIATHIETH D, 72751, MIBEOEZD A
T ONR L T 55H X ARIL The Tempest \F& S NT-inH OEFH & AHR
KRB ZEET A,

FIAT— - A =IOV THEDIZIE, 7T A T—KFXFEHT 2001
ETRHCARLE T5A0—M] Tov o 7AMMhzriE s s %
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Vo BHERFETIZXESEY {4 NI T, Meisei University Shakespeare Collection
Database (MUSC) %3iH PP, i T 5HEAADH L7 + )+ DL A
VHgEAHLTWA, 2002 FICETEN 20T Y 2y MIYRES T
A ENTWA200% 4 MIMFE I NzRERZ b2, EDid, X
ABIHHL L 72 O TIE B W ASEA ) 2 56/l 2 Al L T hiexr v
T =T KFEDT T A N (SCETI:Schoenberg Center for Electronic Text &
Image) THolzhN IV EDD, TDTFAT—RFRFFED Y = 73
A T (http://special.lib.gla.ac.uk/exhibns/month/july2001.html) T&H - 7z, i
HOHRERLDDHDL T+ )V FDA ¥ —% v P ETOREAE LTI 2001 4
DZOF A PHBES MR TRYO D OTIEAVHLEbNI L, MUSCIE,
7 I AT —=RFEDZOXERAAN LEHEEZAALRDD 5D 7 1) F DRA TR
DRADFFOHUE - M LOBREMEL 2L oI T, AF¥—FL
72DTH5b,

COFA MIBAET DT 7 L AW TH 5 DIEH, MUSC LIzRR Y, 2
MENTVLHEARMIEHZAAPFIL—BITHE > TV D, [HEDID
MENDIEREE | E L TOFIFAT— - A¥V—-DL O EEKEE) 84
ZI2iE, B VDT A VI MEPIEE L, L7z T, 1k 77
AT —RFRFIHEDR ) 7 2 HEEPPRRFAHERD LD 2T T 4
VI MEEEIT LI EDVHIFEIN L, KTk, ENETOREDNRE L
THIZAAZEG L, EFTHI L ET 5,

1874 4R LR 7 T A T = RFMEIHAWE L T2 7 FAT— - =D
FfUE, R0 WOmEICL S bR LI HEZARIFRIN TSI LT
Hbo FEAAKRIET + ) A DOHPEEY A I, The Names of the Principall Actors
in all these Playes ( © B2) &\ ERIOH IR SN TV L AT —1E, 77—
AL 7HVFOCL DDA = (RGEDHRA Y - ¥ A X% PP IR
ALY A ZENEETH D) hORIEIIT Mo T LMD HITHLTHR
72 wbwWwd [FHEHD made-up] I¥—TH5E720, L bl LOREEHEX
AR ENTWIeIIAAZ, BUFT 2550 THREINLDIE, 1 ¥ 7 TH
2Tz E 7 D O TIX, The Tempest, The Two Gentlemen of Verona DERA ¥ &
The Merry Wives of Windsor ® — % (D6) DAt o a4 V. & L T, Much
Ado about Nothing @ 11, As You Like It ® R6 TH 5o HEfEY A P ~DE XA
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A5, ZOEEARENEETO LEEZ BB E O AW TH - 720
RETERS, S 5121k, BHO=ZAMEmOKRBICHEEZ A TNz, “pretty well” (B4,
Temp.). “stark naught” (D1v, TGV) R, “very good, light" (E6v, Wives) & \»9
SRS IE. SOANWDCEER L L COBEMII L—E O#MEFERE A L
Tz REPEDS R R E b,

2001 FEABHD Loy = TH 4 MDD FFAT— - A= 2DV
DEEDHATIIEZ L HOTHBI o £3. Anthony James West 7% 4 New
Worldwide Census of First Folios (2003) Z 59 5 %27 CT, A2 ¥ —|Z West
HHEWIFF2528Me 9 AT —REREHOY = 794 25 H
L T, #B L7 (West 88), Jonathan Bate (3 A I ¥ — D HEfFEY A T
@ William Shakespeare @ F @ “Leass for making” & i % FH Z A MRIID
W, "Least for making” (@ % \» 1% “Ceast for making”) & \»9) Gtk % 24
L. BRIHBEED 72012 A b OPEE/= S O 7% 2> TR EBTH Lz 013w A
LEFBLEVIFIRTIE VL L7z, Bate DZOFIEIFEY = 7H 4 ~ o
2004 FEDT v 77— MIEEKEI N TV 5, 2008 4£121E, Bate HH HHHET
T+ VFOHENTON ALY AWFEHB RO LHE LT, HRIE—
(MR774) &dEAT, Aa¥—I2bF R L7 (Bate 440-41). Rasmussen &
West (& 4 Descriptive Catalogue (2012) G, C5v {2 “Lorenzo Cary” & \»9) it
ZaFER L. Z2ThHROOITAHE THEIARE % Lorenzo (1613-1641) @
P TH 5 Henry Cary, 1st Viscount Falkland (1575-1633) Tid v, L
WL 720" Henry ®ZETH ) Lorenzo DEETH & % Lady Elizabeth Cary (1585-
1639) 1&, EFECEZ A - BELROOZEE LTHAREV. 7T A
T — KR X Ffii. Special Collections @ Assistant Librarian T & % Robert
MacLean &\ A4 Descriptive Catalogue H/R 3 WFFE A% 9 1T T, 2012 4 4
A 3 Hf#}C “Falkland’ s First Folio?” &7 %70 7ildiz 58, H&A
#%7% Elizabeth T % 2 & 2 fFROBFZED W S AT 5 2 L ITHIfF 2 %K)
L7z (MacLean)o

1 Rasmussen and West LLEj X, RIA¥—DT O T 2 F Y ATEHPDIZHILEDTE bk
WOHFT A the Sth Earl of Inchiquin (1726-1808) & &4 T\ 7= (Lee, Census, no.62, Class
1IB, quoted Rasmussen and West, 11)o AHiD The Tempest B DORGFLERIZZ DO AN X
L TH b,
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The Tempest NE & AH

BN X 21 LR INHBEKICE 2HE I —DZ A D 513,
4D HERLREMERTEOMD 7 1) F 12DV -TRER L T & 72 (Sumimoto
2005 1372) A5 T W I —F  FEEE Ll LB R v. 7
F A T—- 2 —DFEH X AAIL, Rasmussen & West 253 TIZFEHUT Tldv 5,
L2LBD S, FRIZOWTIE, 74 ) A2 T TRTOHR L) i
THHEZLDOTHY ., HEPEATHIEAMEEDEY ZVRRICHE &
bHRDOBVEETDH L, MA T ZRTEFE LI LI IERE S I2RT S 1510
MBHbHILIFHBHEIN TS LA (Sumimoto 2012 134, &2 T
DI F L, R THBEICEITT 2130w, BTEROK, T2 TIRL
TOLBNIF L 72—V Z > TG % 5L T 5o

JLA

BRSO LIEIZ, 9. EEAADOEFT (Signature, column a or b 72 &
Wit OFEMl. TLN (Through Line Numbering)) . FHREHT O G H % 78 L.
ZDdHET . THEODPNIZT 7 A 25 IHF (57 0V) THATEIHT %,
TR EGEEORFICE D, 2200E0/F ) Oy =YL LTS
NTW5 LI SN D611, TIHICHEREHTER speech prefix % &9 5.
WS WO DT, 74 ) A OUATE T 2 F# TR T 3§ LT T
FA TS LT BRI T E L 720 TS OEF EAARIZIZTIH
(v 7N 2O Cilékd %, ‘ap:’ (I approve DEEZEZHND ) D
BEIZENDRL TV 5 LD S THROLGHORBITIFHT 5. €O,
HEEOTAEIBIET 5 XA OV T MFEHFEICT A Y 22 2 DUT,
HOKRRBITERL E L TR L7, BERHEDMEHED 7205 (111 DX H 12
FR) SR o TRTC LT 50 M1 b o & b O TFHET* &
& Blv OERETH 5,
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At Quaréus, Seens Prima.
Prs. lmht"ww?-‘
m--y.ﬁ.a.»r‘"

Or thas far which 1 line : whoyonce againe
ln-luwdqh‘n!; s

1 Sp Coll BD8-b.1, sig. Blv (By permission of
University of Glasgow Library, Special Collections)

The Tempest NE ZIAHDEE

Al a. Title box.  ‘Inchiquin’

[1.1]

Al a. 37-39 (1.1). Gonzalo. “his complexion / is_perfect Gallowes: stand fast

good Fate to his han-/ ging, make the rope of his destiny our cable”.
Al b. 54-56. Gonzalo. “though the/ Ship were no stronger then a Nutt-shell, and

as leaky as/ an vnstanched wench”.
Al b. 68-70. Gonzalo. “Hee'l be hang'd yet,/ Though euery drop of water




HEHD ST 39

sweare against it,/ And gape at widst to glut him.” .
[1.2]

Alv a. 135-36. Miranda. “And rather like a dreame, then an assurance/ That my

remembrance warrants:” .

Alv b. 204. Miranda. “Your tale, Sir, would cure deafenesse.” .

Alvb.205-210. Prospero.  “To haue no Schreene between this part he plaid,/
And him he plaid it for, he needes will be/ Absolute Millaine, Me (poore man)

my Librarie/ Was Dukedome large enough: of temporall roalties/ He thinks

me now incapable. Confederates/ (so drie he was for Sway)”. ‘ap:’
A2 a. 235-37. Miranda. “I not remembring how I cride out then/ Will cry it ore

againe: it is a hint/ That wrings mine eyes too't.” .

A2 a. 252-53. Prospro. “Nor tackle, sayle, nor mast, the very rats/ Instinctiuely
haue* quit it
A2 b. 322-24. Ariel. “Not a soule/ But felt a Feauer of the madde, and plaid/

Some tricks of desperation;” .

”

. * “haue” emmended to read ‘had’ .

A2 b. 334-36. Ariel. “Not a haire perishd: / On their sustaining garments not a

blemish,/ But fresher then before: and as thou badst me,”. ‘ap: me[reading
doubtful]".

A2 b. 339-41. Ariel. “Whom I left cooling of the Ayre with sighes,/ In an odde
Angle of the Isle, and sitting/ His armes in this sad knot.”. ‘ap:".

A2v a. 383-85. Prospero. “Thou liest, malignant Thing: hast thou forgot/ The

fowle Witch Sycorax, who with Age and Enuy/ Was growne into a hoope?

hast thou forgot her?”. ‘ap:’.
A2v a. 413. Prospero. “Dull thing, I say so: he, that Caliban”. ‘ap:’.
A2v b. 426-28. Ariel. “Pardon, Master,/ I will be correspondent to command/

And doe my spryting, gently”. ‘ap:’ .
A2v b. 480-81. Caliban. “For I am all the Subiects that you haue,/ Which first

was min owne King: and here you sty-me”. ‘ap:’ .

A3 a. 490-91. Caliban. “Thou didst preuent me, I had peopel'd else/ This Isle
with Calibans”. ‘ap:" .

A3 a. 530-38. Ferdinand. “Where shold this Musick be? I'th aire, or th'earth?/
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It sounds no more: and sure it waytes vpon/ Some God oth'Iland, sitting on a
banke,/ Weeping againe the King my Fathers wracke./ This Musicke crept by
me vpon the waters,/ Allaying both their fury, and my passion/ With it's sweet
ayre: thence I haue follow'd it/ (Or it hath drawne me rather) but 'tis gone.”.
‘ap:’.

A3 a-b. 548-51. Ferdinand. “The Ditty do's remember my drown'd father,/ This
is no mortall busines, nor no sound/ That the earth owes:”. ‘ap:’.

A3 b. 590-92. Prospero. “The Duke of Millaine/ And his more brauer daughter,
could controll thee/ If now'twere fit to do't:". ‘ap:”.

A3 b. 612-14. Miranda. “Ther's nothing ill, can dwell in such a Temple,/ If the
ill-spirit haue so fayre a house,/ Good things will striue to dwell with't.”". ‘ap
[stained by an ink blot or deleted?] .

A3v a. 643-44. Prospero. “To th'most of men, this is a Caliban,/ And they to
him are Angels.”. ‘ap:’.

A3v a. 645-47. Miranada. “My affections/ Are then most humble: I haue no

ambition/ To see a goodlier man.”. [ ‘ap:’ in the previous item is apparently
meant to refer also to these lines.]
A3v a. 656-59. Ferdinand. “Might I but through my prison once a day/ Behold

this Mayd: all corners else o'th’ Earth/ Let liberty make vse of: space enough/

Haue I in such a prison.”. ‘ap:’.
[2.1]
A3v b. 687-88. Sebastian. “Looke, hee's winding vp the watch of his wit,/ By

and by it will strike.”. ‘ap:”.
A3v b. 690. Sebastian. “One: Tell.”
A3v b. 722-25. Sebastian/ Antonio/ Gonzalo/ Antonio. “Seb. As if it had Lungs

and rotten ones./ Ant. Or, as .twere perfum'd by a Fen./ Gon. Heere is euery

thing aduantageous to life. / Ant. True, saue meanes to live.”.

A3v b. 740-41. Antonio. “If but one of his pockets could speake, would/ it not
say he lyes?”.

A4 a. 750-55. Gonzago/ Antonio/ Sebastian/ Adrian. “Gon. Not since widdow
Dido's time./ Ant. Widow? A pox o'that: how came that Wid-/ dow in?
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Widdow Dido!/ Seb. What if he had said Widdower £neas too?/ Good Lord,
how you take it? / Adri. Widdow Dido said you?" .

A4 a. 771-78. Sebastian/ Antonio/ Gonzalo. “Seb. Bate (I beseech you) widdow
Dido./ Ant. O Widdow Dido? I, Widdow Dido./ Gon. Is not Sir my doublet

as fresh as the first day I/ wore it? I meane in a sort./ 4Ant. That sort was well

fish'd for./ Alon. You cram these words into mine eares, against/ the stomacke
of my sense: “. ‘ap[Probably meant to refer to all these lines]' .
A4 a. 796-99. Sebastian. “Sir you may thank your selfe for this great losse,/ That

would not blesse our Europe with your daughter,/ But rather loose her to an
Affrican,/ Where she at least, is banish'd from your eve,”. ‘ap’ .
A4 b. 812-15. Gonzalo/ Sebastian/ Antonio. “Gon. The truth you speake

doth lacke some gentlenesse,/ And time to speake it in: you rub the sore,/

When you should bring the plaister./ Seb. Very well. Ant. And most

Chirurgeonly.”.
A4 b. 820-21. Antonio/ Sebastian. “Ant. Hee'd sow't vvith Nettle-seed./ Seb. Or

dockes, or Mallowes.”. ‘ap [Probably meant also to refer to the underlined

lines above]' .

A4b. 833. Gonzalo. “No Soueraignty.”

A4 b. 835-36. Antonio. “The latter end of his Common-wealth forgets/ the
beginning.”

A4 b. 845-46. Gonzalo. “I vvould vvith such perfection gouerne Sir:/ T Excell
the Golden Age.”. ‘ap:’.

A4 b. 857-58. Antonio/ Sebastian. “4nt. What a blow vvas there giuen? / Seb.
And it had not falne flat-long.”. ‘ap:".

Adv a. 891-98. Sebastian/ Antonio. “Seb. What? art thou waking?/ Ant. Do you

not heare me speake?/ Seb. I do, and surely / It is a sleepy Language; and

thou speak st/ Out of thy sleepe: What is it thou didst say? / This is a strange

repose, to be asleepe/ With eyes wide open: standing, speaking, mouing:/ And

yet so fast asleepe.”. ‘ap:’.
A4v a. 902-03. Sebastian. “Thou do'st snore distinctly,/ There's meaning in thy

snores.” .
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Adv a. 922-24. Antonio. “Although this Lord of weake remembrance; this/ Who
shall be of as little memory/ When he is earth’d, hath here almost perswaded” .
‘ap:’.

A4v a-b. 940-47. Antonio. “She that is Queene of Tunis: she that dwels/ Ten
leagues beyond mans life: she that from Naples/ Can haue no note, vnlesse

the Sun were post:/ The Man i'th Moone's too slow, till new-borne chinnes/

Be rough, and Razor-able: She that from whom/ We all were sea-swallow'd,

though some cast againe,/ (And by that destiny) to performe an act/ Whereof,

what's past is Prologue;” .
A4v b. 958-61. Antonio. “There be that can rule Naples/ As well as he

that sleepes: Lords, that can prate/ As amply, and vnnecessarily/ As this

Gonzallo:". “ap.”.
A4v b. 974-77. Sebastian/ Antonio. “Seb. But for your conscience. / Ant. I Sir:

where lies that? If ‘twere a kybe/ 'Twould put me to my slipper: But I feele

not/ This Deity in my bosome:” .

A4v b. 992-94. Sebastian. “Draw thy sword, one stroke/ Shall free thee from the
tribute which thou paiest,/ And I the King shall loue thee.”. ‘ap:’ .

A4v b-A5 a. 1004-09. Ariel singing. “While you here do snoaring lie,/ Open-
ey’ d Conspiracie/ His time doth take:/ If of Life you keepe a care,/ Shake off

slumber and beware./ Awake, awake.” .
[2.2]
A5 a. 1040-42. Caliban. “All the infections that the Sunne suckes vp/ From

Bogs, Fens, Flats, on Prosper fall, and make him/ By ynch-meale a disease:”.
‘ap:’.
A5 b. 1066-72. Trinculo. “were I in England/ now (as once I was) and had but

this fish painted; not/ a holiday-foole there but would giue a peece of siluer:/

there, would this Monster, make a man: any strange/ beast there, makes a

man: when they will not giue a/ doit to relicue a lame Begger, they will lay

out ten to see/ a dead Indian” .

A5 b. 1091-695. Stephano singing.  “She lou'd not the sauour of Tar nor
of Pitch,/ Yet a Tailor might scratch her where ere she did itch./ Then to
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Sea Boyes, and let her goe hang./ This is a scuruy tune too:/ But here's my
comfort.”

A5 b. 1099-1100. Stephano. “Doe you put trickes vpon's with Saluages, and

Men of/ Inde? ha? I haue not scap d drowning, to be afeard”. ‘ap:’ .
A5 b. 1115-16. Stephano. “He's in his fit now; and doe's not talke after the/

wisest; hee shall taste of my Bottle:”. ‘ap:’ .
ASv a. 1182-83. Stephano. “Out o'th Moone I doe assure thee. I was the/ Man

ith" Moone, when time was”. ‘ap:’

A5v a. 1188-91. Trinculo. “By this good light, this is a very shallow Mon-/ ster:

I afeard of him? a very weake Monster:/ The Man ith’” Moone? / A most poore

creadulous Monster.”. ‘ap:”.

A5v a. 1195-96. Trinculo. “By this light, a most perfidious, and drunken/

Monster, when's god’s a sleepe he’ 11 rob his Bottle.”.

AS5v b. 1199. Trinculo. “I shall laugh my selfe to death at this puppi-hea-/ ded
Monster: a most scuruie Monster:” .

A5vb. 1204. Trinculo. “An abhominable Monster.”.

[3.1]

AS5v b. 1241-42. Ferdinand. “The Mistris which I serue, quickens what's dead.,/
And makes my labours, pleasures:”. ‘ap: .

A6 a. 1275-76. Ferdinand. “No. noble Mistris, ' tis fresh morning with me/

When you are by at night:". ‘ap:”.

A6 a. 1290-92. Ferdinand. “But you, O you,/ So perfect, and so peetlesse, are

created/ Of euerie Creatures best.”. ‘ap:”.
A6 a. 1298-302. Miranda. “but by my modestie/ (The iewell in my dower) 1
would not wish/ Any Companion in the world but you:/ Nor can imagination

forme a shape/ Besides your selfe, to like of:”. ‘ap:’.

A6 b. 1333-36. Miranda. ‘T am your wife, if you will marrie me;/ If not, Ile die

your maid: to be your fellow/ You may denie me, but Ile be your seruant /

VVhether you will or no.”. ‘ap:’ .
A6 b. 1342. Miranda. “And mine, with my heart in't;”.
[3.2]
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A6 b. 1368. Stephano. “VVeel not run Monsieur Monster.”. ‘ap:’ .

A6 b. 1371-72. Stephano. “Moone-calfe, speak once in thy life, if thou beest/ a
good Moone-calfe.”.

A6b. 1376. Trinculo. “why, thou debosh’d Fish thou,”. ‘ap:’ .

A6v a. 1407. Caliban. “But this Thing dare not.”. ‘ap:’.

A6v a. 1438-39. Caliban. “Beate him enough: after a little time/ Ile beate him

A6v a-b. 1449. Caliban. “First to possesse his Bookes; for without them/ Hee's

but a Sot, as I am; nor hath not/ One Spirit to command: they all do hate him/

As rootedly as I. Burne but his Bookes,”.
A6v b. 1462, Stephano. “I will be King and Queene, saue our Graces:”.
A6v b. 1483-84. Trinculo. “This is the tune of our Catch, plaid by the pic-/ ture

of No-body.”.
A6v b. 1492-93. Caliban. “Be not affeard, the Isle is full of noyses,/ Sounds, and

sweet aires, that giue delight and hurt not:”. ‘ap:[probably meant also to refer

to the next item]’ .

A6v b. 1498. Caliban, continued. “The clouds methought would open, and shew

”

riches/ Ready to drop vpon me, that when I wak'd/ I cri'de to dreame againe.” .
[3.3]
B1 a. 1516-19. Gonzalo. “By'r lakin, I can goe no further, Sir,/ My old bones

akes: here’s a maze trod indeede/ Through fourth-rights, & Meanders: by your
patience,/ I needes must rest me.”. ‘ap:’.

B1 a. 1543-46. Sebastian. “A liuing Drolerie: now 1 will beleeue/ That there are

Vnicornes: that in Arabia/ There is one Tree, the Phoenix throne, one Pheenix/

At this houre reigning there.” .
B1 a. 1548-50. Antonio. “And what do's else want credit, come to me/ And Ile

besworne  tis true: Trauellers nere did lye,/ Though fooles at home condemne

"em.”. ‘ap:’ .
B1 a-b. 1572-78. Gonzalo. “Faith Sir, you neede not feare: when wee were

(Boyes/ Who would beleeue that there were Mountayneeres,/ Dew-lapt, like

Buls, whose throats had hanging at’em/ Wallets of flesh? or that there were
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such men / Whose heads stood in their brests? which now we finde/ Each

putter out of fiue for one, will bring vs/ Good warrant of.” .
B1 b. 1598-99. Ariel. “Wound the loud windes, or with bemockt-at-Stabs / Kill

the still closing waters,” .

B1 b. 1630-37. Gonzalo/ Alonso. “Gon. I'th name of something holy, Sir, why

stand you / In this strange stare? 4/. O, it is monstrous: monstrous: / Me

thought the billowes spoke, and told me of it, / The windes did sing it to me:
and the Thunder/ (That deepe and dreadfull Organ-Pipe) pronounc'd / The

name of Prosper:”. ‘ap:’.
Blv a. 1644-45. Gonzalo. “(Like poyson giuen to worke a great time after) /

Now gins to bite the spirits:”.
[4.1]
Blv a. 1656-62. Prospero. “All thy vexations / Were but my trials of thy loue

and thou / Hast strangely stood the test: here, afore heauen/ I ratifie this

my rich guift: O Ferdinand, / Doe not smile at me, that I boast her of,/ For
thou shalt finde she will out-strip all praise/ And make it halt, behinde her.”.

‘ap:me:’ .
Blv a. 1681-84. Ferdinand. “to take away / The edge of that dayes celebration,/
When I shall thinke, or Phaebus Steeds are founderd, / Or Night kept chain'd

below.”. ‘ap:’.

Blv a. 1688. Ariel. “What would my potent master? here I am.”. ‘ap:’.

Blv b. 1721-22. Iris. “And flat Medes thetchd with Stouer, them to keepe:/ Thy
bankes with pioned, and twilled brims”. ‘n: bn:[reading doubtful] .

Blv b. 1723-26. Iris. “Which spungie Aprill, at thy hest betrims; / To make
cold Nymphes chast crownes; & thy broome-(groues;/ Whose shadow the

dismissed Batchelor loues, / Being lasse-lorne:”. ‘ap:’ .
Blvb. 1728-32. Iris. “the Queene o'th Skie,/ Whose watry Arch, and messenger,

am I. / Bids thee leaue these, & with her soueraigne grace, / Here on this

grasse-plot, in this very place / To come, and sport:”. ‘ap:’ .
Blv b. 1740-41. Ceres. “Rich scarph to my proud earth: why hath thy Queene/

Summond me hither, to this short gras'd Greene?”. ‘ap:".
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Blv b. 1758-63. Iris/ Ceres. “Ir. Marses hot Minion is returnd againe,/ Her

waspish headed sonne, has broke his arrowes,/ Swears he will shoote no more,

but play with Sparrows,/ And be a Boy right out./ Cer. Highest Queene of

State,/ Great [uno comes, I know her by her gate.”. ‘ap:”.

Blv b-B2a. 1767-79. Iuno [/Ceres]. “Iu. Honor, riches, marriage, blessing, /
Long continuance, and encreasing,/ Hourely ioyes, be still vpon you,/ luno
sings her blessings on you. | Earths increase, foyzon plentie,/ Barnes, and
Garners, neuer empty./ Vines, with clustring bunches growing,/ Plants, wtth
goodly burthen bowing:/ Spring come to you at the farthest,/ In the very end
of Haruest./ Scarcity and want shall shun you,/ Ceres blessing so is on you." .
‘ap: [apparently meant to refer to these lines which are bracketed]’ .

B2 a. 1785-87. Ferdinand. “Let me liue here euer,/ So rare a wondred Father,

and a wife/ Makes this place Paradise.”. ‘ap:’.

B2 a. 1789-91. Prospero. “Iuno and Ceres whisper seriously,/ There's something

else to doe: hush, and be mute/ Or else our spell is mar'd.”. ‘ap: m:[reading
doubtful]".

B2 a. 1812. Prospero. “Is almost come: Well done, auoid: no more.”.

B2 a. 1819-29. Prospero. “Our Reuels now are ended: These our actors,/ (As

I foretold you) were all Spirits, and/ Are melted into Ayre, into thin Ayre,/

And like the baselesse fabricke of this vision/ The Clowd-capt Towres, the

gorgeous Pallaces,/ The solemne Temples, the great Globe it selfe,/ Yea, all

which it inherit, shall dissolue,/ And like this insubstantiall Pageant faded/

Leaue not a racke behinde: we are such stuffe/ As dreames are made on; and

our little life/ Is rounded with a sleepe:”. ‘ap:’.

B2 b. 1845-51. Ariel. “So full of valour, that they smote the ayre/ For breathing

in their faces: beate the ground/ For kissing of their feete; yet alwaies bending/

Towards their proiect: then I beate my Tabor,/ At which like vnback't colts

they prickt their eares,/ Aduanc'd their eye-lids, lifted vp their noses/ As they

smelt musicke, so I charm'd their eares”. ‘ap:po[reading doubtful]:".
B2 b. 1876-78. Stephano/ Trinculo. “Ste. So is mine. Do you heare Monster: If I

should Take a displeasure against you: Looke you./ Trin. Thou wert but a lost
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Monster.”. ‘ap:me[cropped and reading doubtful] .

B2 b. 1892-94. Caliban. “Do that good mischeefe, which may make this
Island/ Thine owne for euer, and I thy Caliban/ For aye thy foot-licker.”.
‘ap:go:[ap:po?] .

B2v a. 1916-18. Stephano. “Wit shall not goe vn-rewarded while I am King of

this/ Country: Steale by line and leuell, is an excellent passé/ of pate:”. ‘ap:’ .

B2v a. 1935-38. Prospero. “Goe, charge my Goblins that they grinde their

ioynts/ With dry Convultions, shorten vp their sinews/ With aged Cramps, &

more pinch-spotted make them,/ Then Pard, or Cat 0'Mountaine.”. ‘ap:’ .

[5.1]

B2v a. 1957-58. Ariel. “all prisoners Sir/ In the Line-groue which weather-fends
your Cell,”. ‘ap:".

B2v b. 1964-65. Ariel. “His teares runs downe his beard like winters drops/

From eaues of reeds:”. ‘ap:’.

B2v b. 1978-80. Prospero. ‘they, being penitent,/ The sole drift of my purpose
doth extend/ Not a frowne further:”. ‘ap:’.
B2v b. 2001-08. Prospero. “But this rough Magicke/ I heere abiure: and when

I haue requir'd/ Some heauenly Musicke (which euen now I do)/ To worke

mine end vpon their Sences, that/ This Ayrie-charme is for, I'le breake my

staffe,/ Bury it certaine fadomes in the earth,/ And deeper then did euer

Plummet sound/ Ile drowne my booke.”. ‘ap:me[?] .

B2v b. 2016-17. Prospero. “there stand/ For you are Spell-stopt.”. ‘ap:’.

B3 a. 2059-60. Ariel. “I drinke the aire before me, and returne/ Or ere your pulse

twice beate.”. ‘ap:’ .
B3 a. 2070-74. Alonso. “Where thou bee’st he or no,/ Or some inchanted

triflle to abuse me,/ (As late I haue beene) I not know: thy Pulse/ Beats as of

flesh, and blood: and since I saw thee,/ Th'affliction of my minde amends,”.
‘ap[sic]’ .
B3 b. 2106-07. Alonso. “Irreparable is the losse, and patience/ Saies, it is past

her cure.”. "ap:".
B3 b. 2131-36. Prospero. “No more yet of this,/ For ,tis a Chronicle of day by
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day,/ Not a relation for a break-fast, nor/ Befitting this first meeting: Welcome,

Sir;/ This Cell's my Court: heere haue I few attendants,/ And Subiects none

abroad:”. ‘ap:’.
B3 b. 2148-50. Alonso. “If this proue/ A vision of the Island, one deere Sonne/

Shall I twice loose.”. ‘ap:.

B3 b-B3v a. 2157-30. Miranda. “O wonder!/ How many goodly creatures are

there heere? / How beauteous mankinde is? O braue new world/ That has such

people in't.”. ‘ap:’ . (X2 ZH)

e e———me
2 Sp Coll BD8-b.1, sig. B3 (By permission of
University of Glasgow Library, Special Collections)

B3v a. 2184-95. Gonzalo/ Alonso. “Gon. For it is you, that haue chalk'd
forth the way/ Which brought vs hither./ Alo. 1 say Amen, Gonzallo./ Gon.
Was Millaine thrust from Millaine, that his Issue/ Should become Kings of

Naples? O reioyce/ Beyond a common ioy, and set it downe/ With gold on

lasting Pillers: In one voyage/ Did Claribell her husband finde at Tunis,/ And

Ferdinand her brother, found a wife,/ Where he himselfe was lost: Prospero,

his Dukedome/ In a poore Isle: and all of vs, our selues,/, When no man was

his owne.”. ‘ap:’

B3v a. 2204-06. Gonzalo. “Now blasphemy,/ That swear st Grace ore-boord, not

’

an oath on shore,/ Hast thou no mouth by land?”. ‘ap:’.

B3v a. 2216-19. Alonso/ Boatswain. “Alo. These are not naturall euents, they

strengthen/ From strange, to stranger: say, how came you hither?/ Bot. If I did

thinke, Sir, I were well awake,/ I'ld striue to tell you:”. ‘ap:".

B3v b. 2232-34. Alonso. “This is as strange a Maze, as ere men trod,/ And there

’

is in this businesse, more then nature/ Was euer conduct of:". ‘ap:’ .

B3v b. 2238-39. Prospero. “The strangenesse of this businesse, at pickt leisure/
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(Which shall be shortly single) I'le resolue you,”. ‘ap: .

B3v b. 2244. Prospero. “Vntye the Spell: How fares my gracious Sir?”. ‘ap:”.

B3v b. 2252-53. Trinculo. “If these be true spies which I weare in my head,/

here's a goodly sight.”. ‘ap:’.
B3v b. 2264-66. Prospero. “His Mother was a Witch, and one so strong/ That

could controle the Moone; make flowes, and ebs,/ And deale in her command

”

without her power: .
B3v b. 2283-85. Stephano/ Prospero. “Ste. O touch me not, I am not Stephano,

but a Cramp./ Pro. You'ld be King o'the Isle, Sirha?/ Ste. I should haue bin a

sore one then.”. ‘ap:’.

B4 upper a. 2292-94. Caliban. “what a thrice double Asse/ Was I to take this
drunkard for a god?/ And worship this dull foole?”. ‘ap:’.

B4 upper b. 2306-09. Prospero. “Where I haue hope to see the nuptial/ Of these

our deere-belou’d, solemnized,/ And thence retire me to my Millaine, where/

Euery third thought shall be my graue.”. ‘ap:’.
B4 upper b. ‘prety well' . (X 3 &)

Yo u;j_l_{qz allflecte farre off : My Ariel ; Chicke
hatis thy charge: Then to the Elements
Be freey and fare thou well : pleafe you draw neere.
Exesunt ommnes,

3 Sp Coll BD8-b.1, sig. B4 (By permission of
University of Glasgow Library, Special Collections)

[Epilogue]
B4 lower a. 2326-29. Epilogue spoken by Prospero. “Or sent to Naples, Let me

not/ Since I haue my Dukedome got,/ And pardon'd the deceiuer, dwell/ In

this bare Island, by your Spell,”. ‘ap:’ .
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