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TIAT—RFFED 7 7 —A b - 7+ ) FIZ 2 AFCTAEE #E0il%
5> TWDo The Tempest D5 A bV R—JIZEE AT N/ “Inchiquin” &)
FEAETE K 25 HMHN TV S DS, RIEFE E N7z The Two Gentlemen of Verona @ 4
2ok bDICHERFNT “Lorenzo / Cary:” EWIRHNPHL T+ —2F Y F
FREDT + ) F ThHho eI END L) 1%k oTE 7, Hifw [HE,D
AN WO EDDE, HEAAOEGEZLEFTLL LI, HEARATDOHAD
RO 2, H %o

Lo

EREF [HEPOHEN—FWOL ) O eoDFE L 7T AT —KF
77 —AN 73 ) FOHEZAAR—] TZFAT— - 2~ (West 11)
DEE AR EMYGBE P OLESNIHELEREMED T, F31E. The
Tempest DEHERADEE # 5K LTz TOH, EXR—=VITEXAARDFK -
TWRKRY O 2/ &L 4 ¥ 7 THZAINZTETOE X AHRDOEE.
ERIZLIZEZAT, ZOMYEE DOE ZALOIBOGNT ilAh b Z &I
L. HBRERL LTHESANY o 4 7 AE T HRRITTHEEETo 720!

IR FICTE L FRIRIN LB T, MoFATHALLY - AT AR
&0 2016 FFTFEDKDOHFE Shakespeare's First Folio: Four Centuries of
an Iconic Book 7*5 7 5 A T — « AV =% H D0 12550 % FA Tt

1 NERO—ENIEE 54 0224 7 AETH2 (2015 4R 10 H 10 H - RGBSR R L)
DORFFEFEES 4 R 2 58 R (Rl HMR) OREREMIIEIEET, RRBLI707D
Ti & oD 275574 =R/ w7\ EH T LET o FERERIZOLIINHREE A BHAL S
0 RETTRBIZE ATCHET 227 SEATTEEL 72, HIHOBIFR T ENE§ R TR IS
BIUIFTEY, LUISHOPEELNELIA, —FBINARIS T 52 EA5TEELZ, 22U
EHOBEERSIETORIKKRETY . 2B, AamlIAMiiasReE UL, Thid, §XTHER
DEETHHILIZEILTTIHNEE Ao
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DIRBEZZIT B L oTze FTITIE, BATHIZEICH S 722 BBZ A 5
REREBIRENT NI 74 =2 5 Y FTRROEESRAARE LmE %,
Rasmussen & West DT AT~V — - 77V (Henry Cary c.1575-
1633) TR HE2RFFV— 7 A - 7Y (Lucius Cary 1610-43) Tl
GOUhLIZTHELDTHS, AIRE HE) A FOEXAATFT—F %
Andrew Gurr @ The Shakespeare Company % fifi o T e DTGB 2> &

EALOERZHYMT ZE T BIRTEIFIET 22 L 2R L2072,

V=7 ARRAER LT L Y (Lorenzo 1613-41) O WIZH 725,
1629 4E, KHDOTANTG ¥ FBLE LTOMIRTTA v 79 ¥ FIZE->
TELTNEI9OF L 16 F THoWBIZLE o TY A7 AET - T
VAR R R OO 2 F YR (2 RET 2 BISEIRN) & (F)
BT 5720 OBIFO AL BB TH 722 L EHH & A I APEY A b
DEXAAZHRAREL LD 72, hou L v VIZZ0H%T v 7 A7+ — KR
Irky— ALVIEALEDLTANG Y KDL V75 Y FEIZYEZHL
1641 EEDOT A VT ¥ FELOFEE D HIZHEIE L T b, (Maclean) i
LDV =3 T AIKBRPETANT Y FRIZTFTY) DO M) =T 4 -
IV VR, IRERBIIEFOULI S L2V A b T 42— (Great
Tew, Oxfordshire) DEFICEAHEZ . B2 E % WEMEL O L. [
fEIZEE D LA — 7 VOHULIIAEAE L LT 1630 SR ERR A& 720
B, Ca—1) % VG TREEF v — VX -0 X 1643 £ I8, K
LIS D ZFDIEM 2 RATZR, SHOROK) Il bEhEHEZ L5 LIS
il Lz A%D & ) REIETH > 72 L9 (David Smith 440-44)

The Great Tew Circle EFREN D F IV — T OEEIZIL, WHRERMFEE T2
HDENT 4 ) AR FIFH o BB THARFEADY— - Tay - %y
2 1) ¥ (Sir John Suckling 1609-41) REUERT [ L DD D AT
BLHOLWBHRDON] L3247 AT ZEBRTAIREVHEZ 7+ ) FI2H
F72XY - Va3V (Ben Jonson c.1572-1637) b H#Z-72L w9 (D.
Smith 441), ZZTE Y2 A Z AT LONDL T LD E 725972,
Iv - AIAF=3F5 A -1 (Nicholas Rowe 1674-1718) 75 18 H#d i)
DY A 7 A TRBERIZOTIAERFHED LTV —Y T AICER L TW
LML, WMEWOTF = VDY 4 7 AT EREMGE L, %5 A5
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DERIZL72DE—HIR T FTAT— - a—L LTEHIELE T 7—A M T *
VA RSO TR GBI E LTS, FoRT7+—2 5V FTFEOERK. 7
LA T4 2—0HFIIRMENTZE VI, 72 SADFX AR TDI
HMOEICOL LN KRVIHVAEN T+ =27 TV FFREDOIE —
D BRI L p o7 FE . FOPICEINTWE LS, 140 12
EHD 1780 FEHIZHE 5L ¥ F F MAOKHEF I E > 2HIZIZ S5 E B4R L
[HFEHED | IC—DRICHR > T LTHARERIE RV, (Lee 29)
BUEOEF Z AR, SEmPATLOTHTHRIE, D- ¥ET A
(David Pearson) OLLTOGIHICREEINEEZ 2 XY EIHL L TTh
nTwb,

People do not need to be famous, or important, for their marginalia to be
of interest; the notes of obscure or anonymous former readers can provide
equally valuable testimony of the ways in which books were being absorbed

or reacted to in the past. (Pearson 111)

MEVED LR EZHE L0 E LT 2H EAAL, #HOFEEAAKT
HHH)E, ENBT TIPS L Vo TIWlEZ T TV A, w9 biFiz,
LIz, HEAAREDRMO Y 24 7 AT EROKMN L LT, = A
7 AT AR PR HE R LIS L T L DA b3 B2 5 2 2V —
TR T EV) FERKTHLURENEE -/ FAT— - o —
DEE AR, FEMPLHENEICE EE SRV, PUPZORVEER
AbERE LT, MBI S A HE SN AT ER 2 v,
AIADNV—=YT A7) HBEEALRZEHZ, RICED D [HEEY A
DFEZAALDPHIE, COFZAREVHEETO MEEZBI-RBREFOAWT
Ho 7 HEMEA, 512k, BHOSEROKRBICEESAFNA - - - FEF
oIk, SOANACEAERE LTORRINIH L—EofEF iz /L Tn
7o BTSRRI S | ((EAR 35-36) & Lzfiama myicmMmL LT
ANBLDTHo720 AIADHBEIY Ate 72 TREDHEZ L
L722LIEEI) ETH VATV AR TORSER7UTNLDT 4 —
BNy ZICMFE SN/ ERE2MA T, BER Tl ) Fni, X0 Bk 55
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s Rz il Lzve MRS, HERAADD L4 T R_— UHITIT4H
o Twbd e 2/EmD ) LIKIFDOBIRT The Two Gentlemen of Verona ®
HEAREZIFELTBLZILLET S,

Emmet &2 7% 4 7

FIAT— A= [FEHEDAE—] THDH I LIFHIHRTHIBRRZ2A
CZITIE B L TBL . HIRAAPIKIN TV L=V IIEDY
A ZADR=VIZRSN, REEHS72DOTH A ) R 2H 4 A0 HDIIEH
MOFEZARIA SNV, Y4 ZEE S OARLT & FEZOFHINC XU,
330, 328, 326, 325. 318, 317 (W3 V)) © 6 MEER I Nz 2D
HLAMETHR L T5HEAARIE325 IV DETAHIZORBING, FifdiT 2
SHOOIHOERT325 I « 4 ZADXR—=D, ZOHPATBHHIH A X
BHETR L B2 A4 AT X AARDPHNL Z LTV, TDHEDEH
Tl&. Much Ado about Nothing DR — 3 & ZDYED Love's Labour's Lost
DA MVR—=T | As You Like It & A Midsummer Night's Dream D3 X jAM
DHBHN—TT, TR TIIAzE 2, 325 I THoTHE—AWOFIC
HbHEHEDONEEZAAIAONGZV, WU A X THoTH, dEdk
BRLab—ldo72R=In L) PRIESHORETIIMRTE o7
All's Well That Ends Well, Twelfth Night, The Winter's Tale \Z% 325 3 V) + 4
A ZDR—=DIGAET %o BREITIX 1,2,3 Henry VI, Richard ITI, 51T lX
Coriolanus, Romeo and Juliet, Timon of Athens, Julius Caesar, Lear , Othello,
Antony and Cleopatra \Z b fE1E T %05, FMOE ZAADBING 2 L1d%,
FERAE L72HE - TABOR, 20, kT 5 2 ORETIZ, YA
I¥—=—DLEHIT, TRTOR=VIZEFEZAARDREIN TV ZDES ) b

CORIZOVTORBREZRD ) BMEHIE, 7+ ) FOHKRICHHX—
VMG ZTNE, FI9RT—-a¥—o [Hyuar] (Sig. n A6) 1ZIZ[F
—MBWL LD EEZTHHEOLEZRAADP RSN L, BAMIZIE, —if
DOEmZ A PVIC—ERD LIEZERPTHRE L THEAFNTVWED
Thb, —HEHMTTIMEG PNz F A PVid, EBITIX. The Tempest, The
Merry Wives of Windsor, Measure for Measure, A Midsummer Night's Dream,
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The Merchant of Venice, All is Well That Ends Well, Twelfth Night ® 7 /i Td
%o Much Ado about Nothing & As You Like It. %1 The Winter's Tale \Z1%
ZHHDG N, COHmEOMEREHEOEAE VRS TWw b L9 I bR
b0 M, BENR—VIHEMTRF 2 HE ANDL 2 LI L T2 RED D 5
B, HEIRALOD LIRHENR—T 2 BOERARIZENEDFREI NIz KEM
D TR UIEBBI L & & 1 7 ~OEEZALROBRIFITAMED, FRIniT
FFOWNAFIE THROBRICHE) L T b L) ICB NS, “prety[sic] well;” &
T NIz The Tempest & “very good; light:” & @& % Merry Wives of Windsor
=TI 2N T WD —J, “starke naught;” & Fhk LWEER I H N7
The Two Gentlemen of Verona \Z\3 TGN TRV, HEXAARDH S
R=T L L TERHER=T DARIBUUFES 5 Much Ado about Nothing (21, ¥
AL WDOD, 75 AFEFE LY D “bon fort bon: good”? & Hited b~} EE
DBRLENTWE, TR ARDLDTIEIRAROEFTHY., [Hrar]
TOZHMEZENITTVLLHICRR S,

HIRO 7 I AT— - a¥—-TREHFEAAIELEINTUIV L WELE
CERTIEHEH, (A5 a7 ] ITFREINTTHIRET 5 2 OfeE O
BWLIIFARDTOEBY TH D, BWEITIE Henry IV, Part 1 5 _TEAR
%. Henry IV, Part 2 & Henry VI ’—HE % TN ENHERL T2, R
Tl Titus Andronicus % O ETOMEMP THE R, €D b, Julius
Caesar & Hamlet \Z DTN T b, BREIRER O+ T F
VKRB THRS TW TNz L EZ B LD EZDEN R,

NPERFICKRETRCEWDI L

J - RAMETFIAT— - AC—DHRBDORERAT A VBB FEOHIED S
HEOFNELBEBOFHEZRLTWAS, EUTO X)L 7.

The Glasgow copy with those intriguing notes scribbled against the list

2 HHOAA DT A, Rasmussen & West TliE [bon/Con]?Fort [. . .]? Good & ik
Bate % Smith (forthcoming) 1% & O3 X AKXl TV v, IR IR IZEEE O F A~
EBBbhtE i,
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of names of principal actors at the beginning of the book also has some
brief annotations to the comedies: . . . There are underlinings of admired
passages and the marginal annotation ‘ap’ (perhaps meaning approbo, I
endorse this’) to highlight on beauties and on points of particular moral

value that might merit copying into a commonplace book, is concordant
with the way in which early modern readers responded to classical texts and

serious histories. (Bate 440-41, T #4EE)

IR 7230 — DT LT NTHR T (HEWVIE SHIHOTEST LA AT Y
NZHEET) LWMEEERLRDS, DFORCEFELLNS, TIAM L)
HEATAMIFZRAARDHHR—T% FLEFEITHESNS, FEBHIZHITH o7
DIEAHERUFTEDLITEI TH A, Adam Hooks dE7>,

The presence of marginalia . . . reveals that reading was an interactive
process in which writing was not simply consumed, but also produced.
As crucial material evidence of the intellectual and practical responses of
readers, marginalia have become central to Renaissance studies, showing

how readers understood and used the texts they encountered. (Hooks 636)

EBRRTVBINT, — e L UG OFtE AT AN ELTOEDIZLL
BHTENHETS, Ll AARIICIHEE R THET VW Sy —Y% DD e
DR L TV E— i TRV OED OEN DFE DEPEICH#E$ 52812%50

TERWVEAI D M Tld, D)L ADMBIFHE THHHE KFEFT D77 — A
7314 MR774 (West 201) OFe& 0% P (EBIETXTEM)’ 25 [ Wier st —
VEWE T HIET, ZOWREROBREAAD

J520— - AE-ICRAMHFmENEZAA—HRREOE—EHEL T

TIAT— - —CTHZALDDHLLEHD 3 1Ed The Tempest. The Two

3 BBV —=F—OFH (L) & FESOES 2RI L Twab] (1L 2013, 183),
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Gentlemen of Verona. The Merry Wives of Windsor 1Z. B1& 2 ¥ — D& OY;
B HERAABEORLKW (KT Er62ZNT, 2, 146) fEm7ch
72 (Yamada xxviii)o €NTD T TAT— - ) =5 =12 R5 LITEHIC
T SADTHREMNOEBEZAARZRLTWD, FIAT— - ) —F—13H]
B ==X ) T2z OKERZzLVmEL TV, LEFEERLI »
GYDMNLTT I AT— « )= F =P TfiE OV EiridiREY) — 5y —b %
725l Tw b, R = -0l THRICEE 2MbH 5T, Ya— 174
YTHoTHIAVIEFETA YV ERZ LTI DN VoS ZREIZIRS AN £
DIREMRL 2522 TR WRY) =7 =2 Tz Tnine ZsT
TIAT— + J=F—DNTETTVWAEIIHER L TASLZ LI
T5 L. DT 8 DORFHANEN U LAt o TE 7,

(1) [HBEUX N & [H&2OT] AOEZAHA

BB CHEY A R EHK (HFuy) R=JIIeEKRL TV 2
EVEIFSONE, BHAE) —F =3NS 0R— VIR L TIBISNIC R
ABLTFEMZ TV,

PEEY A POFZAADPOCITHEAADFEREZHELRERDL I LN TEL, &
A I AW T 5. FFMEIATI NSO X ORFICESLELLT, VA
MZHH>TW25 26 %H “by eyewittnesse” & X EH X XN TWw 5 John
Lowine & “know” & X -E &7z Joseph Taylor 33 & UF Robert Benfield @ 3
ALFHZE 1629 4E 20 5 30 AERUTIE T TIEL 220, BIMZZ L, LTw
50T, HFEALDOERD 0 FREHEMEINL, L) DE, ZIRIEFE
BLTORWA, ERH DT L0, ZEMR —FHEME, PHReLE X
MLTWEEZAIZHBIERLTEE v, ZRHOXHNIRIE Y FXAARE
IZEoTD, RALHPDOEEEZRKLTVLDTRRWVIES ) ho fEFED
A ¥ N—"TIZ Shakespeare’. Burbage. Slye {2, B Tlid Taylor (2 ZHHAH
FlA M, —HEBHIZL Lowine & Benfield &\ 9 2408, HED X VN —
T Ostler, Field, Underwood. Tooley. Ecclestone @ 5 44125541 T W\

4 Shakespeare D% D F D X AA % [LIHICIE “a least for making” A5IE L \WitATH 5
LB L. Z O EKIZ [a least part for making a play on stage] 2 F ¥ [not one of ‘the
Principall Actors” | DTl W& OFRZ R SNH, AT 2 Wi id 5
IR IERT D %6
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b0 F#iZe LIZ 155120125, EEI1%E William Kemp X° Robert Armin 2%
MHENTVD & ZAHICANEHEDIEA % &%, Hemings & Condell 13240
77—AN 74U FMROVZBE LD LRI THDE LA,
(AN ] BHOHFZAABIZZOREEEP LR TR W L 2R LTE
29

7 ¥ KW — « 4 — 1% Playgoing in Shakespeare's London T 1567 47> 5
1642 FEICE L BIEEMEPEL TV D, 2212 FTIVEPSEEBOT
DHFERZE LBV =TT ADEHPEEN TS FHIV—T T ZAIZDO0
T UTOGIHMERE LTHhITFHEN T2,

“at the Blackfriars, prob. in 1630 or 1631"; Asking for a copy [of a
playbook] on the grounds that ‘if I valued it so high at the single hearing,
when myne eares could not catch half the words, what must I do now, in the
reading when I may pause upon it (Kurt Weber, Lucius Cary, 1940, p.63
quoted Gurr 226-27)

WIZE 5T “words” $abbERDELY 7, EW72751F TIZE0 b B & H
NEVWRZOHEIFSL LIWCIFELA->TwDL ) 7%, MERKSOLTLES
72t 73 EOTRTWH L DEE LI, SMPRFZS720TH A9,
TA VN FIFE L DOV IENTH HD R EZBELOINIE STz H—HHE
L7k 75 AT — « a¥—~DE X AR LI T - TUROEI D
IR 2 Wil 2 HELRER L o TWD I Db h b,

(07 ] ~OFEZRARIOWTIRTTIMNIZOTZ ZTIRE L,

(2) 1ESREH

4EISE A T NIZRMENR =V ORI OV TS Tl 20T
Z ZTlE Much Ado about Nothing D~ EFIZ DOV T O AR TH <,
“bon fort bon: good” & FtDH I DX ALIIR L THHEWEIZZ O THDR
NTwa, (M1ZM) 77T RakbBh, BFEx (thou) TG M
® Benedick O, 77 IV RALELXDOHEII LD F a2 -y FIERIZE
AZEDoDPTTINABILEED Y., [REOBHESIED LIz ER
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EIEBELETAS ] LRLCHEATRELRD ZOBZRICERT 55T
B DOEIZZRIZENTVE EHIZES,

Bene, Firft,of my vvord,therfore play mufick. Pringe, )
thou art fad,get thee a vvife,get theea vvife, thereisno | /1,
faff more reuerend then one tipt with horn, Enter. Mef.

Meffen. My Lord your brother fohn is tane in flighe,
Andbrought with armed men backe to CHfeflina,

Bewe, Thinke not onhim till to morrow , ile devife

theg braue punifhy di: Reik y
S S RN

1 Sp Coll BD8-b.1, sig.L1r ((By permission of University of
Glasgow Library, Special Collections #5284 # )

R =5 —E 7 I AT— - ) =5 =D LI % b—F VfERFEHIAS
N7 \W)S, “good epilogue” (S2 As You Like It ) 72 ENFIMUICEHE A TN T
Who —Hy FIAT— - )=F—=IZbBLLLIIIIE VRS ¥ P TOHEF
2z le5ZLddHb, “agood iealous mans dilemma” (D5r Wives 2)
MBENTZ,

Page. Haue withyou : 1had rather heare them fcold,
:hcnﬁ he.

Ford, Though Pagebea fecure foole; and ftands fo
_ firmely on his wines frailty ; yet, I cannot put-offmy o-
pinion {5 eafily: (he was in his company at Pages houfe :
and what they made there,I know not, Well, 1 wil looke
furtherinto’t, and I haue a difguife, to found Falffaffe ;i€
r 17nde her honelt, I loofe not my labgr : if (he be other-

AGD

A (Ealoig wais s,

2 Sp Coll BD8-b.1, sig. D5r (By permission of University of
Glasgow Library, Special Collections iz 4e# )

] ‘ es frailty s yee, I cannot put-off my o=
on buﬁlj&hmsz,bism?my at P l:zru.
what they m know not. Well, I willooke |
. ad 1 hasea difguife, toTourd Falfaffe; if

3 MR774, sig. D5r ( WIS XA

B

)
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3EHRIE =250 UG OB TH S, T A FINLRFEIET 7
v+ 77 —<— (Alan Farmer) |X. “Reading the First Folio Then and Now"
LT HT—7 T gy T THREY — 5 —I% Merry Wives of Windsor % @it L
TWVWBOTIE WA, LML, “wives” 2% “merry” TL%*% “honest”
Thorelw)ZLBHNHERN, LI Ty F— - NLTRZLLD
NbHFEY) ZOBEROLMEIZLIEDOIERT T Y MIOWTWIFTWwi
WV EWVW) DS T 7 =X —DIEHESEIILOD, 3 LI0k) TS
K LTHIZY)DHEEDPED L ) LRIEEZRL TS 0% THROME T THAN
THhEI.

TRAZTTHRELZLK2EMIIIHL LI, HEY—F -5 7T X
T— ) =F—=3bFE LT 3IFICTH (E#) Z2HELTVLZL0b05b. B
B == L7ZIE LoD 247, Page ST AHE K, IKIE 75 AT— -
V= F =3RS LT\, BEY — % —1d Page ® ) »D 2 DEH. i
HiES 2T VI WELEZE WD) Ford DY = v ¥ —@ledth Lz n
RBH NGV, TZEMUSTRY) I L2 7 A T—1) = =213,
R =5 =R L7 Z EOREZR TR h oz e RENE )N LD,
“good iealous mans dilemma” &\ 9 #HXAADH S Z LT, Ford DHEF %
EHICRTNDIRET S 70y FORMOT 2B LAV UG E- E )
fBZhboTL B EHITEbNG,

(8) AMXARET

BTl W) b0 HE) —F =33 AL LT\ Hamlet T— A FT
BIMINICBIEE SN DD, A 7 bEFIHMNADLOTE R Ebhs
(Yamada 240), ZHIC LT AT— - 1) =5 =134 7% < LD Wives TR
L DOBEFIENN 3AEITL T b, —IiX. “We three to hear it, & end it
between them” (D2v TLN 133) @ “them” % “us’ ICZZ 5K TH b, Z
OIEIEIZI D B RERVEABRY (IS ] ELTwWAEXE [bivbh] 12
EREFTLHDTH S, BE] (emendation) 13 & Y FMW T 7 X b & O
ThHhb, F7I9AT— ) —=F—I3 Wives TIEZ & DIIHREMIYIZFHAIAA T

5 Farmer, © "Whoores subtile shifts’ : Commonplacing Women in the Meisei Copy of the
Shakespeare First Folio™ (private circulation).
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WD Db Lte\ve 1638 1213 BRI D 2 DT, EBROHG 2 Bl
CEDEDREINC o TR BRI E 2 5 b (Kawachi 232). i
“ Heauen make you better then your thoughts” (E2r TLN 1533) & “you” %
‘me” LTAHEHE, ThUE. AT 18 DM Edward Capell R L
72 ATH B, =1  “What, haue scap'd Loue-letters in the / Holly-day-time
of my beauty, and am I now a subiect for them?” (D4r TLN 555) CTHiFED 1 %
flivy, “haue Iscap'd...” LFERLBIETHE. ZOEHIL 1630 SEIZ IR
ENZQ3IZHY., 16324ED F2 1 Lo, BT TZIFHI N TV,

Wives (23T 70y FDbAHDIZL S, BWIZL S, HREY) -5 =12
Lo TRIFTHL, FI9AT— - )Y=F =2 LN bEH»H-> T, —
ROTIFES B ZD L) BRAGFADBIEE HFE AR o720, v
IFRH TELDTIEAVES ) e VTR L, 1630 FRUTEH X A A
2T TV AIZZ D &) ZEGETEMS RSN S 2 L, BRWICEE L
TEThb,

(4) FLE9ARET ?
4IIRETE VD) X OS2 DFWIRE 2 B bE b 1= — 7 LRI TH
%o Robin Hood ~DE R ED L) 7% [MH] WRIZ%HD 2722012250 T
XS HROWMIER L2V HEDICESED E LEMR. LArDMED 3FE
DHRMCELIZT B DA ¥ 7 O TIUTEEIEICOPNIZ L ICHZ S
VOLDTMOBELIZED)IDOT, 4 v 7o, KREEFFEHELERVD, J
ANDEERFE) REPL Lz, ©
Val. My youthfull trauaile,cherein made me hapefy |
Or clfe I often had beene often miferable.
1.0mr. By thebare ﬁ::lecofRo}{bk Fa%,.
This fellow were a King, for our wilde fadtiofi
| 1.0s. Wellhavehim : Sirs, a word,
4 Sp Coll BD8-b.1, sig. C4v  (By permission of University of
Glasgow Library, Special Collections #5284 )
(5) HHEADEK % :H

FIAT— ) =F =P T#E LT BEFEZA TN L, ZOHED

6 IMHBEEEKD? 51X DEBZRAKRIIOVT, [{—ADH O TEEZAALEDEMICEHRA
HHDOTEZVD, L OREHYRVIRIEEZ W22z, STHOFREE Lizv,
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e, HHAOZSENL VMM ENTWL EHICBDbNE, WOLH D%
BB, TITER3IPHZYD EIFA, 74 F=20 50 L DIZ5hn
72 TR

Gon. Not since widdow Dido's time.

Ant. Widow? A pox o’that: how came that Wid-
dow in? Widdow Dido!

Seb. What if he had said Widdower £neas too?
Good Lord, how you take it?

Adri. Widdow Dido said you? You make me study
(Adr Temp TLN750-55)

y =7y PMIEBANDOFERTH S 9o WREIE—THEEINIIIRA LD
IBbHEEAIN TRV, EAMUVSLWIUTORIFERE) 7, “Or goe
thou like Sir Acteon he, with / Ring-wood at thy heeles: O, odious is the name.”
(D4v Wives TLN 660-61) I T#tZ 5] A “ap:” EHFE AN TV S,
W) — 7 — 3 ZO/PTICIE TRIET I TW v, b ) —AFridmE & b
WCHEHLZ2ZEPRDOONLHBHTOENEZY FIFTBI 9o The Two
Gentlemen of Verona 3% 1 35D 7 L v ¥ 4 Y ORG. 44100 %5HEHO
AEEICTERR (B Z25IKHREY ==L, 79 AT— 1) =& =5
L DIFRI7Z0

Why then a Ladder quaintly made of Cords
To cast vp, with a paire of anchoring hookes,
Would serue to scale another Hero's towre,

So bold Leander would aduenture it. (C3 TGV TLN 1186-89)

Valentine DZ Dt 7ICHZ EDTWADIEIMFICHBLTVEDTH S
BNAFTA VT HTDE S TSR —F—137ay bW LIEA b —
V=54 %2 ZTlFBEBSTWLEWVWZLEE LNV,
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B) T1yv NEERMEDER

PR — & =582 TER Ny Ny ZIRIE B ROR R T 2 &3 e
AEBVDIF L, FIAT— - ) —=F—13Z 9 ) EFT b I, LA
FIRBWIIY—F v 72 LTWw5, 72t 2d 7— Y A0#ELER D
“now should not the shooe speake a word for weeping:” (C1 TGV TLN 616-17)
WCFMAERL, “ap” EHEXANS, HAEY — 57— 13N & F “foolerie”
LHETDOATH L, MLEROT 7Ly I 4 VLAY —=FDOT Y RORWR
DY) ANDFIGIZ b W DSHI S o

Val. How esteem’st thou me? I account of her beauty.

Speed. You neuer saw her since she was deform'd.

Val. How long hath she beene deform ‘d?
Speed. Euer since you lou ‘dher. (B6 TGV TLN 455-58)

2ITHORICHP L ST MFOEDLEPRR 2L 5 L ) HINT L D&
WEY ZIEHEY =7 —ba—bIFA4 Y TEHBD, ~—F 7L Tw
% L Hi#k2id, “Louers are blind” & HE D Twb, ZRUTD b 5T,
ZORDEVIFEBEY) LTWE, FIAT— - )=F—0OFIZiZ. BuzE
ARTVRODIWTFA 7= 20012, BLAEH Y Z9 72,

(7) 1BEREOEE
Shakespeare in Love T § -

Val. Andvwhy not deathtather thea liuing corment?
frodic; s o be banifhe frommy felfe,
And Silwisis my fclfc : banifh'd from her

7Y B7% LAD  "What light, U tetfe from el Adeadiy basithment ¢
P s it » What ligh, is lighe, if Sifars benot feene 2
is light, if Siluia be not feene {Whasioyis ioyyif Suluia benotby?
. Valefle it beto thinkethac fheisby
(C3v TGV TLN 1239) Tl U \Andfeedvpon the thadow of pectection.
. - | Excepr1be by Silwiain thenight,
F589L—TT, K7D D Thereis no mulicke in the Nightiogale.

‘antﬂ.t 1looke on Silyiainthe day,

MEOI—F T HD &N Ther is no day forme to looke vpon, .
CHRES. (5&6) FEoD |5;:ccbi:my§ﬂ'c::?mdlénucmbc;
o (X5 R D I€ I benot by hec faircinfluence -
Z & ‘Foﬂe?d.illmriﬂdhch:iﬂ-d'g.l:rp;aliue.
sMEAIIZ, F9AT— 1) — I flic not death, to flic his deadly doome
PR 77 ) "Iai"'ihte__r_e,lhuuncndondznh, ;
F—DIEHDZ OB T {Buc flie I hence, I flic away from life.

Pro. Run(bov) rop,tun,and feckehimout, |
HEMEPHBZEICR TN L K5 Mr774, sig.Cav (W RFEKE R )
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> o < DTN GO TR ST TSR s T e
Jo bol b, MEILE-T | Val, And whypot death,rathee chen livingrorment?

N P— s+ | Todie,is to_be banitht from iy felie
WAL O X A AT “Threats/ ﬂ”- ﬁﬁﬁ‘i‘,iwanm% e
a'll'ﬁsrll%m% A deadlyBanithment :
passionat loue” & & 1) , THEY waclighe,is light, ifSiZus be not :;cme? i

TR 2 YA EE ) - B2 Een Vileleit isby
?&: 7& {% H% = Eﬂ%‘% L T p}"‘% And feed vponshafhadow ufncrlk}c‘.ion,
= Execepel be n themghe,
@ﬁﬁﬁ‘{x?’)o T < ;o)o ! Th:q’gno%:hcxlghlingak.
Valeffe looltc? ) Sl '-,:'In lliedsy.
Therc is no day for me to looke vpon, ;
SheeTimy eltence, and I leaue :o}b: 3
If I be not bfherTaee influcnce
Faﬂe?%ﬁ, cherifh'd, kepe alive.
1flie not. to {lic his deadly doonic,
Tarry I heere, LBU H&Wﬂ\,
But flic] Wence, I flic Sivay from life.
Pro-RURGoy) s, 1un, and fecks him out,

Lan. Sorhough, Soa hough —
6  Sp Coll BD8-b.1, sig. C4v
(By permission of University of Glasgow
Library, Special Collections #tiz5E% )

8) EXR&—-FrUN>
M) VF20—RAT 77/ —600EVAY—IFEb) ENLF v ) N
DOEY SHIZHHE) —F =BV TFBBT 2PN TS, “ap” 2L bR
“For I am all the Subiects that you haue, / Which first was min owne King" (A2v
Temp TLN480-81) X “Thou didst preuent me, I had peopel'd else / This Isle
with Calibans” (A3 Temp TLN 490-91) I T#i%EDI ZOFEDOY—F v 7
. F v U NT O NI A FEM L 72 & Nicholas Rowe 2MERFHATHE L L
TeN=YTA TS LW —F v F 20T v - A ADEMEZTOL
BOTHAH)o TOIHIBRFXYIUNVHFOFE)EHVE) L7ZFTRL, %
% “Monster” EMFUHETAH M) VF a0 —RAT T 7/ —56DF ¥ YNV
EDBALERMN R DI ISP TRAB 2N T B2k, a3y
7 AL E T T A7 T AT— - ) = —DOREOBBEFT A AN D L
N7\, The Tempest TRIKHEOZT ) TV DR D) 5%, IKEZESL T O X
NO—DHBZDL DL HEZ > T Ty 7 %FKI$ 5 “Our Reuels now
are ended: These our actors, / (As I foretold you) were all Spirits, and / Are

melted into Ayre, into thin Ayre” (B2 Temp TLN 1819-21) &\ o724 1) 512

7 ZOHBZAROIBIZOWT, WHARRKKIZZIAT— - ) =F—3HE) -5 -3
BEBHELHEGIETH S, EBOLD ) IR TIOEATRTCEIT7—LTwD
HEY —F =0 mehd Lvkwv, & Oz /RE 7z (private correspondence) o
) — & —OFFHRICOW T, I (2013) pp.165-66 4 % £,
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FTHAXT TS AND. ZOEN5LDORBICHEL, EOLDOOBA VRS
BLWVWIHIBSNEBFIZIELSOHEELHITTFHRTHIEZRL TWEDED,
5121,

Gon. I'th name of something holy, Sir, why stand you
In this strange stare?

Al. Q, it is monstrous: monstrous:

Me thought the billowes spoke, and told me of it,

The windes did sing it to me: and the Thunder

(That deepe and dreadfull Organ-Pipe) pronounc'd
The name of Prosper: (B1 Temp TLN 1630-36)

DI, TryF—a—7a sV — 5K DOHEDL HENEOAEFHOH
BIZHE O THRETICTHLOH ) 2aildk Lz I AT— - ) =5 —|C
. R — 71T RS CIFEBOBBUREEDEEK L/ Th A ) il
BIMAGI AR L DR SNDL XH IR

The Two Gentlemen of Verona D& &A#

IR

BRSO STIZ, 9. EFEXAAOYEHT (Signature, column a or b 72 &
Y DR, TLN) . THETOGHEGFEEZRL. £0d LT, Tz O
Niz7 7 AN 2GIHfF (F7NV) THATIHHT 5. THPBEEGEEOG
WHED, o0 ERLT YOy =V LTHE#ENTWS EH S5
WA D NSRS BT8R speech prefix & &0 % o T B 2 97, 7 *
VA OYUATEIT 2 R TRT T2 LTS FRARATY S &I 2 HiE
ETFRERL 720 FRUMOHEZ AT (¥ 7)) 2o CRd
#% 35, ‘ap’ (Iapprove DELEZ HN5D) OBHIZNNEL TS L
Hbn o THROEERORBZISTET 5, BEIEmEOMEO DR ([1/1]
DEHICER) TEICXY > TRT I LICT S, X 71 Lorenzo Cary Dt
%D D C5v DERETH 5,
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wﬁ‘@%mﬂ.m-yi »

1 gone conlens ta got sl with you,

Seans Tertia.

B .

5 ¢

e linde raahars sad (flers wem seia 11

Laser £ Lamoms, §idma. . u-@l-tmu’t-t:l fay peeciicly,

. Thvabnche hasrs thar Midom fteia Jem o Mbi B

Entreurd o e cad u0d baon bee maade 1 fanes wta the
e

X 7

Sp Coll BD8-b.1, sig. C5v  (By permission of University
of Glasgow Library, Special Collections $i3Z4E# )

The Two Gentlemen of Verona NE & A# NERE
[1.1]

B4v a. 12-13. Valentine. “But since thou lou'st; loue still, and thriue therein,/

Euen as I would, when I to loue begin.” ‘ap:’.
B4v a. 14-22. “Pro._Wilt thou be gone? Sweet Valentine adew, /Thinke on thy

Protheus, when thou (hap'ly) seest/ Some rare note-worthy obiect in thy
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trauaile./ Wish me partaker in thy happinesse,/ When thou do’st meet good

hap; and in thy danger, / (If euer danger doe enuiron thee) /Commend thy

grieuance to my holy prayers,/ For I will be thy beades-man, Valentine. /Val.

And on a loue-booke pray for my successe?” ‘ap: .

B4v a. 33-39. Valentine. “To be in loue; where scorne is bought with grones: /

Coy looks, with hart-sore sighes: one fading moments mirth, / With twenty

watchfull, weary, tedious nights; / If hap’'ly won, perhaps a haplesse gaine; / If

lost, why then a grieuous labour won; / How euer: but a folly bought with wit,

/ Or else a wit, by folly vanquished.” ‘ap:” .

B4v b. 55-56. Valentine. “But wherefore waste I time to counsaile thee / That art

a votary to fond desire?” ‘ap:’.
B4v b. 61-62. Valentine. “To Millaine let me heare from thee by Letters / Of thy

successe in loue;” ‘ap:’.

B4v b. 70-73. Proteus. “Thou [ulia, thou hast metamorphis'd me: / Made me

neglect my Studies, loose my time; / Warre with good counsaile; set the world

at nought; / Made Wit with musing, weake; hart sick with thought.” ‘ap:’ .

B4v b. 97. Speed. “Such another proofe will make me cry baa.” ‘ap:’.
[1.2]
B5b. 187. Luciana. “Fire that's closest kept, burnes most of all.”

B5 b. 201. Luciana. “To plead for loue, deserues more fee, then hate.” ‘ap:’ .
B5 b. 211-214. Julia. “Fie, fie: how way-ward is this foolish loue; / That (like
a testie Babe) will scratch the Nurse, / And presently, all humbled kisse the

Rod? / How churlishly, I chid Lucetta hence, / When willingly, I would haue

had her here? / How angerly I taught my brow to frowne, / When inward ioy

enforc’'d my heart to smile?” ‘ap:’ .

B5v a, b. [no annotations]
[1.3]
B6 a. 380-81. Proteus. “Thus haue I shund the fire, for feare of burning, / And

drench’d me in the sea, where I am drown'd.” ‘ap:’.

B6 a. 386-89. Proteus. “Oh, how this spring of loue resembleth / The vncertaine

glory of an Aprill day, / Which now shewes all the beauty of the Sun, / And by
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and by a clowd takes all away.” ‘ap: .
[2.1]
B6 b. 432-35. Speed. “that these follies are within you, / and shine through you

like the water in an Vrinall: that / not an eye that sees you, but is a Physician

to comment / on your Malady.” ‘ap:’.

B6 b. 456-58. “Speed. You neuer saw her since she was deform'd. / Val. How

long hath she beene deform’d? / Speed. Euer since you lou'd her.”
B6 b. 463-66. Speed. “Because Loue is blinde: O that you had mine / eyes, or

your owne eyes had the lights they were wont / to haue, when you chidde at

Sir Protheus, for going vn- / garterd.” ‘ap:’ .

B6v a. 487. Speed. “Oh excellent motion; oh exceeding Puppet:” ‘ap:’.

B6v a. 506-09. Silvia. “A pretty period: well: I ghesse the sequell; / And yet
I will not name it: and yet I care not. / And yet, take this againe: and yet [
thanke you: / Meaning henceforth to trouble you no more.” ‘me[reading
doubtful]: ap:”.

B6v a. 526-27. Speed. “Oh Iest vnseene: inscrutible: inuisible, / As a nose on a

mans face, or a Wethercocke on a steeple:” ‘ap:’ .
B6v b. 549. Valentine. “She gaue me none, except an angry word.” ‘ap:’ .

”

B6v b. 557. Speed. “Or fearing els some mességer, yt might her mind discouer” .
ap?

B6v b. 558. Speed. “Her self hath taught her Loue himself, to write vnto her
(louer,” ‘fo[reading doubtful].’

[2.2]

B6v b. 577-80. Proteus. “And when that howre ore-slips me in the day, /

Wherein I sigh not (Julia) for thy sake, / The next ensuing howre, some foule

mischance / Torment me for my Loues forgetfulnesse:” ‘ap:’ .

B6v b. 584-86. Proteus. “lulia, farewell: what, gon without a word? / L. so true

loue should doe: it cannot speake, / For truth hath better deeds, then words to

grace it.” ‘ap: .
B6v b. 588-89. Proteus. “Goe: I come, I come: / Alas, this parting strikes poore

”

Louers dumbe.” ‘ap:’.
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[2.3]

C1 a. 616-17. Launce. “come I to my Father; Father, your blessing: now / should
not the shooe speake a word for weeping:” ‘ap:’ .

[2.4]

C1 b. 683-84. “Val. I know it wel sir, you alwaies end ere you begin. / Sil. A fine

volly of words, gentlemé, & quickly shot off”. ‘ap:’.
C1 b. 687-91. “Val. Your selfe (sweet Lady) for you gaue the fire, / Sir Thurio

borrows his wit from your Ladiships lookes, / And spends what he borrowes

kindly in your company. / Thu. Sir, if you spend word for word with me, I

shall / make your wit bankrupt.” ‘me ap:’ .

C1 b. 692-93. Valentine. “I know it well sir: you haue an Exchequer of (words, /

And 1 thinke, no other treasure to giue your followers:” ‘ap:’ .
Clv a. 725-27. Duke. “Beshrew me sir, but if he make this good / He is as

worthy for an Empresse loue, / As meet to be an Emperors Councellor: ”

‘ ’

ap:’ .
Clv a. 745. Valentine. “Why Lady, Loue hath twenty paire of eyes” .

Clv a. 747-49. “Val. To see such Louers, Thurio, as your selfe, / Vpon a

homely obiect, Loue can winke. / Si/. Haue done, haue done: here comes ye

gentleman.” ‘ap:’.
Clv a. 756. Silvia. “Too low a Mistres for so high a seruant.” ‘me:ap:’ .

Clv a. 757-58. Proteus. “Not so, sweet Lady, but too meane a seruant / To haue

a looke of such a worthy a Mistresse.” ‘wo:see:[reading doubtful]’ .

Clv a. 764. Proteus. “Ile die on him that saies so but your selfe.” ‘ap:’ .

Clv a. 766. Proteus. “That you are worthlesse.” [continued from the ‘ap:’
above]
Clv a. 777-88. “Val. How does your Lady? & how thriues your loue? / Pro.

My tales of Loue were wont to weary you, / I know you ioy not in a Loue-

discourse. / Val. I Protheus, but that life is alter'd now, / I haue done pennance

for contemning Loue, / Whose high emperious thoughts haue punish'd me /

With bitter fasts, with penitentiall grones, / With nightly teares, and daily hart-

sore sighes, / For in reuenge of my contempt of loue, / Loue hath chas ‘d
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sleepe from my enthralled eyes, / And made them watchers of mine owne

hearts sorrow. / O gentle Protheus, Loue’s a mighty Lord,” ‘ap:’.
Clv b. 789-94. Valentine. “And hath so humbled me. as I confesse / There is

no woe to his correction, / Nor to his Seruice, no such ioy on earth: / Now,

no discourse, except it be of loue: / Now can I breake my fast, dine, sup, and

sleepe, / Vpon the very naked name of Loue.” [contituned from the ‘ap’

above.]

Clvb. 797. Valentine. “Euen She; and is she not a heauenly Saint?”

Clv b. 811-18. “Val. And I will help thee to prefer her to: / Shee shall be
dignified with this high honour, / To beare my Ladies traine, lest the base earth

/ Should from her vesture chance to steale a kisse, / And of so great a fauor

growing proud, / Disdaine to roote the Sommer-swelling flowre, / And make

rough winter euerlastingly. / Pro. Why Valentine, what Bragadisme is this?”

‘ap: to: [reading doubtful]’ .
Clv b. 824-26. Valentine. “And I as rich in hauing such a Iewell / As twenty

Seas, if all their sand were pearle, / The water, Nectar, and the Rocks pure

gold.” ‘ap: to:’
Clv b. 847-50. Proteus. “Euen as one heate, another heate expels, / Or as one

naile, by strength driues out another. / So the remembrance of my former

Loue / Is by a newer obiect quite forgotten,” ‘ap: me: .
C2 a. 855-57. Proteus. “(That I did loue, for now my loue is thaw’'d, / Which

like a waxen Image 'gainst a fire / Beares no impression of the thing it was.)”

’

‘ap:p[pr?]o:[reading doubtful] ‘ap:p[pr?]o:[reading doubtful]’

C2 a. 868-69. Proteus. ‘If I can checke my erring loue, I will, / If not, to

compasse her Ile vse my skill.” ‘ap: me:’
[2.5]

C2 a. 874-78. Launce. “Forsweare not thy selfe, sweet youth, for I am / not

welcome. I reckon this alwaies, that a man is neuer / vndon till hee be

hang ‘d, nor neuer welcome to a place, / till some certaine shot be paid, and

the Hostesse say wel-/ come.” ‘ap:’ .

C2 a. 903-05. Launce. “Aske my dogge, if he say I. it will: if hee say / no, it
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will: if hee shake his taile, and say nothing, it / will.” ‘ap:’ .

C2 a. 907-08. Launce. “Thou shalt neuer get such a secret from me, but / by a

parable.” ‘go:/And ap: [reading doubtful] .

[2.6]

C2 b. 938-39. Proteus. “At first I did adore a twinkling Starre, / But now I
worship a celestiall Sunne:” ‘ap: pfr: bon:[reading doudtful] .

C2b. 940-45. Proteus. “Vn-heedfull vowes may heedfully be broken, / And he
wants wit, that wants resolued will, / To learne his wit, t'exchange the bad for

better; / Fie, fie, vnreuerend tongue, to call her bad, / Whose soueraignty so
oft thou hast preferd, / With twenty thousand soule-confirming oathes.” ‘ap:
me .

C2 b. 954-55. Proteus. “And Siluia (witnesse heauen that made her faire) /

Shewes Julia but a swarthy Ethiope.” ‘ap: ib: .

C2 b. 971-72. Proteus. “Loue lend me wings, to make my purpose swift / As

thou hast lent me wit, to plot this drift.”
[2.7]

C2v a. 976-77. Julia. “Counsaile, Lucetta, gentle girle assist me, / And eu'n in

kinde loue, I doe coniure thee,” ‘ap: me: .

C2v a. 978-80. Julia. “Who art the Table wherein all my thoughts / Are visibly
Character'd, and engrau'd, / To lesson me, and tell me some good meane”
‘ap:’.

C2v a. 984-87. Julia. “A true-deuoted Pilgrime is not weary / To measure

Kingdomes with his feeble steps, / Much lesse shall she that hath Loues wings

to flie,” ‘ap:’.

C2v a. 991-95. Julia. “Pitty the dearth that I haue pined in, / By longing for

that food so long a time. / Didst thou but know the inly touch of Loue, /Thou

wouldst as soone goe kindle fire with snow / As seeke to quench the fire of

Loue with words.” ‘ap:”.

C2v a. 1008-13. Julia. “Then let me goe, and hinder not my course: / Ile be as

patient as a gentle streame, / And make a pastime of each weary step, / Till

the last step haue brought me to my Loue,/ And there Ile rest, as after much
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turmoil / A blessed soule doth in Elizium.” ‘ap:’ .

C2v a. 1022-26. “To be fantastique, may become a youth / Of greater time then I
shall shew to be. / Luc. What fashion (Madam) shall I make your bree-/ (ches?
/ Iul. That fits as well, as tell me (good my Lord) / What compasse will you
weare your Farthingale?” ‘ap:’ .

C2v b. 1043-53. Julia. “Jul. That is the least (Lucetta) of my feare: / A thousand

oathes, an Ocean of his teares, / And instances of infinite of Loue, / Warrant

me welcome to my Protheus. / Luc. All these are seruants to deceitfull men. /

Iul. Base men, that vse them to so base effect; / But truer starres did gouerne

Protheus birth, / His words are bonds, his oathes are oracles, / His loue

sincere, his thoughts immaculate, / His teares, pure messengers, sent from his

heart, / His heart, as far from fraud, as heauen from earth.” ‘ap:".
[3.1]
C2v b. 1084. Proteus. “Know (worthy Prince) Sir Valentine my friend” .

‘ap:p[pr?]o:[reading doubtful] .
C2v b. 1091-92. Duke. “Protheus, 1 thank thee for thine honest care, / Which to
requite, command me while I liue.” ‘ap:’ .

C3 a. 1110-11. Proteus. “For which, the youthfull Louer now is gone, / And this

way comes he with it presently.” ‘ap:’ .
C3 a. 1137-38. Duke. “No, trust me, She is peeuish, sullen, froward, / Prowd,

disobedient, stubborne, lacking duty,” ‘ap:".
C3 a. 1145-48. Duke. “I now am full resolu’'d to take a wife, / And turne her out,

to who will take her in: / Then let her beauty be her wedding dowre: / For me,

and my possessions she esteemes not.” ‘ap: me:’ .
C3 a. 1150-52. Duke. “There is a Lady in Verona here / Whom I affect: but she

is nice, and coy, / And naught esteemes my aged eloquence.” ‘ap:’ .

C3 b. 1162-64. Valentine. “A woman somtime scorns what best cotents her. /

Send her another: neuer giue her ore, / For scorne at first, makes after-loue the

more.” ‘ap:’.
C3 b. 1173-74. Valentine. “That man that hath a tongue, I say is no man, / If with

his tongue he cannot win a woman.” ‘foh;foh [reading doubtful] [deleted] .
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C3 b. 1188-89. Valentine. “Would serue to scale another Hero's towre, / So bold

Leander would aduenture it.” ‘ap:’ .
C3 b. 1210-19. Duke reading. “My thoughts do harbour with my Siluia nightly,
/ And slaues they are to me, that send them flying. / Oh, could their Master

come, and goe as lightly, / Himselfe would lodge where (senceles) they are

lving. / My Herald Thoughts, in thy pure bosome rest-them, / While 1 (their

King) that thither them importune / Doe curse the grace, that with such grace

hath blest them, / Because my selfe doe want my seruants fortune. / I curse

my selfe, for they are sent by me, / That they should harbour where their Lord

should be.” ‘hec miha / guod dormi/ nova licet in / & vo: one[me?] [reading
doubtful as the margin shaved heavily] . ‘ap:.

C3 b. 1222-25. Duke. “Why Phaeton (for thou art Merops sonne) / Wilt thou
aspire to guide the heauenly Car? / And with thy daring folly burne the world?

/ Wilt thou reach stas, because they shine on thee?” ‘ap:’.

C3v a. 1226-29. Duke. “Goe base Intruder, ouer-weening Slaue, / Bestow thy

fawning smiles on equall mates, / And thinke my patience, (more then thy

desert) ? / Is priuiledge for thy departure hence.” ‘ap:’ .
C3v a. 1239-56. Valentine. “And why not death, rather then liuing torment? / To

die, is to be banisht from my selfe, / And Siluia is my selfe: banish'd from her
/ Is selfe from selfe. A deadly banishment:/ What light, is light, if Siluia be
not seene? / What ioy is ioy, if Siluia be not by? / Vnlesse it be to thinke that

she is by / And feed vpon the shadow of perfection. / Except I be by Siluia in

the night, / There is no musicke in the Nightingale./ Vnlesse I looke on Siluia

in the day, / There is no day for me to looke vpon. / Shee is my essence, and |

leaue to be; / If I be not by her faire influence / Foster'd, illumin’'d, cherish'd,

kept aliue. / I flie not death, to flie his deadly doome, / Tarry I heere, I but
attend on death, / But flie I hence, I flie away from life.” ‘ap:’.

C3va. 1291. Proteus. I, I: and she hath offered to the doome” .

C3v b. 1292-93. Proteus. “(Which vn-reuerst stands in effectuall force) /A Sea
of melting pearle, which some call teares;” ‘ap:’.

C3v b. 1298-1300. Proteus. “But neither bended knees, pure hands held vp, /
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Sad sighes, deepe grones, nor siluer-shedding teares / Could penetrate her

vncompassionate Sire;” ‘ap:’ .

C3vb. 1312. Proteus. “Time is the Nurse, and breeder of all good;” ‘ap: m:’
C3v b. 1321-23. Proteus. “Come, Ile conuey thee through the City-gate. / And

ere I part with thee, confer at large / Of all that may concerne thy Loue-

affaires:” ‘ap:’.

C3v b. 1332-36. Launce. “He liues not now / that knowes me to be in loue, yet I

am in loue, but a / Teeme of horse shall not plucke that from me: nor who / 'tis

L loue: and yet ,tis a woman; but what woman, I / will not tell my selfe:” ‘ap:’ .
C3v b. 1338-40. Launce. “Shee / hath more qualities then a Water-Spaniell,

which is / much in a bare Christian:” ‘ap:’ .

C4 a. 1359. Launce. “Oh illiterate loyterer; it was the sonne of thy”. ‘ap:’ .
C4 a. 1362. Launce. “There: and S. Nicholas be thy speed.” ‘ap:’ .
C4 a. 1399-1400. Launce. “Out with that too: / It was Eues legacie, and cannot

be t'ane from her.” ‘ap:’ .
C4 a. 1402. Launce. “I care not for that neither: because I loue crusts.” ‘ap:

Sq:[reading doubtful]

’

C4 a. 1415-16. Launce. “Stop there: Ile haue her: she was mine, and not? / mine,

twice or thrice in that last Article:” ‘ap:’ .
[3.2]
C4 b. 1451-53. Duke. “This weake impresse of Loue, is as a figure / Trenched

in ice, which with an houres heate / Dissolues to water, and doth loose his

forme.” ‘ap:’.

C4 b. 1465-66. Proteus. “Longer then I proue loyall to your Grace, / Let me not

liue, to looke vpon your Grace.” ‘ap:’.

C4v a. 1496-98. Thurio. “Therefore, as you vnwinde her loue from him; / Least

it should rauell, and be good to none, / You must prouide to bottome it on

me:" ‘ap: / very resauap/ lideful [reading doubtful]’ .
C4v a. 1501. Duke. “And Protheus, we dare trust you in this kinde,” ‘ap:".
C4v a. 1511-16. “Pro. As much as I can doe, 1 will effect: / But you sir Thurio,

are not sharpe enough: / You must lay Lime, to tangle her desires / By walefull
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Sonnets, whose composed Rimes / Should be full fraught with seruiceable

vowes. / Du. I, much is the force of heauen-bred Poesie.” ‘ap:’ .

C4v a. 1517-26. Proteus. “Say that vpon the altar of her beauty / You sacrifice

your teares, your sighes, your heart: / Write till your inke be dry: and with

your teares / Moist it againe: and frame some feeling line, / That may discouer
such integrity: / For Orpheus Lute, was strung with Poets sinewes, / Whose

golden touch could soften steele and stones; / Make Tygers tame, and huge

Leuiathans / Forsake vnsounded deepes, to dance on Sands. / After your dire-

lamenting Elegies,” ‘ap:”.

C4v a. 1531. Proteus. “This, or else nothing, will inherit her.” ‘ap:”.

[4.1]

C4v b. 1580. 3 Outlaw. “By the bare scalpe of Robin-HoodsfatFryer,” [slashed
out].

C4v b. 1596. 1 Outlaw. “And L, for such like petty crimes as these.” ‘ap:’ .

C4v b. 1609-11. 3 Outlaw. “Say I, and be the captaine of vs all: / We'll doe thee
homage, and be rul'd by thee, / Loue thee, as our Commander, and our King.”
‘ap:’.

C5a. 1612. 1 Outlaw. “But if thou scorne our curtesie, thou dyest.” ‘ap:’ .

[4.2]

C5 a. 1636-37. Proteus. “Yet (Spaniel-like) the more she spurnes my loue, / The

more it growes, and fawneth on her still;" ‘ap:’ .

C5 a. 1644. Proteus. “Sir, but I doe: or else I would be hence.” ‘ap:’.
C5 a. 1661-69. “Song. Who is Siluia? what is she? / That all our Swaines

commend her? / Holy, faire, and wise is she, / The heauen such grace did lend

her, / that she might admired be. / Is she kinde as she is faire? / For beauty

liues with kindnesse: / Loue doth to her eyes repaire, / To helpe him of his

blindnesse:” ‘ap:’ .
C5 b. 1670-75. [Song continued]. “And being help'd, inhabits there. / Then to

Siluia, let vs sing, / That Siluia is excelling; / She excels each mortall thing /

Vpon the dull earth dwelling. / To her let vs Garlands bring.” ‘ap:" .

C5 b. 1722-24. Silvia. “For me (by this pale queene of night I sweare) / I am so
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farre from granting thy request, / That I despise thee, for thy wrongfull suite;”
‘ap:’.
C5v a. 1746-48. Proteus. “For since the substance of your perfect selfe / Is else

deuoted, T am but a shadow; / And to your shadow, will T make true loue.”
‘ap:’.
C5v a. 1751-55. Silvia. “I am very loath to be your Idoll Sir; / But, since your

falsehood shall become you well / To worship shadowes, and adore false

shapes, / Send to me in the morning, and ile send it: / And so, good rest.” ‘ap:’ .
C5v a. 1756-57. Proteus. “As wretches haue ore-night / That wait for execution

in the morne.” ‘ap:’
C5v a. 1764 Text Space. " Lorenzo / Cary:’ .
[4.3]
C5v a. 1772-73. Eglamore. “Your seruant, and your friend; / One that attends

your Ladiships command.” ‘ap:’.
C5v a. 1776-78. Eglamore. “According to your Ladiships impose, / I am thus

-

early come, to know what seruice / It is your pleasure to command me in.”
‘ap:’ .
C5v b. 1800-02. Silvia. “I doe desire thee, euen from a heart / As full of

sorrowes, as the Sea of sands, / To beare me company, and goe with me:” ‘ap:’ .

C5v b. 1805. Eglamore. “Madam, I pitty much your grieuances,” ‘ap:’ .
[4.5]
C5v b. 1830-32. Launce. “I would haue (as one should say) one that takes vp- /

on him to be a dog indeede, to be, as it were, a dog at all / things.” ‘ap:’ .

C5v b. 1847-50. Launce. “ile be sworne I haue / sat in the stockes, for puddings
he hath stolne, otherwise / he had bin executed: I haue stood on the Pillorie
for / Geese he hath kil'd, otherwise he had sufferd fo't:"”

C6 a. 1853-55. Launce. “when did’st / thou see me heaue vp my leg, and make
water against a / Gentlewomans farthingale?”

C6 a. 1857-58. Proteus. “Sebastian is thy name: I like thee well, / And will
imploy thee in some seruice presently.” ‘ap:’ .

C6 a. 1900-03. Julia. “She dreames on him, that has forgot her loue, / You doate
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on her, that cares not for your loue. / 'Tis pitty Loue, should be so contrary: /

And thinking on it, makes me cry alas.” ‘ap:’.
C6b. 1971-75. Julia. “But since she did neglect her looking-glasse, / And threw

her Sun-expelling Masque away, / The ayre hath staru'd the roses in her

cheekes, / And pinch’d the lilly-tincture of her face, / That now she is become

as blacke as I.”

C6v a. 1986-91. Julia. “(Madam) 'twas Ariadne, passioning / For Thesus

eri and vniust flight; / Which I so liuely acted with my teares: / That my

poore Mistris moued therewithall, / Wept bitterly: and would I might be dead,

/ If 1 in thought felt not her very sorrow.” ‘ap:’ .
C6v a. 2007-09. Julia. “Her haire is Aburne, mine is perfect Yellow; / If that be

all the difference in his loue, / Ile get me such a coulour'd Perrywig:" ‘ap:’.

C6v a. 2015-23. Julia. “Come shadow. come, and take this shadow vp, / For .tis

thy riuall: O thou sencelesse forme, / Thou shalt be worship'd, kiss'd, lou’d

and ador'd; / And were there sence in his Idolatry, / My substance should be

statue in thy stead. / Ile vse thee kindly, for thy Mistris sake / That vs'd me so:

or else by Joue, I vow, / I should haue scratch'd out your vnseeing eyes, / To

make my Master out of loue with thee.” ‘ap:’ .

[5.1]

[5.2]

C6v b. 2081-82. Duke. “Him he knew well: and guesd that it was she, / But
being mask’d, he was not sure of it.” ‘ap:”.

[5.3]

[5.4]

D1 a. 2121-31. Valentine. “This shadowy desart, vnfrequented woods / I better

brooke then flourishing peopled Townes: / Here can I sit alone, vn-seene

of any, / And to the Nightingales complaining Notes / Tune my distrestes
and record my woes. / O thou that dost inhabit in my brest, / Leaue not the

Mansion so long Tenant-lesse, / Lest growing ruinous, the building fall, / And

leaue no memory of what it was, / Repaire me, with thy presence, Siluia: /

Thou gentle Nimph, cherish thy for-lorne swaine.” ‘ap:’ .
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D1 a. 2142-24. Proteus. “Vouchsafe me for my meed, but one faire looke: /

(A smaller boone then this I cannot beg, / And lesse then this, I am sure you
cannot giue.)” ‘ap:’.
D1 a. 2148-49. Proteus. “Vnhappy were you (Madam) ere I came: / But by my

comming, I haue made you happy.” ‘ap:.
D1 a. 2162. Proteus. “Oh 'tis the curse in Loue, and still approu'd”. ‘ap:”.

D1 b. 2163. Proteus. “When women cannot loue, where they're belou'd.”

[apparently included in the ‘ap:” above].

D1 b. 2170-71. Silvia. “ better haue none / Then plurall faith, which is too much
by one:” ‘ap:’.

D1 b. 2182-83. Valentine. “Ruffian: let goe that rude vnciuill touch, / Thou
friend of an ill fashion.” ‘ap:’.

D1 b. 2190-91. Valentine. “Who should be trusted, when ones right hand / Is

periured to the bosome?” ‘ap:’ .

”»

D1v a. 2232-33. Julia. “It is the lesser blot modesty findes, / Women to change

their shapes, then men their minds.” ‘ap:’ .

D1v a. 2235-56. Proteus. “that one error / Fils him with faults: makes him run

through all th' sins”. [apparently included in the ‘ap: above]

D1v b. 2264-65. Duke. “Now, by the honor of my Ancestry, / I doe applaud thy
spirit, Valentine,” ‘ap:’ .

D1v b. 2267-70. Duke. “Know then, I heere forget all former greefes, / Cancell
all grudge, repeale thee home againe, / Plead a new state in thy vn-riual'd

merit, / To which I thus subscribe: Sir Valentine,” ‘ap:’ .

D1v b. Box above The names of all the Actors box. ‘starke naught:’

B

CCETEHE2RTIA =TV FFRIV—VYTA - 77 ThLUEEELH
WEBDLNL T I AT— - )= F— 2L 5FHZXARDINT 2 A, KENIC
ZON % 8 DF THI L. The Two Gentlemen of Verona \25% % & X A& D
BGERFLTE, FIAT— - )= F—DHFEXARIGHTIE, PR —



JIAT— « AC—OHZALDOIH 29

F—DFEZ AR LT B L) LA HELICTEDOMISECYD S
CEAMRIEMO NI R o/ B S LA LARNS, BMTH X AR L HAA
HRADL S ERLETHH ) V=V TA-FT7VOELRELRLE, TTF
T COVEIFHEIND LHIZEH .

BEBAEEICOWTIE, BIERAZEIZVA, EEES T Vil 75 Y ik
ERETCH>TWE I AT— - ) =F—DEX AR, T2HAEMHLE
TERVEIARDPHLEIR > TV Do A X AR EE L LFR SR
THLOEMEND D F o JRHIZEIEHTE 25725 THEAADRKE
RN AL T LERD D, HOETHHOEEE Lizwv,

WEE NER IS RE SRR B T (AT ZE B R AL B LS (BRERFE (C)) AR
23520333 B LU 15K02359) 12FED LMFFEBRD—HTT . HANGL I ¥ — D 7
5 AT —RFPRER & ZD AL v ZIFTAAREI T 2 IRZ W22 & LA WTH
O FE L7z, SR LTUE#HzRLZVERVET,

5| Ak

Myr. William Shakespeares Comedies, Histories, & Tragedies. 1623.
West 11 (Sp Coll BD8-b.1, Glasgow University Library)
West 201 (MR 774, The Kodama Memorial Library, Meisei University)

“Book of the Month July 2001 Shakespeare: First Folio, London: 1623. Sp Coll BD8-b.1"
http://special.lib.gla.ac.uk/exhibns/month/july2001.html (F#BH% H 2015.10.31)

Bate, Jonathan. Soul of the Age: A Biography of the Mind of William Shakespeare. Penguin
Books, 2009.

Blanning, Howard. Havighurst Folios Transcriptions, Miami University of Ohio (2015).

Farmer, Alan. “ ‘Whoores subtile shifts’ : Commonplacing Women in the Meisei Copy of the
Shakespeare First Folio”. Privately circulated among the participants of an SAA workshop
“Reading the First Folio Then and Now” led by Jean-Christophe Mayer and Noriko
Sumimoto, Vancouver, 2 April 2015.

Gurr, Andrew. Playgoing in Shakespeare's London. Third Edition. Cambridge: Cambridge UP,
2004

. The Shakespeare Company, 1594-1642. Cambridge: Cambridge UP, 2011.

Hooks, Adam G. “Marginalia.” The Encyclopedia of English Renaissance Literature. Ed. by
Garrett A. Sullivan Jr. et al. Oxford: Wiley-Blackwell, 2012, 636-39.

Kawachi, Yoshiko. Calendar of English Renaissance Drama 1558-1642. New York: Garland,
1986.



30 oA BT

Lee, Sidney. Shakespeares Comedies, Histories, & Tragedies: A Census of Extant Copies.
Oxford: The Clarendon P. 1902.

Maclean, Robert. “Falkland’s First Folio?" https://universityofglasgowlibrary.wordpress.
com/2012/04/03/falklands-first-folio/ (A#¢H%H 2015.10.31)

Meisei University Shakespeare Collection Database. <http://shakes.meisei-u.ac.jp/ > Updated
31 Mar. 2008)

Pearson, David. Books as History: The importance of books beyond their texts. Revised ed.
London: The British Library, 2012.

Rasmussen, Eric. The Shakespeare Thefts: In Search of the First Folios. Palgrave Macmillan,
2011.

Rasmussen, Eric and Anthony James West, eds. The Shakespeare First Folios: A Descriptive
Catalogue. Basingstoke: Palgrave Macmillan, 2012.

Smith, David L. “Cary, Lucius, second Viscount Falkland”. Collin Mathew et al eds. Oxford
Dictionary of National Biography. Vol. 23. Oxford: Oxford UP, 2004, 440-45.

Smith, Emma. Shakespeare' s First Folio: Four Centuries of an Iconic Book. Oxford: Oxford
UP, 2016 (forthcoming).

West, Anthony James. The Shakespeare First Folio: The History of the Book. Volume II: A New
Worldwide Census of First Folios. Oxford: Oxford UP, 2003.

Yamada, Akihiro, ed. The First Folio of Shakespeare: A Transcript of Contemporary
Marginalia in a Copy of the Kodama Memorial Library of Meisei University. Tokyo:
Yushodo P., 1998.

IR, [¥ =4 7 28 T7RROFE L BlE]. HlERERRS. 2013 4.

FEARBLY [FREDPOHREN——EWOD ) VEDOREF L 7T AT —REPFH 7 7 — A
b7 AN FoEERA]L WREKRI I 2=/ —va V%] %75 (2015). 29-
51.



